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Cultura si creatie. Cercetarea doctorala ca act cultural

De ceva timp, se vorbeste tot mai insistent despre o (noud) criza a culturii, una
generatd in special fie de un dezinteres manifest al tinerelor generatii pentru ceva ce ele
asociaza unor paradigme definitiv depasite, fie de redefiniri ale ,,culturii” ce fac din aceasta o
chestiune mai degraba legata de entertainment decét de seriozitatea unui proces profund de
formare personala.

In zond artistica, o serie de intrebari revin astfel in atentie, comportand nuante noi: cat
de mult (mai) depinde creatia de cultura prealabild a creatorului? In ce masurd reusim sa
identificdm un fundal cultural solid in spatele operelor de arta contemporane, fie ele
provenind din sfera vizualului, a muzicii sau a artelor performative? Ramane valabila, in
cazul artistului, exigenta culturalitdtii sau trebuie sa acceptam relaxarea pana la disolutie a
unui criteriu altddata esential? Cat si cum afecteazd noile ,.culturi tehnologice” vechile
»culturi umaniste” ce au stat la baza a ceea ce este azi Europa si spiritualitatea europeana?

Transferate In planul cercetarii doctorale, astfel de intrebari isi pastreaza caracterul
nelinistitor: reprezintd o cercetare doctorald din domeniul artistic (si) un act de culturd? Cat
de intens ar trebui sd adie aerul cultural printre paginile unei teze ajunse la final? Ce
experiente de tip cultural ar trebui sa aiba, la modul ideal, un doctorand pe parcursul
cercetarii? Ce atitudini si ce activitdti de tip cultural ar trebui sa promoveze conducdtorii de
doctorate in asa fel Incat rezultatul colaborarii lor cu doctoranzii sa fie unul decis si In plan
cultural? Exista tensiuni, la nivelul unei comunitati, intre mediul academic si cel cultural, si,
daca da, cum ar putea fi descrise/ cuantificate/ atenuate aceste tensiuni? Este cercetatorul un
,om de culturd” sau, fara sa isi dea seama, s-a transformat deja intr-un tehnician, intr-un
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mestesugar ce urmeaza anumite tipare, ritualuri prestabilite ce fac din demersurile sale actiuni
predictibile lipsite de spectaculozitatea unui act de creatie?

In domeniul teatrului, cercetirile evitd si emitd ambitia ca reprezinta acte de cultura.
Poate si pentru ca majoritatea lor se deruleaza in contexte academice grevate de felurite rigori
si condamnate din start la o anume nisare. Doctoratul-eveniment, spre exemplu, e o exceptie,
nu o regula. Cartea-eveniment, rezultata dintr-o cercetare solida, este si ea o raritate. Cei mai
multi dintre artistii din afara Universitétii nu stiu prea multe despre ce se petrece sau ce se
cerceteazd in interiorul Universitatii, la fel cum, frecvent, si reciproca este valabild. Daca
spectacolul de teatru (incd) mai este privit ca un produs cultural, o teza de doctorat e destul de
departe de o astfel de definire.

E reflectia de tip cultural asupra unui subiect din domeniul teatral o conditie necesara
cercetarii? Sunt cu adevarat temele noastre — ale profesorilor conducatori si ale doctoranzilor
—relevante din punct de vedere cultural? Cum mai decidem ceea ce este relevant din punct de
vedere cultural si ce nu? E relatia profesor conducator — doctorand si o relatie de tip cultural,
angrenand comuniune spirituala, electivitati ce depasesc limitele si limitarile unei comunicari

Propunem, asadar, colegilor profesori si doctoranzi o (auto)privire onesta, cu filtru
cultural, asupra temelor pe care le cercetam/ coordonam si, totodatd, o meditatie asupra a
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ceea ce mai intelegem prin ,,culturd” in interiorul unei Scoli Doctorale din domeniul Artei.

Consiliul stiintific al conferintei: Prof.univ.dr. Cilin Ciobotari, Prof.univ.dr. Anca
Ciobotaru

Conference of Doctoral Schools of
National University of Arts ""George Enescu’* lasi
(December 5-6, 2024)

Doctoral School of Theater Section

Culture and creation. Doctoral research as a cultural act

For some time, there has been a more and more persistent talk about a (new) crisis of
culture, one generated in particular either by a manifest disinterest of the younger generations
for something they associate with definitively outdated paradigms, or by redefinitions of
"culture” that make this be a matter related to entertainment rather than to the seriousness of a
deep personal training process.

In the artistic area, a series of questions thus come back into focus, bearing new
nuances: how much does creation still depend on the previous culture of the creator? To what
extent are we able to identify a solid cultural background behind contemporary works of art,
be they from the sphere of the visual, musical or performing arts? Does the requirement of
culture remain valid in the case of the artist, or do we have to accept the relaxation to the
point of dissolution of a once essential criterion? How much and how do the new
"technological cultures" affect the old "humanistic cultures” that were the basis of what is
today's Europe and the European spirituality?

Transferred to the plane of doctoral research, such questions retain their unsettling
character: is a doctoral research in the artistic field also an act of culture? How intensely
should the cultural air blow between the pages of a finished thesis? What cultural experiences
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should a doctoral student ideally have during their research? What cultural attitudes and
activities should PhD supervisors promote in such a way that the outcome of their
collaboration with PhD students is culturally decisive as well? Are there tensions, at the level
of the community, between academic and cultural environments, and if so, how might these
tensions be described/quantified/mitigated? Is the researcher a "man of culture™ or, without
realizing it, has he already turned into a technician, into a craftsman who follows certain
patterns, predetermined rituals that turn his actions into predictable actions lacking the
spectacularity of an act of creation?

In the field of theater, research avoids asserting the ambition that they represent acts
of culture. Perhaps also because most of them take place in academic contexts burdened by
various rigors and condemned from the start to a specific niche. The’event-doctorate”, for
example, is an exception, not a rule. The “event-book”, resulting from solid research, is also a
rarity. Most of the artists outside the University don't know much about what is going on or
what is being researched inside the University, and the reverse is often true, as well. If the
theater performance is (still) regarded as a cultural product, a doctoral thesis is quite far from
such a definition.

Is cultural reflection on a subject in the theatrical field a necessary condition for
research? Are our pursuits - of leading professors and doctoral students - really culturally
relevant? How else do we decide what is culturally relevant and what is not? Is the lead
professor - doctoral student relationship also a cultural one, involving spiritual communion,
electives that exceed the limits and limitations of an institutional type of communication,
compatibilities resulting from shared principles, convictions, inclinations?

Therefore, we propose to fellow professors and PhD students an honest (self) look,
with a cultural filter, on the topics we research/coordinate and, at the same time, a meditation
on what we still mean by "culture™ within a Doctoral School in the field of Art.

Scientific council of the conference: Prof. univ. dr. Célin Ciobotari, Prof. univ. dr.
Anca Ciobotaru

Keynote speaker prof.univ.dr. Octavian Saiu

Cercetare, cultura, cunoastere: criza spiritului si calea catre sine

Peste tot in lume, in universitdti mai mari sau mai mici, cercetarea a devenit mai
importantd decat cunoasterea. Mult mai importantd. Cunoasterea este o cdlatorie fara sfarsit.
Inceputul ei? Pentru multi dintre noi, s-a infiripat din acele prime lecturi formatoare, din
intalniri cu profesori ilustri, din discutii aprinse cu colegi la fel de pasionati, din Intrebari fara
raspuns, din nevoia de a cauta esenta a ceva ce pentru altii e total neinteresant. Astazi,
majoritatea proiectelor de cercetare cu sanse de a fi finantate si premiate se supun unor
sabloane previzibile si cautd sa rimeze cu tendinte deja validate. Daca se indreapta spre ceva
original, decantat intr-un adevar important, conteaza infinit mai putin.

In teatru, in literaturd, in muzicd, in dans, in tot ce tine de miracolul spiritului uman
revarsat asupra materiei, orice demers de cercetare autentica este un act de cunoastere. Si, in
acest sens nobil, un act de culturd. Nu pentru ca isi propune sa fie, ci pentru ca nu poate fi
decat asa. Titlul de doctor in arte, atribuit uneori dupa criteriile aride ale lumii academice de
azi, nu inseamni finalul unui traseu care porneste de la o ipoteza si ajunge la o concluzie. In
definitia lui cea mai nobild, inseamna Incununarea unei aventuri de descoperire si
autodescoperire, in care cultura se reflectd ca sens al existentei modelata de cunoastere. O
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cunoastere mai presus de informatii disponibile online, care transcende tot ce poate fi
(re)configurat de industria deja gigantica a inteligentei artificiale. O cunoastere pur umana si,
doar asa, umanista.

Aceasta prezentare va adopta un ton aproape elegiac, dar in niciun caz nu va sugera un
discurs reactionar. Este dedicatd unui model de cercetare aproape disparut, care nu se inscrie
in tiparele de succes ale aplicatiilor pentru granturi nationale sau europene si nici in
stereotipurile previzibile ale comisiilor menite sd le acorde. Acel model ne aminteste ca
studiile doctorale sunt mai degraba o cale cétre sine decat garantia unui parcurs universitar.
Sunt mai aproape de cunoastere decat de recunoastere si recunoasteri. Mai mult un act de
culturd decat o formula de a sti ,,din ce in ce mai mult” despre ,,din ce in ce mai putin”, pana
la punctul ,,ideal” cand s-a aflat aproape totul despre mai nimic. In teatru, pentru teatru, inca
ne putem intoarce la un asemenea model si la sistemul lui de valori!

Octavian Saiu este profesor, cercetator si critic de teatru. Are un doctorat in studii teatrale si
unul in literatura comparata. Preda la universitati din Romania, Noua Zeelanda, Hong Kong,
China, Japonia si Portugalia si a fost de doua ori Visiting Fellow la University of London. A
sustinut conferinte si master-class-uri la numeroase alte universitati din Europa, Asia, Africa,
Orientul Mijlociu, precum si la Institutul Grotowski. A fost Moderatorul Conferintelor
,,Beckett at the Festival” din cadrul Programului Oficial al Festivalului International de la
Edinburgh, a moderat si a sustinut conferinte la Olimpiada Teatrelor de la Wroctaw —
Capitala culturala europeana 2016 si de la Toga, Japonia, 2019. Din 2004 este moderatorul
Conferintelor Festivalului International de Teatru de la Sibiu. Este consultant al mai multor
festivaluri din lume si Presedinte al Asociatiei Internationale a Liderilor din Teatru (IATL).
Articolele si studiile sale au aparut in numeroase publicatii nagionale si internationale. Este
autorul volumelor: In cdutarea spasiului pierdut (Nemira, 2008) / In Search of Lost Space
(UNATC Press, 2010), Beckett. Pur si simplu (Paideia, 2009), Fedra, de la Euripide la
Racine, de la Seneca la Sarah Kane (Paralela 45, 2010) / Phédre: de Euripide a Racine, de
Seneca a Sarah Kane (Lansman Editeur, 2022), lonescu/lonesco: un veac de ambiguitate
(Paideia, 2011), Posteritatea absurdului (Paideia, 2012), Teatrul e vis (Paideia, 2013),
Hamlet si nebunia lumii (Paideia, 2014) / Hamlet and the Madness of the World (Editura
ICR, 2016), Lectia, o meditatie cu sapte teme (Nemira, 2015), Teatrul la persoana | (Nemira,
2016), Clipa ca imagine: teatru si fotografie (Nemira (2017), Efectul Tartuffe: fascinaia
teatrala a imposturii (Paideia, 2018), Durerea: Dincolo de teatru (Nemira, 2020), Arta de a
fi spectator (Nemira, 2021), Farmecul banalitatii: un teatru de fiecare zi (Nemira, 2022) A
primit Premiul Criticii pentru carte de teatru in 2010 si Premiul UNITER pentru Critica de
Teatru in 2013. In 2020, cu ocazia Zilei Culturii Nationale, Presedintele Romaniei i-a conferit
Ordinul Meritul Cultural in grad de Cavaler, iar in 2024 a fost distins cu Premiul de Onoare al
Ministerului Culturii.

Prof.univ.dr.habil Aurelian Balaita, Universitatea Nationala de Arte ..George
Enescu” lasi

Universitatea ca forma de cultura. Focus UNAGE

Comunicarea isi propune sd sublinieze legaturile profunde, pand la suprapunere
deplini, intre mediul universitar si cel cultural in interiorul unei comunitati. In ultimii ani,
mai mult ca oricAnd, Universitatea Nationala de Arte ,,George Enescu” lasi si-a asumat, pe
langd discursul institutional academic, si un discurs cultural, foarte adecvat, credem,
profilului multidisciplinar artistic al acestei Universitati, dar si invatdmantului superior
vocational, in general. Prezentarea noastra va indica o serie de practici si metode pe care le
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consideram relevante pentru modul in care Universitatea poate si trebuie sd devind un pol
cultural.
Cuvinte cheie: universitate, culturd, educatie, arte

The University as a Form of Culture. Focus on UNAGE

Our intervention aims emphasize the deep links, to the point of complete overlap,
between the university environment and the cultural environment within a community. In
recent years, more than ever, the National University of Arts ,,George Enescu” lasi has
assumed, in addition to the academic institutional discourse, also a cultural discourse, very
appropriate, we belive, to the artistic multidisciplinary profile of our University, but also to
higher education vocational, in general. Our presentation will indicate a number of practices
and methods that we consider relevant to how the University can and must become a cultural
pole.

Keywords: university, culture, education, arts

Prof.univ.dr. Aurelian Balaita este, din 2020, rectorul Universitatii Nationale de Arte
,George Enescu” lasi. Este actor si regizor, spectacolele sale, majoritatea in domeniul
teatrului de animatie, fiind premiate cu importante distinctii nationale si internationale. Este
membru UNITER. Tn 2018 i-a fost conferit Premiul UNITEM pentru Cel mai bun spectacol
pentru copii (Omul de zapada care voia sa se intdlneasca cu soarele). Autor al unor volume
de referintd in domeniul teatrului: Arta teatrului de umbre (2007), Incursiune in teatrul de
animatie (2007), Scenarii pentru teatrul de animatie (2008) s.a. si a numeroase studii
publicate in reviste de specialitate din tard si din striinatate. In perioada 2016-2020 a fost
directorul Scolii Doctorale de Teatru din lasi. Din 2013 este indrumdtor de doctorate,
dezvoltand directiile de cercetare Spectacologie si Teatrologie.
aurelianbalaita@yahoo.com

Professor PhD Aurelian Bilaita is, since 2020, the rector of the "George Enescu” National
University of Arts lasi. He is an actor and director, his performances, mostly in the field of
animated theater, have been awarded with important national and international distinctions.
He is a UNITER member. In 2018, he was awarded the UNITEM Award for Best Children's
Show (The Snowman Who Wanted to Meet the Sun). Author of reference volumes in the field
of theater: The Art of Shadow Theatre (2007), Incursions in the animation theater (2007),
Scenarios for the animation theater (2008) etc. and numerous studies published in specialized
magazines from Romania and from abroad. In the years 2016-2020, he was the director of the
Doctoral School of Theater in Iasi. Since 2013, he has been a doctorate supervisor,
developing the Theatre Studies and Theatrology research directions.
aurelianbalaita@yahoo.com

Prof.univ.dr. Anca-Maria Rusu, Universitatea Nationald de Arte ..George
Enescu” Iasi

insemniiri la capit de drum

Tema propusa spre dezbatere aprinde, sau reaprinde, in mintea unui fost doctorand
devenit indrumator de doctorat, o serie de intrebari personale, care pe parcursul anilor si-au
gasit raspunsuri de etapa. Ori si le-au complicat prin contextualizare, antrendnd concepte si
realitati ce resemnificd isotopic notiunea de cultura: spirit cultural (european), identitate
culturala, criza culturald, cultura de masa, cultura de strada, egalitarism cultural, progresism
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subcultural, cultura spectacolului etc. Plecam de la ideea ca ceea ce numim cultura constituie
un lung proces de selectie si de cernere, fiind (conform unei celebre definitii) ceea ce ramane
dupa ce totul a fost uitat. Plecand, apoi, de la convingerea incapatanatd ca suntem ceea ce
cunoastem si cd, prin cunoastere, putem combate ,masina de descreierisit” (despre care
vorbea Alfred Jarry), avansam opinia cd doar prin culturd putem accede la autonomia
intelectuala, indispensabild omului de culturd, cercetatorului. Si, pe cale de consecinta,
doctorandului. Vom puncta, din perspectiva experientei acumulate ca indrumator de doctorat,
cateva ,,conditii” necesare, pentru ca raspunsul la intrebarea ,,Este cercetarea doctorald un act
cultural?” sa fie afirmativ. Ca si raspunsul provocat de o a doua intrebare, direct legata de
prima: Este o teza de doctorat un produs cultural?
Cuvinte cheie: cultura, cunoastere, cercetare, autonomie intelectuala, produs cultural

Notes at the End of the Road

The topic proposed for debate ignites, or re-ignites, in the mind of a former doctoral
student turned doctoral supervisor, a series of personal questions, which over the years have
found their stage answers. Or they complicated them through contextualization, involving
concepts and realities that isotopically redefine the notion of culture: cultural spirit
(European), cultural identity, cultural crisis, mass culture, street culture, cultural
egalitarianism, subcultural progressivism, performance culture etc. We start from the idea
that what we call culture constitutes a long process of selection and sifting, being (according
to a famous definition) what remains after everything has been forgotten. Starting, then, from
the stubborn conviction that we are what we know and that, through knowledge, we can
combat the "de-braining machine™ (about which Alfred Jarry spoke), we advance the opinion
that only through culture can we access the intellectual autonomy, indispensable to the man
of culture, the researcher. And, by way of consequence, to the PhD student. We will point
out, from the perspective of the accumulated experience as a doctoral supervisor, some
necessary "conditions”, so that the answer to the question "Is doctoral research a cultural
act?" to be affirmative. Like the answer provoked by a second question, directly related to the
first: Is a doctoral thesis a cultural product?

Keywords: culture, knowledge, research, intellectual autonomy, cultural product

Prof. univ. dr. Anca-Maria Rusu este membra a UNITER, a Uniunii Scriitorilor din
Romania (Filiala Iasi), a Asociatiei Internationale a Criticilor de Teatru (Sectia Romana). A
fost Director al Scolii Doctorale Teatru din UNAGE (2012-2016), Presedinte al Comisiei de
Etica a UNAGE (2017-2021), redactor-sef al Editurii Artes. A participat la numeroase
manifestari stiintifice, la proiecte de cercetare si creatie artistica, a publicat articole si studii
in reviste de cultura sau de specialitate. A facut si face parte din comisii de indrumare
permanentd a doctoranzilor din domeniul Teatrului si Artelor spectacolului, precum si din
diverse Comisii de Sustinere publicd (in calitate de Referent oficial sau Presedinte de
comisie) in cadrul IOSUD-UNAGE, ori al altor facultdti de profil din tara. A primit o
Medalie de bronz si o Medalie de aur la Technical — Scientifical, Artistic and Literary Book
Salon (EUROINVENT, 2011, 2015) si premiul Uniunii Scriitorilor din Romania (Filiala Iasi,
2018) pentru Cartea de Teatru. In 2023, Universitatea de Arte Targu Mures i-a conferit
Premiul pentru intreaga activitate. Este coautor (8 volume) si coautor si coordonator (3
volume), autor (7 volume). A indrumat teze de doctorat pe teme de dramaturgie universala si
romana, spectacologie, arta actorului, pedagogie teatrala.
anca_maria_rusu@yahoo.com



Prof. Anca-Maria Rusu, PhD is a member of UNITER, the Romanian Writers’ Union (Iasi
Branch), the International Association of Theater Critics (Romanian Section). She was the
director of the Doctoral School of Theatre (2012-2016), President of the Ethics Commission
of UNAGE (2017-2021), and editor-in-chief of Artes publishing house. She took part in
numerous scientific events, research and artistic creation projects, she published articles and
studies in cultural or specialized magazines. She was and is part of permanent guidance
commissions for PhD students in the field of Theatre and Performing Arts, as well as in
various Public Support Commissions (as official Referent or Commission President) of
IOSUD UNAGE, or other specialized faculties in the country. She received a bronze medal
and a gold medal at the Technical-Scientifical, Artistic and Literary Book Salon
(EUROINVENT, 2011, 2015) and the Romanian Writers’ Union award (Iasi Branch, 2018)
for the Theatre Book. In 2023, Arts University Targu Mures awarded Anca Maria Rusu the
Prise for entire activity. She is an author (7 volumes), a co-author (8 volumes), and co-author
and coordinator (3 volumes). She supervised doctoral theses focusing on universal and
Romanian dramaturgy, performance studies, the art of the actor, theatrical pedagogy.
anca_maria_rusu@yahoo.com

Prof. univ. dr. habil. Anca Doina Ciobotaaru, Universitatea Nationala de Arte ,,George
Enescu”

Drumul gandului catre eveniment

Intrebirile lansate in call-ul Conferintei ne provoaci si reflectim nu doar asupra
continutului fiecarei teze in parte, ci si asupra relatiei comunitdtii universitare cu cercetarea
doctorald. Intrebirile invocate pot declansa nelinisti, daci uitim sensul profund al cercetarii
artistice (asa cum este definit la nivel international): imbogéatirea patrimoniului cultural.
Exista riscul raticirii? Isi poate pierde doctorandul energia necesard cautarii elementelor de
noutate si utilitate, prin intermediul carora isi manifestd identitatea creativd si declanseaza
noi cercetari? Chiar daca intrebarile nasc noi intrebari, evenimentul cultural - centrat pe
valorizarea unei cercetari doctorale, din domeniul ,,Teatru si artele spectacolului” (si nu
numai) -, poate fi generat doar de realizarea unui parteneriat triadic: autorul/coordonatorul
tezei, comunitate, editurd; mplinirea drumului gandului catre evenimentul cultural are, insa,
nevoie si de un anume tip de context, care implicad existenta unei culturi institutionale
favorabile si o constientizare a breslei cu privire la sensul cercetarilor doctorale, deopotriva.
Evenimentul are nevoie de continut valoros si de receptori dispusi sd analizeze si sa valideze
valoarea, in egald masura. Astfel, apare un nou factor de influenta — cel al criteriilor de
prioritizare -, manifest atat in comunitatea universitara (receptor principal), cat si in mediul
editorial, ce poate imbraca forme subiective (de tipul relatiilor interumane sau al valorilor ce
definesc cultura institutiald) si obiective (resursele financiare). Tn acest sens, propunem
analiza a trei exemple, posibile studii de caz. Drumul de la tezd la volum (accesibil si
cunoscut publicului) poate cuprinde obstacole pe care doar determinarea autorului le poate
depasi.

Cuvinte cheie: cercetare, cultura, educatie, teatru

The Path of Thought to the Event

The questions posed in the call for the Conference challenge us to reflect not only on
the content of each thesis but also on the relationship between the academic community and
doctoral research. These questions can provoke unrest if we forget the profound purpose of
artistic research (as defined internationally): enriching the cultural heritage. Is there a risk of
losing one’s way? Could a doctoral candidate lose the energy necessary to seek novelty and
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utility - elements through which they manifest their creative identity and initiate new
inquiries? Even if questions give rise to further questions, a cultural event - centered on
valuing doctoral research in the field of "Theatre and Performing Arts" (and beyond) - can
only be generated through the realization of a triadic partnership: the author/advisor of the
thesis, the community, and the publisher. However, for the path of thought to culminate in a
cultural event, a specific context is also needed. This context requires the presence of a
supportive institutional culture and an awareness within the professional community
regarding the purpose of doctoral research. The event requires valuable content and audiences
willing to analyze and validate that value in equal measure. Thus, a new influencing factor
arises: the criteria for prioritization - manifesting both within the academic community (as the
primary audience) and the publishing sector. These criteria can take subjective forms (such as
interpersonal relationships or values defining institutional culture) as well as objective forms
(such as financial resources). In this regard, we propose analyzing three examples as potential
case studies. The path from thesis to volume (accessible and known to the public) may
include obstacles that only the author’s determination can overcome.
Keywords: research, culture, education, theatre

Anca Doina Ciobotaru este indrumator de doctorat, in cadrul IOSUD-UNAGE Iasi —
domeniul stiintific ,,Teatru si Artele Spectacolului”- din anul 2017; redactor coordonator al
Revistei ,,Colocvii Teatrale” (din anul 2004), cadru didactic titular la programele de masterat
,Artele Spectacolului” si licentd (din anul 2001), actor-papusar si realizator de spectacole
pentru copii, initiator al ,,Cercului de teatru destinat copiilor cu nevoi speciale” (1996).
Presedinte co-fondator al Asociatiei Art Civica - cu o misiune asumatd in domeniul utilizarii
tehnicilor artistice (cu precadere ale celor teatrale) in beneficiul celor care doresc sa se
dezvolte personal si profesional, dar si in beneficiul celor care nu au acces la arta (2015).
Contributii stiintifice In domeniul istoriei teatrului de papusi si al artelor spectacolului, al
teatrului aplicat, pedagogiei artelor spectacolului si teatrologiei - bazate pe abordari inter si
trans-disciplinare — cuprinse in volume (sase carti de autor, coautoare a douda volume),
numeroase articole si conferinte (58 de articole si studii). Realizatoare de workshop-uri de
utilizare a tehnicilor teatrale in educatie, comunicare si dezvoltare personala si de spectacole
de teatru de animatie si teatru aplicat. Aceste activitati de creatie si cercetare artisticad au
determinat implicarea in diverse stagii de pregatire profesionald (Improsport, Teatru Social)
sau in proiecte din aceiasi arie. Interese de cercetare: tehnici interpretative, structuri
spectaculare, istoria artelor spectacolului — recuperarea memoriei culturale, antropologie si
semiotica teatrala, antrenarea creativitatii - Tn artele spectacolului -, teatru aplicat.
ciobotaru_anca@yahoo.com

Anca Doina Ciobotaru is PhD Supervisor within the IOSUD-UNAGE Iasi — scientific field
"Theatre and Performing Arts" — since 2017; Coordinating Editor of the Colocvii Teatrale
Journal (since 2004); tenured lecturer in the Master’s programs "Performing Arts" and
undergraduate programs (since 2001); actor, puppeteer, and creator of children’s
performances; founder of the "Theatre Circle for Children with Special Needs" (1996). Co-
founder and President of the Art Civica Association, with a mission to utilize artistic
techniques (especially theatre) for the benefit of those seeking personal and professional
development, as well as for those with limited access to the arts (since 2015). Scientific
contributions in the fields of the history of puppet theatre and performing arts, applied
theatre, pedagogy of performing arts, and theatre studies, based on inter- and
transdisciplinary approaches, published in books (six authored books, co-author of two
volumes), numerous articles, and conferences (58 articles and studies). Facilitator of
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workshops on the use of theatrical techniques in education, communication, and personal
development, as well as creator of animated theatre and applied theatre performances. These
artistic and research activities have led to involvement in various professional training
programs (e.g., ImproSport, Social Theatre) and projects within the same domain. Research
interests: interpretative techniques, performative structures, the history of performing arts —
recovering cultural memory, anthropology and theatrical semiotics, creativity training in the
performing arts, and applied theatre.

ciobotaru_anca@yahoo.com

Prof.univ.dr. habil Octavian Jighirgiu, Universitatea Nationald de Arte ..George
Enescu” lasi

Cercetarea doctorala ca cercetare artistica

In contextul practicilor inter si trans-disciplinare din arta contemporani, s-a ficut
remarcatd tot mai mult o constantd a relatiei dintre actul artistic live si tehnologie, un
parteneriat stimulativ, generator de noi paradigme de gandire creativa, de formule hibride si
inovatoare. Proiectul Silent Cehov si-a propus sia dezbata organicitatea sau, din contra,
artificialitatea acestei relationari artistice cu totul speciale. Totodata, dincolo de dialogul intre
uman si tehnologic, scopul proiectului a fost acela de a investiga — prin intermediul cercetarii
artistice — particularitatile resemantizarii unui text dramatic prin anularea verbalitatii.
Procesul de lucru a presupus o analiza aprofundata a operei scrise, investigarea resorturilor ei
intime si transformarea povestii intr-un scenariu nonverbal in care accentul sia cada pe
tripleta enuntatd de titlul piesei originale, Trei surori. In urma cercetirii a rezultat Silent
Cehov, performance prezentat la Centrul International de Artd Contemporana - Baia
Turceasca din lasi si in doua festivaluri dedicate mediului teatral independent: Underground
(Arad) si Undercloud (Bucuresti).

Cuvinte cheie: cercetare artistica, transdisciplinaritate, Cehov, tehnologie

Doctoral Research as Artistic Research

In the context of inter- and trans-disciplinary practices in contemporary art, a constant
of the relationship between the live artistic act and technology has become increasingly
noticeable, a stimulating partnership, generating new paradigms of creative thinking, hybrid
and innovative formulas. The Silent Cehov project aimed to debate the organicity or, on the
contrary, the artificiality of this very special artistic relationship. At the same time, beyond
the dialogue between human and technology, the purpose of the project was to investigate -
through artistic research - the particularities of the re-semanticization of a dramatic text by
canceling verbality. The work process involved an in-depth analysis of the written work,
investigating its intimate features and transforming the story into a non-verbal script in which
the focus falls on the triplet stated by the title of the original piece, Three Sisters. The result
of the research was Silent Cehov, a performance presented at the International Center for
Contemporary Art - Baia Turceasca in lasi and in two festivals dedicated to the theatrical
independent environment: Underground (Arad) and Undercloud (Bucharest).

Keywords: artistic research, transdisciplinarity, Chekhov, technology

Octavian Jighirgiu este dublu licentiat in Actorie (1996) si Regie Teatru (2011) al
Universitatii Nationale de Arte ,,George Enescu” din Iasi, iar din ianuarie 2009 este Doctor in
domeniul Teatru. A realizat stagii de pregatire in cadrul International Theatre Institute,
UNESCO Chair in 2001 si 2004. Are peste 60 de roluri interpretate pe scene profesioniste din
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tard, precum: Theatrum Mundi (actualul Teatru Metropolis), Teatrul Mic si Teatrul
,L.S.Bulandra” din Bucuresti, Teatrul ,,Mihai Eminescu” din Botosani, Teatrul National
,»V.Alecsandri” si Ateneul National din lasi. A regizat peste 35 de spectacole 1n teatre si in
spatii neconventionale din Bucuresti, lasi, Buzau, Cluj, Barlad, Suceava, Botosani si Galati.
Ca actor si regizor a efectuat turnee in Austria, Germania, Franta, Anglia, SUA, Republica
Moldova, Serbia, Lituania, Ucraina, Cehia, Egipt, Spania si in numeroase orase din tara.
Premii obtinute: aprilie 1995 — Festivalul de Teatru Studentesc din Sibiu; aprilie 1996 —
Festivalul ,,Primul Rol” din Iasi; martie 1997 — Premiul UNITER pentru Cea mai buna
productie a scolilor de teatru; octombrie 2007 — Festivalul National de Comedie de la Galati;
octombrie 2008 — ,,Zilele Teatrului” din Botosani; mai 2013 — ,Euroinvent” la Universitatea
,»AlL.Cuza”, lasi; septembrie 2016 — ,,Opera Fringe Festival” din Bucuresti; aprilie 2018 —
»Bacau Fest Monodrame”; august 2018 — Festivalul International de Teatru Independent
,Undercloud” din Bucuresti. In prezent este Presedinte al Asociatiei ARTES si coordoneazi
clase de Actorie, Regie si Master in calitate de Profesor al Universitétii Nationale de Arte ,,G.
Enescu” din lasi, unde ocupd si functia de Prorector. De asemenea, este initiatorul si
Directorul Festivalului PERFORM de la lasi.
jighirgiu@gmail.com

Octavian Jighirgiu has a Bachelor's degree in Acting (1996) and one in Theatre Directing
(2011) from "George Enescu™ National University of Arts in lasi, and starting with January
2009, he holds a PhD in Theatre. He attended training stages at the International Theatre
Institute, UNESCO Chair in 2001 and 2004. He has performed over 60 roles on professional
stages across the country, such as: Theatrum Mundi (the current Metropolis Theatre), Teatrul
Mic and "L.S. Bulandra" Theatre of Bucharest, "Mihai Eminescu" Theatre of Botosani, "V.
Alecsandri* National Theater and the National Athenaeum of lasi. He has directed over 35
shows in theaters and unconventional spaces in Bucharest, lasi, Buzau, Cluj, Barlad, Suceava,
Botosani, and Galati. As an actor and a director, he toured in Austria, Germany, France,
England, the USA, the Republic of Moldova, Serbia, Lithuania, Ukraine, the Czech Republic,
Egypt, Spain and in numerous cities in the country. Awards received: April 1995 — Student
Theatre Festival in Sibiu; April 1996 — "Primul Rol" Festival in lasi; March 1997 — UNITER
Award for Best Theatre School Production; October 2007 — National Comedy Festival of
Galati; October 2008 — "Theatre Days" of Botosani; May 2013 — "Euroinvent™ at "Al. 1.
Cuza" University, lasi; September 2016 — "Opera Fringe Festival” in Bucharest; April 2018 —
"Bacau Fest Monodrama"; August 2018 - "Undercloud" International Festival of
Independent Theatre Bucharest. He is currently President of ARTES Association and
coordinates Acting, Directing, and Master’s classes as a Professor of "G. Enescu" National
University of Arts in lasi, where he also holds the position of Vice-Rector. He is equally the
initiator and Director of the PERFORM Festival of lasi.
jighirgiu@gmail.com

Prof.univ.dr. Cilin Ciobotari, Universitatea Nationald de Arte ..George Enescu”

Iasi

Pentru o cultura doctorala...

In spatiul romédnesc nu a existat niciodati o suprapunere perfecta intre ceea ce numim
,mediu cultural” si ,,mediu universitar”. Lucrurile se complicd si mai mult cand aducem in
discutie si o a treia formuld, cea a ,,mediului spiritual”. ,,Omul de culturd” este perceput in
mod diferit de ,,universitar”, iar intre o actiune de culturd si un act de cercetare pentru foarte
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multi nici nu e loc de comparatie. Ce face totusi dintr-o cercetare doctorald In domeniul
artelor un produs cultural? Care sunt zonele in care sobrietatea unei abordari stiintifice poate
spera si se intersecteze cu libertitile din sfera discursului cultural? in ce masura doctorandul
poate sa devind o figurd relevanta si in peisajul cultural al comunitétii in interiorul céreia isi
desfasoara cercetarea?

Cuvinte cheie: cultura, cercetare, doctorand, universitate

For a Doctoral Culture...

There has never been a perfect overlap in Romania between what we call ,,cultural
environment” and ,,university environment”. Things get even more complicated when we
bring into discussion a third formula, ,,spiritual environment”. ,,The man of culture” is
perceived differently from de ,,the man of university” and for many there is no comparison
between a culture action and an act of research. But what makes a doctoral research in the
arts a cultural product? What are the areas where the sobriety of a sceintific approach can
hope to intersect with the freedoms of cultural discourse? To what extent can the doctoral
student become a relevant figure in the cultural landscape of the community within which he
conducts his research?

Key words: culture, research, phd student, university

Calin Ciobotari este critic de teatru, cadru didactic si conducator de doctorate la Facultatea
de Teatru a Universitatii de Arte ,,George Enescu” lasi. Este profesor asociat al Facultatii de
Filosofie si Stiinte Social Politice de la Universitatea ,,Alexandru Ioan Cuza” Iasi. Membru al
Uniunii Teatrale din Romania si al Uniunii Scriitorilor din Romania, este autor a peste
douazeci de carti si a aproximativ o mie de articole (publicistica, studii, cronici teatrale etc.).
Este redactor-sef al revistei Dacia literara, realizator si prezentator al emisiunii ,,Scena”
(Apollonia Tv Iasi). In 2019 si in 2022 i s-a decernat Premiul UNITER pentru Critica de
Teatru. In 2020, 2022, 2023 si 2024 a fost director si selectioner/ curator al Festivalului
National de Teatru. Printre volumele de autor de larga circulatie se numara Marginalii lui
Cehov (2016), Regizorul si textul. Practici de lectura (2017), Hamlet in livada de visini
(2018), Recitindu-l pe Gorki. Un teatru la marginea crizei (2021), O istorie a sarutului in
teatru (2022). In cadrul Scolii Doctorale Teatru, al cireia director este din 2020, dezvolta
directiile de cercetare Estetica, Teoria dramei si Spectacologie.
calinciobotari@yahoo.com

Cilin Ciobotari is a theatre critic, professor and doctoral supervisor at the Faculty of Theatre
of the “George Enescu” National Universtiy of Arts lasi. He is an associate professor at the
Faculty of Philosophy and Social Political Sciences at the “Alexandru Ioan Cuza” University
of the Romanian Theatre Union and of the Romanian Writers' Union, he is the author of over
twenty books and about a thousand articles (journalism, studies, theatre reviews etc.). He is
the editor-in-chief of the literary magazine “Dacia literard”, producer and presenter of the tv
broadcast “Scena” (Apollonia TV lasi). In 2019 and in 2022 he was awarded the UNITER
Prize for Theatre Criticism. In 2020, 2022, 2023 si 2024 he was director/ curator of the
National Theatre Festival. The widely circulated author's volumes include Chekhov's
Marginals (2016), The Stage Director and the Text. Reading Practices (2017), Hamlet in the
Cherry Orchard (2018), Reciting Gorky. A Theatre on the Edge (2021), A History of Kissing
in Theatre (2022). Within the Theatre Doctoral School, of which he has been director since
2020, he develops the research directions of Aesthetics, Drama Theory and Theory of
Performance Arts.
calinciobotari@yahoo.com
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Conf.univ.dr. Lorette Enache, Universitatea Nationala de Arte ..George Enescu” Iasi

Cultura si creatie

Echilibrul cotidian ce trebuie obligatoriu tulburat de actul creativ este inlocuit, in mod
ideal, asa cum spunea marele regizor Aureliu Manea, cu ,,un echilibru al raporturilor cu
TOT”. Prin aceste raporturi cu acest ,,TOT” scris cu majuscule, intelegem o experientd
plenara, dar si individuald, cu fiecare latura posibild a reflectiei, chiar daca aceste laturi se
afld in pozitii contrare - viata, moarte, om, societate, traditie, culturd, istorie, lume. Pentru o
reprezentare care si poata cuprindd un univers intreg intr-un singur gest, este nevoie de o
disecare asidud a tuturor elementelor, reale si imaginare, care au facut posibile nasterea si
existenta acelui gest. Pentru a putea manui aceastd marioneta, e nevoie de indemanare,
exercitiu, sfori maleabile, dar mai ales studiu si cunoasterea instrumentelor. Dar ce este
imersiunea in culturd si ce este cultura imersata, atat pe parcursul studiilor pregétitoare, cét si
pe parcursul desfisuririi actelor de creatie? In ce consti puterea celui care se afld in pozitia
de a educa si In ce constd cea mai periculoasd dintre slabiciunile sale? Cum inveti sd oferi si
cum inveti sa primesti? ,,Superficialitatea zilelor noastre” se doreste a fi salvata, declarat sau
nu, de o serie de indivizi ai fiecdrei generatii, dintotdeauna. Iar gradul de reusita tine, mereu,
de sondarea puterii interioare cultivate si niciodatd de sondarea lipsei de putere a celor ce par
a fi pierduti intr-o miscare circulari continui. Invitarea si uitarea celor invitate in scopul
rodirii, iatd un cuplu nonconformist a carui dinamica, o data inteleasa, face din linii drepte,
geometrie sacra.

Cuvinte cheie: cultura, creatie, educatie

Culture and Creation

The everyday balance that must necessarily be disturbed by the creative act is ideally
replaced, as the great director Aureliu Manea said, with "a balance of relationships with
EVERYTHING". By these relations with this capitalized "EVERYTHING", we understand a
full, but also individual experience with every possible side of reflection, even if these sides
are in opposite positions - life, death, human being, society, tradition, culture, history, world.
For a representation that can encompass an entire universe in a single gesture, an assiduous
dissection of all the elements that made possible the birth and existence of that gesture, is
necessary. To be able to handle this puppet requires skill, practice, malleable strings, but
above all, study and knowing the instruments. But what is immersion in culture and what is
immersed culture, both during the preparatory studies and during the creative acts? In what
lies the strength of the one who is in the position to educate, and in what lies the most
dangerous of his weaknesses? The "shallowness of our times" is intended to be saved,
whether declared or not, by a number of individuals of every generation, since forever. And
the degree of success depends, always, on exploring the cultivated inner power and never on
exploring the lack of power of those who seem to be lost in a continuous circular motion. The
learning and forgetting of the learned for the purpose of fruitfulness, here is a nonconformist
couple whose dynamics, once understood, make sacred geometry out of straight lines.

Keywords: culture, creation, education

Lorette Enache este, in prezent, confuniv.dr. in cadrul Universitatii Nationale de
Arte ,,George Enescu” din lasi; aici a pus bazele Sectiei de Coregrafie, avand ca obiect de
studiu Arta Coregrafica, Atelierul de Creatie Coregrafica, Dramaturgie Coregrafica, Duet si
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Parteneriat Scenic si Regie Coregrafica. Din dorinta de a oferi studentilor oportunitatea de a
fi vazuti de publicul larg, dar si de a colabora cu coregrafi din tard si din strdinatate, a creat
Festivalul DAM, aflat, anul acesta, la cea de a patra editie. Aici au loc ateliere de dans
contemporan sustinute de coregrafi profesionisti, spectacole-performance si dezbateri, avand
ca invitati personalitati din domeniu. Ca si experienta universitard, anterioara acesteia, a fost
initiatoarea cursului de Teatru-Dans din cadrul UNATC Bucuresti, sustinut pentru studentii
sectiei de Actorie. Lorette Enache a colaborat cu teatre din intreaga tara, ca actor-dansator-
coregraf, regizor si creator de miscare scenicd in cadrul Teatrului Bulandra din Bucuresti,
Teatrului de Comedie, Teatrului Act, TNB, Teatrului National din Craiova, Teatrului
Dramatic din Constanta, Teatrului Maria Filotti din Briila, etc., avand astfel oportunitatea de
a Intalni mari personalitati ale teatrului romanesc, cum ar fi Catélina Buzoianu, si ale dansului
contemporan, cum ar fi Gigi Céaciuleanu. Ca experientd de film, a creat miscarea scenica in
filmele ,,Pozitia copilului”, in regia Cilin Peter Netzer si ,,Dincolo de calea feratd”, in regia
lui Catalin Mitulescu. Licentiatd in Arta coregrafica, a urmat cursurile de Master Regie-
Teatru la clasa domnului Valeriu Moisescu si a obtinut titlul de Doctor in Artele Spectacolului
in cadrul UNATC, Bucuresti.
loretteenache@gmail.com

Lorette Enache is currently an PhD Associate Professor at the National University of Arts
"George Enescu" in lasi; here she founded the Department of Choreography, with the
following subjects of study: Choreographic Art, Choreographic Creation Workshop,
Choreographic Dramaturgy, Duet and Scenic Partnership and Choreographic Direction. In
order to give students the opportunity to be seen by the general public and to collaborate with
choreographers from Romania and abroad, she created the DAM Festival, now in its fourth
edition. It hosts contemporary dance workshops by professional choreographers, performance
and debates, with guest stars in the field. Her previous university experience was as an
initiator of the Theater-Dance course at UNATC Bucharest, held for students of the Acting
department. Lorette Enache has collaborated with theaters across the country, as actor-dancer-
choreographer-dancer, director and creator of scenic movement at the Bulandra Theater in
Bucharest, the Comedy Theater, the Act Theater, TNB, the National Theater in Craiova, the
Dramatic Theater in Constanta, the Maria Filotti Theater in Braila, etc., thus having the
opportunity to meet great personalities of Romanian theater, such as Catalina Buzoianu, and
contemporary dance, such as Gigi Caciuleanu. As film experience, she created the scenic
movement in the films "The Child's Position", directed by Calin Peter Netzer and "Beyond
the Railroad", directed by Catalin Mitulescu. Graduated in Choreographic Arts, she attended
the Master's Degree in Theatre-Directing at the class of Mr. Valeriu Moisescu and obtained
her PhD in Performing Arts at UNATC, Bucharest.
loretteenache@gmail.com

6 decembrie

Drd. Tiana Alexe, Universitatea ,,Lucian Blaga” Sibiu

Umorul britanic in spectacologia romaneasca
In fata provocdrilor impuse de aceastd noud erd a rezilientei si schimbarilor majore,
>

conceptul de ,cultura” transcende definitiile traditionale si se extinde intr-un teritoriu
complex al interactiunilor dintre creatie, cercetare si societate, fiind perceput ca un proces
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dinamic ce reflecta si influenteaza realitdtile contemporane. Aceasta abordare globala permite
o intelegere mai profunda a fenomenelor culturale, iar cercetarile academice devin esentiale
pentru intelegerea acestor dinamici. Articolul de fatd se concentreaza asupra necesitatii
studierii umorului britanic n contextul spectacologiei contemporane romanesti, avand in
vedere complexitatea traducerii si adaptarii acestuia, tinand cont de influentele socio-istorice
si culturale, precum si de receptarea sa de catre publicul spectator. Consideram relevant sa
evidentiem modul in care umorul britanic transcede secole si spatii culturale, traversand
granite lingvistice si confruntandu-se cu provocdrile traducerii, precum si cu schimbari de
paradigma si mutatii majore in interiorul artei teatrale. Astfel, umorul devine o amprenta
spirituald, un instrument de introspectie si conexiune sociald. Cercetarea isi propune sa
atenueze golul existent in literatura de specialitate, mai ales lipsa acuta de studii legate de
fenomenele teatrale contemporane. Prin intermediul acestui demers interdisciplinar, intreaga
lucrare va reprezenta o incursiune in dimensiunea culturala a teatrului european. Concluziile
vor oferi perspective noi si practici teatrale, atat din punct de vedere teoretic, cat si practic,
avand potential de a genera un ciclu de lucrari dedicate altor tipuri de umor si de a deveni un
studiu consultat de teatrele din Romania atunci cand urmaresc construirea unui repertoriu
coerent si solid, corelat cu nevoile actuale ale publicului roménesc.

Cuvinte cheie: umor britanic, teatrul romanesc, teatrul european, receptarea
publicului, demers interdisciplinar

British Humor in Contemporary Romanian Spectacology

Facing the challenges imposed by this new era of resilience and major changes, the
concept of ‘culture’ transcends traditional definitions and extends into a complex territory of
interactions between creation, research, and society, being perceived as a dynamic process
that reflects and influences contemporary realities. This global approach allows for a deeper
understanding of (the) cultural phenomena, and academic research becomes essential for
understanding these dynamics. This article focuses on the necessity of studying British
humour in the context of contemporary Romanian performance studies, considering the
complexity of its translation and adaptation, taking into account socio-historical and cultural
influences, as well as its reception by the audience. It is relevant to highlight how British
humour transcends centuries and cultural spaces, crossing linguistic boundaries and
confronting the challenges of translation, as well as paradigm shifts and major shifts within
theatrical art. Thus, humour becomes a spiritual imprint, an instrument of introspection and
social connection. The research aims to alleviate the existing gap in the specialised literature,
especially the acute lack of studies related to contemporary theatrical phenomena. Through
this interdisciplinary approach, the entire work will represent an incursion into the cultural
dimension of European theatre. The conclusions will offer new perspectives and theatrical
practices, both theoretical and practical, with the potential to generate a cycle of works
dedicated to other types of humour. Moreover, the present paper aims to become a study
consulted by Romanian theatres when they seek to build a coherent and solid repertoire
correlated with the current needs of the Romanian public.

Keywords: British humour, Romanian theatre, European theatre, audience reception,
interdisciplinary approach

Tiana Alexe este teatrolog, critic de teatru si PR. A absolvit programele de licenta si master
ale Departamentului de Studii Teatrale din cadrul Facultdtii de Teatru, UNATC ,I.L.
Caragiale” din Bucuresti. Din 2024 este doctoranda la Universitatea ,,Lucian Blaga” din
Sibiu, pregatind o teza despre influentele culturale si lingvistice ale umorului britanic in
teatrul roméanesc contemporan. In paralel cu activitatea academici, Tiana este angajata
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a Teatrului ACT si a Teatrului Metropolis, unde contribuie activ la dezvoltarea, organizarea

si promovarea proiectelor teatrale contemporane. Experienta sa profesionald in teatru ii

permite sd pund in dialog teoria academica si practica scenicd, contribuind la o intelegere

complexi a fenomenului teatral contemporan. In calitate de critic a fost redactor al revistelor

online Yorick.ro si Amfiteatru si, in prezent, este colaborator al revistei ,,Teatrul Azi”, unde

continud sa publice interviuri, reportaje si cronici despre fenomenul teatral roméanesc.
tianaelena.alexe@ulbsibiu.ro

Tiana Alexe is a theatre critic and PR. She graduated the bachelor and master programs of
the Department of Theater Studies at the Faculty of Theater, at the University of Theatre and
Film ‘L.L. Caragiale’ in Bucharest. Since 2024 she is a PhD student at ‘Lucian Blaga’
University of Sibiu, preparing a thesis on the cultural and linguistic influences of British
humour in contemporary Romanian theatre. In parallel with her academic activity, Tiana is
employed at ACT Theater and Metropolis Theater, where she actively contributes to the
development, organization, and promotion of contemporary theatre projects. Her professional
theatre experience allows her to bridge academic theory and stage practice, contributing to a
complex understanding of the contemporary theatrical phenomenon. As a theatre critic, she
was an editor for the online magazines ‘Yorick.ro’ and ‘Amfiteatru’ and is currently a
contributor to the magazine ‘Teatrul Azi’, where she continues to publish interviews, reports,
and reviews dedicated to the Romanian theatrical scene.
tianaelena.alexe@ulbsibiu.ro

Drd. Ana Maria Bilescu, Universitatea ,.L.ucian Blaga” Sibiu

Valorile culturale in era digitala

Lucrarea de fatd propune o analizd asupra dezinteresului tinerei generatii fatd de
apropierea si intelegerea culturala de tip traditional raportatd la multitudinea de factori socio-
culturali, economici si la surprinzitoarea evolutie a tehnologiei. Intr-un context global ce este
caracterizat prin schimbari rapide si influentat de aparitia mediilor digitale se genereaza
transformari profunde ale modalitatilor de consum si interpretare a experientelor culturale.
Expunerea in permanenta la informatii accesibile intr-un mod facil, nu intotdeauna controlat
si verificabil, contribuie la diversificarea intereselor si preferintelor culturale. Era digitala, in
plin proces de evolutie in care ne aflim, manifestd pentru tinerii de azi o predilectie pentru
formele inovatoare de exprimare si comunicare care nu se aliniaza intotdeauna cu normele
traditionale. Cu cét se pune accentul in sistemele educationale moderne pe dezvoltarea
abilitdtilor tehnice si stiintifice, cu atat se lasd in umbrd studiul si aprecierea formelor
traditionale de cultura si artd. Cu sigurantd se poate stimula interesul tinerelor generatii spre
traditiile si valorile culturale daca totul se desfdsoara intr-un cadru modern al inovatiei.
Cultura reprezinta valori complexe, credinte, practici, traditii si forme de expresie artistica ce
modeleaza si in aceeasi masura influenteaza creativitatea si cercetarea atunci cand ne referim
la artd in cadrul unei scoli doctorale. Ea este esentiald pentru formarea si dezvoltarea
cercetarilor si creatorilor de artd. Aceastd lucrare nu se margineste doar la a evidentia
problema, ci se continud cu propunerea unor solutii, bineinteles diferentiate pe categorii
socio-culturale, care, de asemenea, sunt definite in cadrul complexitatii cercetarii asupra
impactului cultural al noilor generatii de adolescenti.

Cuvinte cheie: cultura, digital, educatie, valori

Cultural Values in Digital Era
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This paper proposes an analysis of the indifference of the younger generation towards
the approach and understanding of traditional culture, in relation to a multitude of socio-
cultural and economic factors, as well as the surprising evolution of technology. In a global
context characterized by rapid changes and influenced by the emergence of digital media,
profound transformations in the ways cultural experiences are consumed and interpreted are
occurring. Constant exposure to easily accessible information, which is not always controlled
or verifiable, contributes to the diversification of cultural interests and preferences. The
digital era, currently evolving, manifests a preference among today's youth for innovative
forms of expression and communication that do not always align with traditional norms. The
more emphasis modern educational systems place on the development of technical and
scientific skills, the more the study and appreciation of traditional forms of culture and art are
overshadowed. Surely, the interest of younger generations in cultural traditions and values
can be stimulated if everything takes place within a modern framework of innovation. Culture
encompasses complex values, beliefs, practices, traditions, and forms of artistic expression
that shape and equally influence creativity and research when it comes to art within a doctoral
school context. It is essential for the formation and development of researchers and creators
of art. This paper not only highlights the issue but also continues with the proposal of
differentiated solutions based on socio-cultural categories, which are also defined within the
complexity of research on the cultural impact of the new generations of adolescents.

Keywords: culture, digital, education, values

Ana Maria Bilescu este studenta in anul I in cadrul Scolii Doctorale a Universitatii ,,Lucian
Blaga” din Sibiu (Teatru si Artele Spectacolului) si este absolventd a Universitatii Nationale
de Teatru si Film ,I.L. Caragiale” din Bucuresti - Facultatea de Teatru, specializarea Arte
Spectacolului - Actorie, promotia 2010. De asemenea, detine un masterat in Arta Teatrala la
Universitatea ,,Spiru Haret” din Bucuresti, obtinut in 2012. Are o pregatire in Studii
Psihopedagogice Postuniversitare Nivel I si II, Studii Postuniversitare pentru formare si
dezvoltare profesionald continui in Arta Teatrului in educatie. In prezent, este actriti la
Teatrul de Animatie ,,Tandaricd”, mentor creativ pentru integrarea profesionald prin teatru,
formator si educator teatral pentru copii si tineri, precum si membru fondator al Asociatiei
Culturale ,,AIGRATI”.
anamaria.balescu@ulbsibiu.ro

Ana Maria Balescu is a first-year student at the Doctoral School of ”Lucian Blaga”
University in Sibiu (Theater and Performing Arts) and is a graduate of the National
University of Theater and Film ,I.L. Caragiale” in Bucharest - Faculty of Theater,
specialization in Performing Arts - Acting, class of 2010. She also holds a master's degree in
Theater Art from ,,Spiru Haret” University in Bucharest in 2012. She has a background in
Postgraduate Psychopedagogical Studies Levels | and I, Postgraduate Studies for continuous
professional training and development in the Art of Theater in education. Currently, she is an
actress at the ,,Tanddrica” Animation Theater, a creative mentor for professional integration
through theater, a trainer, and a theatrical educator for children and youth, and a founding
member of the Cultural Association ,,AIGRAI”.
anamaria.balescu@ulbsibiu.ro

Drd. Vladimir Boca, Universitatea Nationala de Arte .,.,George Enescu” Iasi

Cercetarea in artia: intre conservarea valorilor culturale si provocarile crizei
contemporane
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Lucrérile doctorale din domeniul artei reprezinta un instrument esential 1n analiza si
promovarea valorilor culturale, avand rolul de a documenta si reinterpreta fenomenele
artistice dintr-o perspectiva interdisciplinard. Aceste cercetari nu se limiteaza doar la
investigarea traditiilor istorice ale artei, ci exploreaza si relatiile complexe dintre arta,
societate si tehnologie, avand implicatii semnificative asupra intelegerii culturii
contemporane. Totusi, in contextul globalizdrii si al comercializarii excesive, se ridica
intrebari privind relevanta acestora in fata provocdrilor culturale actuale. Un punct
fundamental al lucrarilor doctorale este contributia lor la conservarea si valorizarea
patrimoniului cultural, printr-o abordare critica ce integreaza atat cercetarea istorica, cat si
perspectivele inovatoare asupra practicii artistice. Cu toate acestea, existd o preocupare
constantd referitoare la faptul cd multe dintre aceste lucrari raman limitate la cercuri
academice restranse, fara a atinge impactul dorit asupra publicului larg sau asupra comunitatii
artistice. Astfel, se pune in discutie eficienta lor in fata crizei culturale actuale, marcata de
fragmentarea si uniformizarea rapidd a produselor culturale. Criza culturald contemporana
este adanc inradacinata in schimbarile socio-economice, iar statutul artistului este adesea
subminat, fiind privit mai mult ca un producator de bunuri estetice decat ca un creator al unor
valori fundamentale. In acest context, lucririle doctorale ar trebui si raspundi acestor
provocdri si sa contribuie la o redefinire a rolului artei si al artistului, facilitdnd astfel
regenerarea culturald intr-un peisaj in continud schimbare.

Cuvinte cheie: cercetare, doctorat, arta, criza

Art Research: Between the Preservation of Cultural Values and the Challenges
of the Contemporary Crisis

Doctoral research in the arts constitutes an essential tool for the analysis and
promotion of cultural values, playing a pivotal role in documenting and reinterpreting artistic
phenomena from an interdisciplinary perspective. These studies extend beyond the mere
investigation of historical artistic traditions, exploring the complex relationships between art,
society, and technology, and offering significant implications for understanding
contemporary culture. However, in the context of globalization and excessive
commercialization, questions arise regarding the relevance of these works in addressing
current cultural challenges. A fundamental aspect of doctoral research is its contribution to
the preservation and valorization of cultural heritage, through a critical approach that
integrates both historical research and innovative perspectives on artistic practice.
Nonetheless, there remains a persistent concern that many of these works remain confined to
narrow academic circles, failing to achieve the desired impact on the broader public or the
artistic community. As such, the effectiveness of these works in confronting the ongoing
cultural crisis, marked by the fragmentation and homogenization of cultural products, is
called into question. The contemporary cultural crisis is deeply rooted in socio-economic
changes, and the status of the artist is often undermined, with the artist being regarded more
as a producer of aesthetic goods than as a creator of fundamental values. In this context,
doctoral research should address these challenges and contribute to a redefinition of the role
of art and the artist, thereby facilitating cultural regeneration in an ever-changing landscape.

Keywords: research, PhD thesis, art, crisis

Vladimir Boca: In urma studiilor universitare la Facultatea de Arte Vizuale si Design din
cadrul U.N.A.G.E., unde am obtinut licenta si masteratul in domeniul graficii publicitare, cu
o specializare in ilustratia de carte, am redescoperit o pasiune profunda pentru teatrul de
animatie. Pe parcursul studiilor de master, am avut oportunitatea de a colabora ca voluntar cu
Facultatea de Teatru, context in care am inceput sa valorific cunostintele acumulate in
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domeniul graficii pentru a contribui la procesul de realizare a pdpusilor si marionetelor.
Astfel, am reusit sa integrez principiile ilustratiei de carte in crearea unor forme
tridimensionale ce servesc ca vehicule pentru exprimarea artisticd in cadrul teatrului de
papusi. Activitatea mea profesionald se centreaza pe experimentarea cu diverse materiale si
mecanisme in vederea dezvoltarii unor papusi cu o complexitate tehnica ridicata si un impact
vizual semnificativ. Motivatia principald a trecerii de la artele plastice la teatrul de animatie a
fost dorinta de a crea forme artistice tangibile, dar si de a contribui la procesul colectiv de
exprimare artistica al altor creatori. In cadrul lucrarilor mele vizuale, abordez frecvent teme
satirice referitoare la problematici sociale, politice si culturale, folosind adesea referinte
istorice. Teatrul de papusi imi permite sa construiesc o legaturd armonioasa intre realitate si
fantezie, conferindu-le ambelor un rol echilibrat in cadrul spectacolului. Tn prezent, imi
impart activitatea profesionald intre cercetarile din cadrul lucrarii de doctorat, experimentele
in domeniul constructiei marionetelor si continuarea activitatii in ilustratia de carte, cu scopul
de a adanci intelegerea si aplicarea interferentei dintre arte vizuale si teatrul de animatie.
vladimir.boca@yahoo.com

Vladimir Boca: Following my studies at the Faculty of Visual Arts and Design at
U.N.A.G.E., where | obtained both a Bachelor's and a Master's degree in Advertising
Graphics, specializing in Book lllustration, | rediscovered a profound passion for animation
theater. During my Master's studies, | had the opportunity to collaborate as a volunteer with
the Faculty of Theater, where | began applying my graphic knowledge to the process of
creating puppets and marionettes. In this way, | managed to integrate the principles of book
illustration into the creation of three-dimensional forms that serve as vehicles for artistic
expression within puppet theater. My professional activity focuses on experimenting with
various materials and mechanisms to develop puppets with high technical complexity and
significant visual impact. The main motivation for transitioning from visual arts to animation
theater was the desire to create tangible artistic forms and contribute to the collective artistic
expression of other creators. In my visual works, | frequently tackle satirical themes related to
social, political, and cultural issues, often incorporating historical references. Puppet theater
allows me to build a harmonious connection between reality and fantasy, giving both an
equally balanced role within the performance. Currently, | divide my professional activity
between research for my doctoral dissertation, experimentation in puppet construction, and
continuing my work in book illustration, with the aim of deepening my understanding and
application of the intersection between visual arts and animation theater.
vladimir.boca@yahoo.com

Drd. Sorin Dan Boldea, Universitatea ..Lucian Blaga” Sibiu

Se poate trai si fara teatru! O privire critica asupra scenei teatrale din Dubai

Aceasta lucrare abordeaza tema teatrului si culturii din Dubai, subliniind absenta unei
structuri profesioniste in ceea ce priveste arta teatral. Intr-0 societate in care cultura are o
identitate radical diferita de cea europeana, teatrul este privit mai degraba ca o forma de
divertisment fara profunzime artisticd. Fara existenta unor actori profesionisti, institute de
teatru sau productii sustinute de infrastructuri educationale, scena teatrald din Emiratele
Arabe Unite este caracterizata de amatorism si de o lipsa evidenta de pregatire specializata.
Pornind de la experienta mea doctorald, am urmarit sa inteleg modul in care diferite culturi
percep si valorizeaza teatrul, iar aceasta lucrare exploreaza contrastele puternice dintre spatiul
teatral romanesc si cel din UAE. De asemenea, discutia se axeaza pe felul in care teatrul este
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instrumentalizat exclusiv pentru profit in Emirate, oferind o experientd de divertisment fara
fundamentele artistice necesare. Concluzia lucrdrii se concentreazd pe nevoia unei
infrastructuri culturale solide si pe rolul vital al educatiei pentru crearea unei culturi teatrale
autentice.

Cuvinte cheie: Cultura, teatru, amatorism, infrastructura culturala, divertisment

You Can Live Without Theatre! A Critical Look at Dubai's Theatre Stage

This research paper addresses the issue of theater and culture in Dubai, emphasizing
the absence of a professional structure for theatrical art. In a society in which culture has a
radically different identity from that of Europe, theater is seen more as a form of
entertainment without artistic depth. Without the existence of professional actors, theatre
institutes or productions supported by educational infrastructures, the theatre scene in the
United Arab Emirates is characterized by amateurism and a distinct lack of specialized
training. Drawing on my doctoral experience, | aimed to understand how different cultures
perceive and value theater, and this paper explores the stark contrasts between the Romanian
and UAE theatrical spaces. The discussion also focuses on how theatre is instrumentalized
exclusively for profit in the UAE, offering an entertainment experience without the necessary
artistic foundations. The conclusion of the paper focuses on the need for a strong cultural
infrastructure and the vital role of education in creating an authentic theater culture.

Keywords: culture, theater, amateurism, cultural infrastructure, entertainment

Sorin-Dan Boldea este un actor si dramaturg roman, actualmente student doctorand la

Universitatea ,,Lucian Blaga” din Sibiu. Acesta a montat diverse spectacole in Romania si in

alte tari din Europa, iar munca sa de cercetare se Invarte in jurul teatrului social.
mrboldeadan@yahoo.com

Sorin-Dan Boldea is a Romanian actor and playwright, currently a PhD student at the

"Lucian Blaga™ University of Sibiu. He has staged various performances in Romania and

other European countries and his research work revolves around social theater.
mrboldeadan@yahoo.com

Drd. Simina Corlat, Universitatea Babes Bolyai Cluj-Napoca

Din lucritor cultural independent in lucriator cultural profesionist

Ordonanta de urgenta nr 21/2023 din 5 aprilie 2023 (publicatd in Monitorul Oficial in
data de 7 aprilie) a venit ca masurd pentru recunoasterea lucratorilor culturali independenti ca
si contribuabili reali pe piata muncii. Conform preambulului acestei ordonante, actiunea vine
ca masura de protectie si reformare a sectorului cultural, in Incercarea de a se reduce efectele
dezastruoase date de Pandemia Covid-19 asupra sectorului si de a alinia Romania cu
politicile UE in acest aspect prin Planul National de Redresare si Rezilientd. Parte dintr-0
cercetare mai complexd care incearcd sa realizeze o radiografiere a lucratorilor culturali
independenti din Romania, aceastd prelegere va prezenta rezultatele unei analize din punct de
vedere fiscal si socio-economic a Statutului lucratorului cultural profesionist si impactul pe
care acesta 1l va avea asupra sectorului independent din Roménia. Studiul vizeaza conditiile
de indeplinire a statutului, modul de obtinere al acestuia si forma de organizare si obligatiile
fiscale care rezultd in urma activitatii culturale intreprinse. In acelasi timp, vor fi prezentate,
cu scop comparativ si formele de contractare existente Th acest moment pentru operatorii
culturali independenti, cu intentia de a analiza diferentele si asemanarile pe care un lucrator
cultural profesionist (asa cum este prezentat In OUG 21/2023) le poate avea fatd de formele
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actuale de activare in domeniu. Pentru analiza comparativa, raportarea se face la anul fiscal
2023, an in care a fost promulgata ordonanta de urgentd si an fiscal considerat incheiat. La
final, vor fi prezentate concluziile cercetdrii cu evidentierea nivelului de aplicabilitate la
modul real de functionare a lucratorilor culturali independenti.

Cuvinte cheie: lucrator cultural, piata muncii, independet

From Self-employed Cultural Worker to Professional Cultural Worker

Emergency Ordinance No 21/2023 of April 5, 2023 (published in Monitorul Oficial
on April 7) came as a measure to recognize self-employed cultural workers as real
contributors to the labor market. According to the preamble of this ordinance, the action
comes as a measure to protect and reform the cultural sector, in an attempt to reduce the
disastrous effects given by the Pandemic covid-19 on the sector and to align Romania with
EU policies in this regard through the National Recovery and Resilience Plan. Part of a more
complex research that tries to realize a radiography of the independent cultural workers in
Romania, this lecture will present the results of a fiscal and socio-economic analysis of the
Statute of the professional cultural worker and the impact it will have on the independent
sector in Romania. The study covers the conditions for obtaining the status, how to obtain it
and the form of organization and tax obligations resulting from the cultural activity
undertaken. At the same time, the forms of contracting currently existing for independent
cultural operators will be presented for comparative purposes, with the intention of analyzing
the differences and similarities that a professional cultural worker (as presented in GEO
21/2023) may have with the current forms of activation in the field. For the comparative
analysis, the reference is made to fiscal year 2023, the year in which the emergency
ordinance was enacted and the fiscal year considered as concluded. Finally, the conclusions
of the research will be presented, highlighting the level of applicability to the actual
functioning of self-employed cultural workers.

Keywords: cultural worker, labor market, independent

De profesie manager si producator cultural, Simina Corlat are o experienta practica de peste
10 ani in sectorul cultural independent. A facut parte din diverse echipe ale mai multor spatii
independente si organizatii non-guvernamentale cum sunt Fabrica de Pensule, Fundatia
AltArt pentru Arta Alternativa, Centrul Cultural Clujean, Asociatia Lateral ArtSpace sau
Asociatia Colectiv A, avind o contributie directda In dezvoltarea sectorului cultural
independent din Cluj. Printre proiectele cele mai importante din care a facut parte sunt
Festivalul Temp D'Images Cluj organizat de Asociatia Colectiv A 1n calitate de producator si
Fabrica de Pensule, unde in ultimii ani de activitate a organizatiei a coordonat programul de
arte performative. Face parte din echipa Asociatiei Reactor de creatie si experiment si este
presedintele Asociatiei La Patrat din Cluj, unde 1indeplineste functia de coordonator
administrativ. Datorita multitudinii de colaborari de pe parcursul anilor, aceasta a acumulat
expertizd in implementare de proiecte cu fonduri nerambursabile atét la nivel national, cat si
international, ocupand diverse pozitii de la producator, coordonator de proiecte, manager
financiar etc. In prezent este doctorand al Facultitii de Teatru si Film din Universitatea
Babes-Bolyai din Cluj, sub coordonarea Prof. univ. Dr. Miruna Runcan, cercetarea acesteia
urmarind conditia lucratorului cultural independent in contextul profesional actual.
simina.corlat@gmail.com

By profession a cultural manager and producer, Simina Corlat has over 10 years of practical
experience in the independent cultural sector. She has been part of various teams of several
independent spaces and non-governmental organizations such as Fabrica de Pensule, AltArt
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Foundation for Alternative Art, Clujean Cultural Centre, Lateral ArtSpace Association or
Colectiv A Association, having a direct contribution in the development of the independent
cultural sector in Cluj. Among the most important projects she has been part of are the Temp
D’Images Festival Cluj organized by Colectiv A Association as producer and Fabrica de
Pensule, where in the last years of the organization's activity she coordinated the performing
arts program. She is part of the Reactor for creation and experimentation Association's team
and is the president of La Patrat Association in Cluj, where she serves as administrative
coordinator. Thanks to the multitude of collaborations over the years, she has gained
expertise in the implementation of projects with non-refundable funds both nationally and
internationally, occupying various positions from producer, project coordinator, financial
manager etc. She is currently a PhD student at the Faculty of Theater and Film of the Babes-
Bolyai University of Cluj, under the coordination of Prof. univ. Dr. Miruna Runcan and her
research is focused on the condition of the independent cultural worker in the current
professional context.
simina.corlat@gmail.com

Drd. Tomi Cristin, Universitatea de Arta Teatrala si Cinematografica ..I.L.
Caragiale” Bucuresti

Cercetare si cultura. Calea de mijloc

Interesul tinerei generatii pentru ceva ce aduce bani multi sigur si repede in
detrimentul a ceva ce ar contribui in timp mai indelungat la formarea lor personala, poate
genera frustrari. E normal sd apara frustrari pentru tandrul actor care incearcd sd-si gaseasca
astdzi o cale in viatd si in teatru, dar pentru cei care au o viatd intelectuald mai bogata,
pagubele sunt mai mici. In actorie talentul conteazi foarte mult, dar daci acest talent nu este
slefuit prin munca, printr-un efort personal de autocunoastere si prin cultivarea propriilor
virtuti, atunci acest talent nu poate strdluci la adevdrata lui valoare. Pentru cd cei mai de
succes actori sunt cei care sunt capabili sd aloce mai mult timp lucrurilor importante care dau
cu adevarat sens vietii. Trdim o perioadd istorica marcatd de crize, molime, calamitati,
razboaie. Toate acestea 1si pun amprenta asupra vietii noastre, asupra devenirii noastre.
Incercim si ne gisim totusi o cale prin care si putem merge mai departe. Calea pe care o
propun prin articolul meu este calea de mijloc. Intre impulsivitate si lasitate propun o cale de
mijloc: curajul. Curajul care se bazeaza pe ratiunea noastra de a ne adecva actiunile
circumstantelor si de a raspunde inteligent diferitelor fatete ale situatiei. Propun tinerilor
gasirea unei libertdti spirituale care sa dea sens vietii lor. Le propun modalitati si exercitii
prin care pot alege si construi propriul sistem de valori morale care sa le permita sa aspire
catre un tel suprem: dragostea.

Cuvinte cheie: cercetare, cultura, cale de mijloc

Research and Culture. The Middle Way

The interest of the young generation in something that brings a lot of money safely
and quickly at the expense of something that would contribute to their personal training in the
longer term, can generate frustrations. It is normal for frustrations to arise for the young actor
trying to find his way in life and theater today, but for those who have a richer intellectual
life, the damage is less. In acting talent matters a lot, but if this talent is not honed through
work, through a personal effort of self-knowledge and cultivation of one's own virtues, then
this talent cannot shine to its true value. Because the most successful actors are those who are
able to devote more time to the important things that really give life meaning. We live in a
historical period marked by crises, plagues, calamities, wars. All these leave their mark on
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our life, on our becoming. We are still trying to find a way to move forward. The way |
propose through my article is the middle way. Between impulsiveness and cowardice |
propose a middle way: the courage. The courage that is based on our reason to fit our actions
to the circumstances and to respond intelligently to the different facets of the situation. |
propose to young people to find a spiritual freedom that gives meaning to their lives. |
propose ways and exercises through which they can choose and build their own system of
moral values that will allow them to aspire to a supreme goal: love.
Keywords: research, culture, middle way

Numele meu este Tomi Cristin, sunt nascut la Brasov in 28 august 1965 si sunt actor al
Teatrului National ,,I.L.Caragiale” Bucuresti. Sunt absolvent al Liceului ,,Nicolae Titulescu”
din Brasov, al Facultétii de Teatru ,,Szentgyorgy Istvan” din Targu Mures si al Facultatii de
Teologie Ortodoxa ,,Justinian Patriarhul” din Bucuresti. Sunt doctorand in anul al treilea la
Universitatea de Arta Teatrald si Cinematografica Bucuresti. Am jucat peste o sutad de roluri
in teatru. Am regizat peste doudzeci de spectacole. Sunt autorul unei piese de teatru, E vina
tal, care se joacd in prezent la Teatrul National din Bucuresti. Am jucat in peste douazeci de
filme. Tntre anii 1988-1990 am fost actor al Teatrului ,,Mihai Eminescu” din Botosani si, in
perioada 1990-1993, actor al Teatrului ,,Jon Creanga” Bucuresti. In 1990 am luat premiul 3 si
in 1991 premiul 1 la ,,Gala Tanirului Actor” Costinesti. Intre 1991 si 1999 am fost profesor
asociat la UN.A.T.C. Bucuresti. Intre 2005 si 2015 am fost profesor asociat la Facultatea de
Teatru a Universitatii ,,Hyperion” Bucuresti. In 2017 am fost profesor de religie la Liceul
Pedagogic ,,Anastasia Popescu” Bucuresti. Intre 2012-2013 am absolvit programul de studii
psihopedagogice de certificare pentru profesia didactica (modulul 1 si 2) la Facultatea de
Psihologie si Stiintele Educatiei Bucuresti. Din 2008 sunt trainer autorizat de Ministerul
Muncii si Ministerul Educatiei in domeniul comunicare, resurse umane.
liviu.tomi@student.unatc.ro

My name is Tomi Cristin, I was born in Brasov on August 28, 1965 and I am an actor of the
"I.L. Caragiale” National Theater in Bucharest. | am a graduate of the "Nicolae Titulescu”
High School in Brasov, the "Szentgyorgy Istvan" Theater Faculty in Targu Mures and the
"Justinian Patriarch” Faculty of Orthodox Theology in Bucharest. I am a third-year PhD
student at the University of Theater and Cinematography Bucharest. | played over a hundred
roles in the theater. | have directed over twenty shows. | am the author of a play, E vina ta!,
which is currently playing at the National Theater in Bucharest. | have acted in over twenty
films. Between 1988-1990 | was an actor at the "Mihai Eminescu" Theater in Botosani and
between 1990-1993, an actor at the "lon Creanga" Theater in Bucharest. In 1990 1 won the
3rd prize and in 1991 the 1st prize at the "Young Actor Gala" Costinesti. Between 1991 and
1999 | was an associate professor at U.N.A.T.C. Bucharest. Between 2005 and 2015 | was an
associate professor at the Faculty of Theater of "Hyperion™ University Bucharest. In 2017 |
was a religion teacher at the "Anastasia Popescu™ Pedagogical High School in Bucharest.
Between 2012-2013 | graduated from the psychopedagogical certification studies program for
the teaching profession (module 1 and 2) at the Faculty of Psychology and Educational
Sciences in Bucharest. Since 2008, | have been a trainer authorized by the Ministry of Labor
and the Ministry of Education in the field of communication, human resources.
liviu.tomi@student.unatc.ro

Dr. Alexandra Diaconita, Universitatea Nationala de Arte ..George Enescu” Iasi

22



Cercetarea doctorala, intre cultura si marketing. Privire in retrospectiva...

Reflexul ascuns in spatele demardrii oricarei cercetari este acela de a legitima unul
dintre cele mai centrale atribute ale acesteia: relevanta. Indiferent de contextul oferit de catre
cercetator procesului sdu de analiza a unui subiect anume, una dintre mizele, mai mult sau
mai putin constiente, este aceea de a se integra pe o ,,piata”, fie cd facem referire la o ,,piata a
valorilor culturale” sau una a promoting-ului excesiv, fara filtru. Cercetarea doctorala se afla,
totusi, sub protectia cadrului oferit de universitate, ceea ce i legitimeaza din start sensul si
scopul cultural. In acelasi timp, desi subordonati obiectivelor generale ale unui spatiu in sine
cultural, regasim aspecte si nuante care ne determind sa delimitdim doar anumite cercetari pe
care sa le categorisim drept relevante din punct de vedere cultural. Privirea celui care
cerceteaza si privirea celui care supravegheaza se intalnesc pe terenul relevantei tematice si al
promovarii. Pe acelasi teren discutiile sunt directionate catre dileme de apartenentd culturala,
motivate de nevoia de a fi integrat intr-o sfera de influentd. Nu putem sa nu observam ca
obiceiul contemporan, in multiple momente, se fundamenteazd pe un principiu ale carui
efecte au luat amploare, si anume volatilizarea treptata a limitei dintre cultura si marketing. in
ce conditii se mai sustrage nevoia culturald nevoii de a fi vizibil? Cine separa cultura
valorilor de cultura de promoting? Mai sesizam oare astazi daca cercetarea doctorald, dincolo
de un gest de cultura sau dovada unor informatii acumulate, este, dintr-un anumit punct, doar
un bun vandabil? Poate nu de mult, cercetarile doctorale in domeniul cultural au inceput sa-si
construiascd relevanta prin instrumente provenite din sfera comercializarii.

Cuvinte cheie: cercetare, teatru, cultura, marketing

PhD Research, Between Culture and Marketing. Looking Back...

The hidden reflex behind starting any research is to legitimize one of its most central
attributes: relevance. Regardless of the context offered by the researcher in the process of
analyzing a particular subject, one of the more or less conscious stakes is to integrate into a
"market”, whether we are referring to a "market of cultural values" or one of excessive,
unfiltered promotion. Doctoral research is, however, under the protection of the framework
provided by the university, which legitimizes its cultural meaning and purpose from the
outset. At the same time, although subordinated to the general objectives of a cultural space
in itself, we find aspects and nuances that lead us to delimit only certain research that we
categorize as culturally relevant. The gaze of the researcher and the gaze of the supervisor
meet on the terrain of thematic relevance and promotion. On the same terrain discussions are
directed towards dilemmas of cultural belonging, motivated by the need to be integrated into
a sphere of influence. We cannot fail to notice that contemporary custom, in multiple
moments, is founded on a principle whose effects have become widespread, namely the
gradual volatilization of the boundary between culture and marketing. Under what conditions
can the cultural need no longer escape the need to be visible? Who separates the culture of
values from the culture of promoting? Do we still realize today whether doctoral research,
beyond being a gesture of culture or proof of accumulated information, is, from a certain
point, just a marketable good? Perhaps not so long ago, doctoral research in the cultural field
began to build its relevance through tools coming from the sphere of commercialization.

Keywords: research, theater, culture, marketing
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Drd. Daniel Dragomir, Universitatea Nationala de Arte ..George Enescu” lasi

»Pregateste-te de impact”

,Pregateste-te de impact” ar putea fi mesajul receptionat de calatori in cazul unui
dezastru aviatic sau feroviar sau, de cele mai multe ori, in cazul unei productii de film
hollywoodiene. In cazul de fati, ,Pregiteste-te de impact” este un indemn adresat tuturor
artistilor din zona Artei Coregrafice, artistilor din zona Artei Circului, sportivilor de
performantd si nu numai, si nu in ultimul rand persoanelor care practicd meserii ce necesitd
un efort intens sustinut pe o perioadd mai lungd de timp cum este cazul celor ce muncesc in
domeniul constructiilor, domeniul minier / petrolier. Cunoasterea empirica este cea care imi
este ghid in a afirma ca este necesar sd invatdm sa ne pregatim corpul pentru si prin efort fizic
si sd constientizam efectul benefic pe care il poate avea o perioada structuratd de incdlzire in
reducerea uzurii si a impactului resimtit si in cresterea performantei pe o perioada mai lunga
de timp de pe durata vietii.

Cuvinte cheie: impact, coregrafie, corp, efort

”Prepare for impact"

”Prepare for impact" might be the message travelers receive in the event of a plane or
rail disaster, or more often than not, a Hollywood movie production. In the present, "Prepare
for impact” is an exhortation addressed to all artists in the area of Choreographic Art, artists
in the area of Circus Art, performance athletes and more, and last but not least to people who
practice jobs that require a sustained intense effort over a longer period of time, as is the case
for those who work in the construction, mining / oil field. It is empirical knowledge that
guides me in stating that it is necessary to learn to prepare our bodies for and through
physical exertion and to be aware of the beneficial effect that a structured warm-up period
can have in reducing wear and tear and impact feeling and in increasing performance over a
longer period of time than the lifetime.

Keywords: impact, choreography, body, effort
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Drd. Anda Florina Drigan, Universitatea Babes Bolyai, Cluj-Napoca

Identitatea feminind vazuta prin prisma actelor de violenta — Victima violului
ca strategie de rizboi in dramaturgia contemporana
In lucrarea de fata ne propunem o analiza a modului in care teatrul abordeaza implicatiile
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extrem de traumatizante rezultate din agresiunile sexuale din timpul conflictelor militare.
Aplicat vorbind, prin metoda close-reading vom identifica modurile prin care dramaturgia
contemporana aduce in fata publicului trauma unui astfel de eveniment. Desi societatea noastra e
intr-o continua schimbare si evolutie, observam teme si subiecte recurente care raman O
constanta in teatru inca de la inceputurile lui, iar razboiul se dovedeste a fi una dintre acestea,
indiferent de perioada istorica. Urmele lasate de razboi in vietile victimelor reprezintd un
subiect care a fost abordat de multi dramaturgi, indiferent de conflictele despre care au ales sa
vorbeascd. Viata personajelor e afectata direct de razboi, iar un lucru e sigur pentru toti: nimic
nu va mai fi la fel. Teatrul e un dialog constant intre ceea ce se intampla pe scena si publicul
sau. Acesta vorbeste sau macar ar trebui sd o faca despre societatea momentului actual si
tensiunile, realitatile, neajunsurile sale. Violul si violenta asupra femeilor au devenit un subiect
pe care se pune accentul, implicit si in teatru, inca din anii 1960 conform Rape on the
Contemporary Stage (Lisa Fitzpatrick, UK, Palgrave Macmillan, 2018). Realitatile terifiante si
povestile femeilor victime ale razboaielor au inspirat multi dramaturgi contemporani sa scrie
despre asta, piese care sunt si obiectul cercetarii noastre: Razboi de Lars Norén, Femeia ca un
camp de lupta de Matei Visniec, Ruined de Nottage Lynn, 9 Parts of Desire de Heather
Raffo.
Cuvinte cheie: feminin, identitate, violenta, dramaturgie

Female Identity Seen Through the Lens of Acts of Violence — The Rape Victim
as a War Strategy in Contemporary Drama

In this paper, we aim to analyze how theatre addresses the highly traumatizing
implications of sexual assaults during military conflicts. Practically speaking, through the
close-reading method, we will identify the ways in which contemporary drama brings the
trauma of such an event to the audience's attention. Although our society is in constant
change and evolution, we observe recurring themes and subjects that remain a constant in
theatre since its inception, with war proving to be one of them, regardless of the historical
period. The traces left by war in the lives of its victims represent a subject that has been
addressed by many playwrights, regardless of the conflicts they chose to depict. The lives of
the characters are directly affected by war, and one thing is certain for all: nothing will ever
be the same. Theatre is a constant dialogue between what happens on stage and its audience.
It speaks, or at least it should, about the society of the present moment and its tensions,
realities, and shortcomings. Rape and violence against women have become a prominent
subject, including in theatre, since the 1960s, as highlighted in Rape on the Contemporary
Stage (Lisa Fitzpatrick, UK, Palgrave Macmillan, 2018). The terrifying realities and stories
of women who are victims of wars have inspired many contemporary playwrights to write
about them. These plays are the focus of our research: War by Lars Norén, The Woman as a
Battlefield by Matei Visniec, Ruined by Lynn Nottage, and 9 Parts of Desire by Heather
Raffo.

Keywords: feminin, identity, violence, dramaturgy
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Teatru AMALGAM, Asociatia Teatrelor Independente, Centrul de Proiecte Timisoara. In

prezent este participantd in cadrul programului de formare ARTA CA TERAPIE | NEW

GENERATION by Create.Act.Enjoy. Este implicatd activ in interventii culturale si isi

indreapta interesul spre teme sociale, instalatii performative si spectacole interactive, dar si spre

educatia prin teatru si diferitele forme prin care arta se poate manifesta in folosul societatii.
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the same faculty, conducting research in the field of theater on an ambitious topic: the
representation of women in Balkan military conflicts within contemporary drama. She directs
performances both in the independent sector and in the state sector. Among the theaters she
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Drd. Georgiana Ene, Universitatea de Arta Teatrala si Cinematografica ..I.L.
Caragiale” Bucuresti

Cum aducem adolescentii la teatru

In institutiile de spectacole din Roménia, in general, si cele de rang National, in
special, exista directii de actiune ale marketingului cultural care pot mentine interesul
tinerilor de a veni la teatru. Managerii de teatre ar putea sa includd in repertoriu productii
pentru tineri, care se potrivesc celor cu varste intre 9 - 16 ani. Dupa varsta de 9 ani nu se mai
vorbeste despre spectacol de copii pentru cd, la un anumit moment, nu recunosc ca mai sunt
copii $i nu mai vor acest tip de spectacol. La 13-14 ani apare necesitatea unui alt limbaj, a
unei alte structuri dramatice, dorim sa-i educam si sa devenim prieteni cu ei. Pentru a realiza
acest lucru aducem educatia si cultura impreuna. Pornind de la aceasta premisa, aceea de a
imbunatdti experienta teatrald, in sensul cresterii si diversificarii publicului, una dintre
posibilitdti este elaborarea unei strategii bazate pe perspectivd spectatorului — consumator,
aceea de educare a tinerilor si de includere a educatiei ca instrument de marketing, in special
in promovare. Astfel, in functie de fiecare instrument al mixului de marketing se contureaza o
serie de directii de actiune derivate din informatiile care provin din literatura de specialitate,
analiza mediului, dar si studiul publicului de teatru din Roménia. O noutate ar fi ca unul
dintre aceste instrumente sa fie educatia. Pentru ca existd putine teatre care se adreseaza
adolescentilor sau care au ocazional productii pentru acestia, lansarea acestei intrebari va fi
inclusa 1n cercetarea mea de doctorat.

Cuvinte cheie: adolescenti, teatru, educatie, cultura

How We Bring Teenagers to the Theatre
In the context of Romanian performing arts institutions, both at the regional and
national levels, there are potential avenues for cultural marketing that could serve to sustain
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the interest of younger demographics in attending theatrical performances. It would be
beneficial for theatre managers to consider including productions designed for a younger
demographic in their repertoire, with a particular focus on those aged between 9 and 16. Once
a child reaches the age of nine, the term "children's shows" is no longer applicable, as the
child in question is no longer considered to be a child. Consequently, they are no longer
interested in such shows. At the age of 13-14, there is a need for another language and
another dramatic structure. The objective is to educate and become friends with them. To
achieve this, education and culture must be brought together. Based on the premise of
improving the theatrical experience to increase and diversify the audience, one possibility is
to develop a strategy based on the spectator-consumer perspective. This would entail
educating young people and including education as a marketing tool, especially in promotion.
Consequently, a series of action directions are derived from the information obtained from
specialized literature, environmental analysis, and the study of the Romanian theatre
audience, with regard to each instrument of the marketing mix. A notable innovation would
be the incorporation of education as a tool. Given the dearth of theatres that cater to the
teenage demographic or that occasionally produce works for this age group, the investigation
of this topic will form part of my doctoral research.
Keywords: teenagers, theatre, education, culture
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Dimensiuni culturale ale cercetirii doctorale in domeniul Teatrului si Artele
Spectacolului

Cultura reprezintd metoda principald de comprehensiune a societdtii, in stransa
legaturd cu valorile, normele si comportamentele individului. Acestea sunt influentate de
statutul social, economic si politic, capatdnd o dimensiune colectivd manifestata prin
obiceiuri, traditii si simboluri din care rezulta sentimentul de apartenentd. Fiecare persoana
devine astfel o ,lentila” ce reflecta perspectivele culturii. Global, cultura nu prezinta limite
geografice, iar cercetarea doctorald devine un act cultural concret bazat pe aprofundarea mai
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multor domenii si forme de expresie, fie ele de naturd culturald, literara, filosoficd sau
stiintifica. Disensiunile stiintific-artistic persista in unele aspecte particulare. Totusi, prin
dialogul deschis si colaborarea interdisciplinara, ,,omul de culturd” ar putea sa inteleaga
limbajul ,,omului tehnic”. Teatrul este o forma de expresie culturala care leaga istoria de arta
si arta de societate. In aceastd erd mediatici este un factor vital perspectiva lucririi stiintifice
ca forma de creatie culturald, in care accentul este indreptat spre gandire, reflectie si
dezbatere. Tnsd nu toate cercetirile de acest tip sunt neaparat culturale in adancime. In
momentul in care interesul se limiteaza la perspectiva stiintifica, acestea raman institutionale.
Relatia dintre doctorand si coordonator este de asemenea definitorie, aceasta valorificand
rezultatul cercetarii comune ca fiind un act cultural sau un instrument stiintific. Pentru un
rezultat benefic publicului cititor depinde ca relatia celor doua forte creatoare sa fie indreptata
inspre bundstarea cercetdrii si totodata sd fie incarcatd din punct de vedere cultural prin
diferite activitati si experiente formale ori informale.
Cuvinte cheie: cultura, creatie, cercetare doctorald, istorie, societate, arta

Cultural Dimensions of the Doctoral Research in Theatre and Performing Arts

Culture represents the main method of understanding society, closely related to the
values, norms and behaviors of the individual. They are influenced by the social, economic
and political status, acquiring a collective dimension manifested through customs, traditions
and symbols from which the feeling of belonging results. Each person thus becomes a "lens”
that reflects the perspectives of the culture. Globally, culture has no geographical boundaries,
and the doctoral research becomes a concrete cultural act based on the deepening of several
fields and forms of expression, either having a cultural, literary, philosophical or scientific
nature. Scientific-artistic disagreements maintain in some particular aspects. However,
through open dialogue and interdisciplinary collaboration, the "man of culture” could
understand the language of the "technical man™. Theater is a form of cultural expression that
links art to history and then to society. In this media era, the perspective of scientific work as
a form of cultural creation, where the focus is on thought, reflection and debate, is a vital
factor. However, not all research of this type is necessarily cultural in depth. When the
interest is limited to the scientific perspective, it remains institutional. The relationship
between the doctoral student and the coordinator is also defining, as it values the result of the
common research as a cultural act or a scientific tool. For a beneficial result for the readers, it
depends on the relationship of the two creative forces to be directed towards the well-being of
the research and at the same time to be loaded from a cultural point of view through different
formal or informal activities and experiences.

Keywords: culture, creation, doctoral research, history, society, art

Sorana Esanu este actritd de teatru si film, absolventa a Facultdtii de Teatru din cadrul
Universitatii Nationale ,,George Enescu” din lasi, a urmat masterul de Artele Spectacolului la
Facultatea de Teatru si Film din cadrul Universitatii ,,Babes-Bolyai” din Cluj-Napoca, iar in
prezent cerceteaza tema actorului marcat pozitiv sau negativ de catre personaj in cadrul Scolii
Doctorale UNAGE, lasi. Cercetarea doctorald la care lucreaza se va numi ,,Personajul din
rani. Semne, urme, ecouri in corpul si psihicul actorului”. In anul 2021 castigd Premiul
pentru Cea Mai Bunad Actritd in cadrul Bacau-Fest Monodrame cu spectacolul ,,Medeea
Redux” in regia Andei Drdgan, iar in prezent joaca preponderent in spectacole din trupe de
teatru independente, precum si in filme. Este cunoscuta pentru roluri precum Ala din ,,Tango”
(de Stawomir Mrozek), Angustias din ,,Casa Bernardei Alba” (de Federico Garcia Lorca),
Femeia 2 din ,Joc” (de Samuel Beckett) si personaje colective din ,,Cum sa-ti zic?”,
,»Razboiul nu are chip de femeie”, ,,Unele rufe se spald in public”, regia Andei Dragan.
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Drd. Cristina Gherghina, Universitatea ..Babes-Bolvai” Cluj-Napoca

Teatrul Absurdului — o paradigmai a jocului cultural

Textele dramatice alese in lucrare sunt analizate pentru a explora teoria jocului,
sustindnd ideea lui Ionesco ca teatrul este ,,0 istorie care se traieste”. Spre deosebire de
cinematograf, teatrul construieste o arhitectura dinamicd de imagini scenice, fiind o arta
vizuald si auditiva ce invitd la participare activa. In secolul XX, teatrul s-a diversificat prin
forme inovatoare precum teatrul-dans, cabaret sau cafe-teatru, iar regizori precum Kantor si
Wilson au accentuat estetica imaginii, minimalizand importanta cuvantului. Un element-cheie
al analizei il constituie diferenta dintre mimesis aristotelic si mimesis-joc. Mimesis aristotelic,
fundamentul teatrului clasic, implica imitarea realitatii, printr-o reprezentare fidela si logica a
evenimentelor, menitd si provoace catharsis. In contrast, mimesis-joc redefineste
reprezentarea ca un proces creativ, ludic si experimental, in care realitatea este transformata
si reinterpretata. Teatrul absurd, exemplificat de Ionesco, intruchipeaza perfect mimesis-joc:
in loc sa imite realitatea, submineazd logica traditionald si exploreaza conditia umand prin
absurditate, ironie si simbolism. Sincretismul domina teatrul modern, unde genurile si artele
fuzioneaza. Totusi, teatrul pastreaza caracterul sacru, definit de Huizinga ca o formd purd a
jocului, care transcende timpul si spatiul real. Mimesis-joc ofera regizorilor libertatea de a
experimenta cu imagini si texte, propunand povesti fie mimetice, fie antimimetice, care
reflectd teme universale precum frica, iubirea, moartea si credinta. Astfel, teatrul, de la
competitiile ritualice dionisiace, marcate de mimesis aristotelic, pana la modernitatea
absurdului, centrat pe mimesis-joc, ramane un spatiu unde sacrul si profanul coexista, iar
jocul teatral continua sa exploreze conditia eternd a umanitatii.

Cuvinte cheie: teatru, absurd, cultura, joc

The Theater of the Absurd — A Paradigm of Cultural Play

The dramatic texts selected in the study are analyzed to explore the theory of play,
supporting lonesco's idea that theatre is "a living story.” Unlike cinema, theatre constructs a
dynamic architecture of scenic images, being a visual and auditory art that invites active
participation. In the 20th century, theatre diversified through innovative forms such as dance
theatre, cabaret, and cafe-theatre, while directors like Kantor and Wilson emphasized the
aesthetics of imagery, minimizing the importance of words. A key element of the analysis is
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the distinction between Aristotelian mimesis and play-mimesis. Aristotelian mimesis, the
foundation of classical theatre, involves imitating reality through a faithful and logical
representation of events, designed to provoke catharsis. In contrast, play-mimesis redefines
representation as a creative, playful, and experimental process in which reality is transformed
and reinterpreted. The Theatre of the Absurd, exemplified by lonesco, perfectly embodies
play-mimesis: rather than imitating reality, it undermines traditional logic and explores the
human condition through absurdity, irony, and symbolism. Syncretism dominates modern
theatre, where genres and arts merge. However, theatre retains its sacred character, defined
by Huizinga as a pure form of play that transcends real time and space. Play-mimesis gives
directors the freedom to experiment with images and texts, presenting stories that are either
mimetic or anti-mimetic, reflecting universal themes such as fear, love, death, and faith.
Thus, theatre, from the ritual Dionysian competitions marked by Aristotelian mimesis to the
modern absurdity centered on play-mimesis, remains a space where the sacred and the
profane coexist, and theatrical play continues to explore the eternal human condition.
Keywords: theatre, absurd, culture, play

Sunt Cristina Gherghina, un cercetator si critic cu o vasta experienta in teatru si literatura.
In prezent, urmez un doctorat la Facultatea de Teatru si Televiziune, Universitatea Babes-
Bolyai, unde cercetarea mea se concentreaza pe o abordare lingvisticd integrativa a teatrului
absurdului si a performance-ului. Lucrarea mea de doctorat exploreaza modul in care
semnificatia este generata pe multiple nivele semiotice in textele dramatice si post-dramatice,
utilizand lingvistica integrativa pentru a analiza teatralitatea si reteatralizarea discursului in
cadrul performance-ului. Detin doud diplome de master: una in Teoria Dramaticii Teatrale cu
aplicatii asupra operelor lui Eugen lonescu si alta in Lingvisticd Aplicatd, cu o interpretare
din perspectiva poeticii antropologice pe texte din literatura latino-americana. Drumul meu
academic a inceput cu o diploma de licenta in Limba si Literatura Romana si Spaniola, tot la
Universitatea Babes-Bolyai. In cariera mea profesionald, am lucrat ca critic de teatru pentru
Teatrul Azi si LaPunkt din 2018. De asemenea, am o experientd in domeniul educational,
predand Limba si Literatura Roména la diverse institutii de prestigiu, inclusiv la Colegiul
National ,,Nicolae Balcescu” si la Liceul ,,Tiberiu Popoviciu” de Informaticd. Am fost, de
asemenea, Profesor de Istoria Teatrului si Coordonator de Disertatii la Scoala de Coregrafie si
Drama ,,Octavian Stroia”. Recent, am prezentat cercetarea mea la Simpozionul National al
Studentilor pe tema Teatru si Film, unde am explorat interactiunea dintre paratext si metatext
in reconstruirea semnificatiei textuale. Pasiunea mea pentru teatru continud sd imi ghideze
munca, imbinand teoria critica cu analiza performance-ului pentru a descoperi noi dimensiuni
ale artei teatrale.
cristina.gherghina@ubbcluj.ro

I am Cristina Gherghina, a researcher and critic with extensive experience in theatre and
literature. I am currently pursuing a Ph.D. at the Faculty of Theatre and Television, Babes-
Bolyai University, where my research focuses on an integrative linguistic approach to the
Theatre of the Absurd and performance. My doctoral work explores how meaning is
generated on multiple semiotic levels in dramatic and post-dramatic texts, using integrative
linguistics to analyze theatricality and the re-theatricalization of discourse within
performance. | hold two master’s degrees: one in Theoretical Drama with applications to the
works of Eugen lonesco, and another in Applied Linguistics, interpreting texts from Latin
American literature from the perspective of anthropological poetics. My academic journey
began with a bachelor's degree in Romanian and Spanish Language and Literature, also from
Babes-Bolyai University. In my professional career, | have worked as a theatre critic for
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Teatrul Azi and LaPunkt since 2018. | also have experience in the educational field, having
taught Romanian Language and Literature at various prestigious institutions, including
Nicolae Balcescu National College and Tiberiu Popoviciu High School of Computer Science.
Additionally, | have served as a Professor of Theatre History and Dissertation Coordinator at
the Octavian Stroia School of Choreography and Drama. Recently, | presented my research at
the National Student Symposium on Theatre and Film, where | explored the interaction
between paratext and metatext in reconstructing textual meaning. My passion for theatre
continues to guide my work, blending critical theory with performance analysis to uncover
new dimensions of theatrical art.
cristina.gherghina@ubbcluj.ro

Drd. Gabriel Hritcu, Universitatea Nationala de Arta Teatrala si Cinematografica ,,I.L.
Caragiale” Bucuresti

Care este cultura de astazi?

Autorul american Robert Ludlum a afirmat faptul cd singura emotie mai puternica
decat frica este speranta, iar ca acest lucru sa se manifeste trebuie puse in pagina atat lucrurile
ingrijoratoare ale unei societati, cat si micile sclipiri ce pot aprinde flacara sperantei si a
ambitiei spre ceva nou. Imi este imposibil si nu admit faptul ci circumstantele culturale
actuale sunt ingrijoratoare, majoritatea migcarilor artistice devenind din ce in ce mai lipsite de
continut. Dar in acelasi timp imi propun sd privesc toate evenimentele ce ne inconjoara si
dintr-o perspectiva optimistd ce se bazeaza pe o simpla si poate naiva zicala: ,,dupa orice
furtund apare curcubeul”. Tnainte de a ne intreba daca cercetdrile stiintifice de astdzi sunt
relevante din punct de vedere cultural trebuie s gasim balanta intelegerii intre generatia non-
digitalizarii si cea a digitalizarii. Cultura este esenta unei societdti, deci a omului, iar omul
este in continud schimbare. Personal sunt un tanar care se confruntd cu diferentele de
perspectiva existente din pricina schimbdrilor prea bruste din ultimele decenii, iar singura
mea dorintd este aceea de a intelege simbolistica profunda a termenului ,,culturd” pentru a o
pune in aplicare in noile forme de exprimare artistica. Astfel cred cd vom putea gasi
raspunsul la intrebarea: In ce directie trebuie si ne indreptim atentia si cercetarile pentru a
calca cu pasi noi si siguri catre un nou curent cultural?

Cuvinte cheie: cultura, societate, arta

What is Today's Culture?

The American author Robert Ludlum said that the only emotion more powerful than
fear is hope, and for this to manifest itself, both the worrisome things of a society and the
small glimmers that can ignite the flame of hope and ambition for something new must be
brought to the page. It is impossible not to admit that the current cultural circumstances are
worrying, with most artistic movements becoming increasingly devoid of substance. But at
the same time, | propose to look at everything that is happening around us also from an
optimistic perspective based on a simple and perhaps naive saying: "after every storm comes
a rainbow". Before wondering whether today's scientific research is culturally relevant, we
need to find the balance of understanding between the generation of non-digitization and the
generation of digitization. Culture is the essence of a society, thus of man, and man is
constantly changing. Personally, I am a young person who is confronted with the differences
in perspective that exist because of the too sudden changes of the last decades, and my only
desire is to understand the deep symbolism of the term "culture” in order to apply it to new
forms of artistic expression. In this way | believe that we will be able to find the answer to the
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question: in which direction should we direct our attention and research in order to take new
and sure steps towards a new cultural trend?
Keywords: culture, society, art

Gabriel Hritcu este actor si pedagog teatral, iar in prezent este doctorand la UNATC
,1. L. Caragiale” dezvoltandu-si cercetarea cu titlul ,,Directii de studiu si experiment in
formarea actorului contemporan”.

gabriel.hritcu@unatc.ro

Gabriel Hritcu is an actor and theater teacher, and is currently a PhD student at
UNATC ,,I. L. Caragiale™ developing his research with the title "Directions of study and
experiment in the training of the contemporary actor".

gabriel.hritcu@unatc.ro

Drd. Maria Lelea, Universitatea ..L.ucian Blaga” Sibiu

Actrita in cercetare — intre emotie si ratiune

Prezentarea noastra are ca scop identificarea provocarilor intdmpinate de o actrita-
cercetdtoare si a posibilelor solutii. Atunci cind ne referim la ,,spectaculozitatea unui act de
creatie”, ne gandim inevitabil la emotie, la neasteptat, la experientd. Pe de altd parte,
cercetarea se identificd cu obiectivitatea, pragmatismul si precizia. Cercetarea doctorala in
domeniul artelor spectacolului reprezintdi o provocare — 0 ciocnire intre visceralitatea
actorului si rationalitatea cercetdtorului. Tema conferintei din acest an, Cultura si creatie.
Cercetarea doctorala ca act cultural, aduce o perspectiva interesanta privind tema cercetarii
mele — in ce fel pot coexista actrita si cercetatoarea sau doctoranda? Comunicarea Actrita in
cercetare — intre emotie §i ratiune isi propune sa raspunda la aceastd intrebare, pornind de la
studiul meu privind conceptul actritei complete in teatrul contemporan. In cercetarea
realizatd, am asociat actrita completa cu activismul — pe scend si in afara ei, aceasta fiind o
noud provocare pentru actrita In cercetare: gasirea unui echilibru Intre activism si cercetarea
doctorali. Meseria de actor are strinse legaturi cu conceptul de umanitate. Tn sociologie,
umanitatea este definitd ca cel mai mare grup social, daca ar exista posibilitatea unirii tuturor
oamenilor intr-o unitate de actiune - avand ca scop comun
rezolvarea unor probleme majore. Astfel, putem asocia actorul cu nevoia de a realiza o
schimbare in lume si cu dorinta de a ajunge la sufletele si mintile oamenilor. Cercetarea
aproape de propriile raspunsuri $i ajung sa inteleg cd unul dintre cele mai importante motive
pentru care am ales meseria de actrita este de a rescrie si a redefini destinul femeilor.

Cuvinte cheie: emotie, ratiune, teatru, cultura

The Actress in Research — Between Emotion and Reason

Our presentation aims to identify the challenges faced by an actress-researcher and
possible solutions. When referring to “the spectacular nature of a creative act,” we inevitably
think of emotion, the unexpected, and experience. On the other hand, research is defined by
objectivity, pragmatism, and precision. Doctoral research in the field of performing arts
represents a challenge — a clash between the actor's visceral nature and the researcher's
rationality. This year's conference theme, Culture and Creation: Doctoral Research as a
Cultural Act, provides an interesting perspective on my research topic — in what way can the
actress and the researcher or doctoral candidate coexist? The presentation The Actress in

33


mailto:gabriel.hritcu@unatc.ro

Research — Between Emotion and Reason aims to answer this question, drawing from my
study of the concept of the complete actress in contemporary theater. In my research, | have
linked the idea of the complete actress with activism — both on and off the stage. This
introduces a new challenge for the actress in research: finding a balance between activism
and doctoral studies. The profession of acting is deeply connected to the concept of humanity.
In sociology, humanity is defined as the largest social group, envisioning the possibility of
uniting all people into a cohesive unit of action with a shared goal of addressing major issues.
Thus, we can associate actors with the desire to effect change in the world and the drive to
touch the hearts and minds of people. My doctoral research, Hypostases of Femininity in
Contemporary Theatre, brings me closer to my own answers and helps me understand that
one of the most important reasons | chose to be an actress is to rewrite and redefine the
destiny of women.
Keywords: emotion, reason, theatre, culture

Maria Lelea, nascuta pe 16 februarie 1998 in Pancevo, Serbia, este actritd, doctoranda in
Artele Spectacolului la Universitatea Lucian Blaga Sibiu — Facultatea de litere si arte si
studentd din 2023 la Universitatea Politehnicd Timisoara — Facultatea de stiinte ale
comunicarii, specializarea Comunicare si Relatii publice. Studiile de licenta le-a Tncheiat la
Universitatea de Vest Timisoara — Facultatea de muzica si teatru, specializarea Artele
Spectacolului, urmand sa se mute in Sibiu pentru studiile de master in Arta interpretarii
caracterelor dramatice. Pana in prezent, actrita Maria Lelea a jucat roluri de factura diferita —
Rose in Cantecul copilului care va inalta un zmeu (regia Mariana Camarasan si Amalia
Torgoiu, o productie ULBS — TNRS), Miruna in Las Fierbinti, Alesia in filmul Timing (regia
Lucas Neagu), Christiane F. In Noi, copiii cu aripi — un one woman show in regia Marianei
Camarasan (o coproductie unteatru Bucuresti — TNRS). Munca la spectacolul Noi, copiii cu
aripi, pentru care Maria Lelea a scris textul — o dramatizare a romanului autobiografic al
Christianei F. Noi, copiii din Bahnhof Zoo, a reprezentat un pas esential in definirea temei
pentru cercetarea doctorald. Intelegind cat de important este in 2024 pentru o actriti s
rescrie si sa redefineasca personajele feminine, a luat nastere studiul doctoral Ipostaze ale
feminitatii in teatrul contemporan — cercetarea doctorala fiind realizata la Universitatea
,Lucian Blaga” Sibiu, sub coordonarea prof. univ. dr. lon M. Tomus.
marialelea@yahoo.com

Maria Lelea, born on the 16th of February 1998 in Pancevo, Serbia, is an actress, PhD
candidate in Performing Arts at the “Lucian Blaga” University Sibiu — Faculty of Letters and
Arts and a student at the Timisoara Polytechnic University - Faculty of Communication
Sciences, specialising in Communication and Public Relations. She completed her Bachelor’s
Degree at the West University of Timigoara - Faculty of Music and Theatre, specialising in
Performing Arts, followed by her Master’s studies in The Art of Portraying Dramatic
Characters in Sibiu. Until now, the actress Maria Lelea has played various roles - Rose in The
Song of the Child Who Will Fly a Kite (directed by Mariana Camarasan and Amalia lorgoiu, a
ULBS - TNRS production), Miruna in Las Fierbinti, Alesia in the movie Timing (directed by
Lucas Neagu), Christiane F. in We, The Children with Wings — one woman show directed by
Mariana Camarasan (co-production unteatru Bucharest - TNRS). Working on the production
We, The Children with Wings, for which Maria Lelea wrote the text — a dramatization after
Christiana F.’s autobiographical novel We, The Children from Bahnhof Zoo, was an essential
step for defining the topic for the doctoral research. Understanding how important it is, in
2024, for an actress to rewrite and redefine the female characters, the doctoral study
Hypostases of Femininity in Contemporary Theatre was born — the doctoral research being
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carried out at the “Lucian Blaga” University Sibiu, under the supervision of University
Professor PhD lon M. Tomus.
marialelea@yahoo.com

Dr. Cosmin Matei, Universitatea ,.Babes-Bolyai”, Cluj-Napoca

Deficitul de Formare: Instabilititile continuturilor de cunoastere pedagogica in
educatia teatrala din Roménia

Studiile de teatru se confruntd cu instabilitati culturale semnificative, in special in
ceea ce priveste alfabetizarea in sdnatatea mintalda si practicile educationale holistice in
formarea actorilor si a regizorilor. Cercetarea noastra doctorala subliniaza necesitatea urgenta
de a aborda provocarile psiho-culturale legate de sanatatea mintala in randul studentilor la
actorie din Romania, evidentiind deficiente in invatare care impiedicd atat dezvoltarea
artistica, cat si bundstarea psihologicd. O preocupare principalda este inflexibilitatea
psihologica, care mediaza relatia dintre distorsiunile cognitive si suferinta psihologica.
Studentii experimenteaza adesea anxietate si stres din cauza cerintelor riguroase ale formarii
lor, ceea ce poate duce la dezvoltarea de mecanisme de adaptare dezadaptive bazate pe
credinte distorsionate despre abilitdtile lor. Aceastd lipsa de ancorare culturala exacerbeaza
confuzia cognitiva si alienarea, rezultand in incertitudine cu privire la identitatile lor artistice.
Volatilitatea emotionald, intensificatd de roluri diverse si ore lungi de pregatire, provoaca
fluctuatii ale stdrii de spirit si rdspunsuri de stres crescute care afecteaza flexibilitatea
cognitivd. Acesti factori limiteaza capacitatea studentilor de a-si adapta gandurile si
comportamentele, impiedicAndu-le transformarea creativd. In plus, lipsa motivatiei de a
cultiva obiective bazate pe valori agraveaza volatilitatea. Prevalenta cunoasterii tacite in
randul profesorilor-artisti complica aceste provocari, deoarece multi nu au pregatire
pedagogica formald pentru a raspunde nevoilor cognitive si emotionale ale studentilor.
Practicile pedagogice pot spori involuntar suferinta si pot crea asteptari nerealiste in privinta
rezultatelor invatarii. Cercetdrile doctorale in educatia teatrald ar trebui sd prioritizeze
integrarea principiilor Stiintei Contextual Comportamentale pentru a imbunatéti bunastarea
psihologica si angajamentul intelectual al studentilor.

Cuvinte cheie: formare, continut pedagogic, educatie, teatru

Training Deficit: The Instabilities of Pedagogical Knowledge Content in Theatre
Education in Romania

Theatre studies face significant cultural instabilities, particularly regarding mental
health literacy and holistic educational practices in the training of actors and directors. Our
doctoral research underscores the urgent need to address the psycho-cultural challenges
related to mental health among acting students in Romania, highlighting learning deficiencies
that hinder both artistic development and psychological well-being. A primary concern is
psychological inflexibility, which mediates the relationship between cognitive distortions and
psychological distress. Students often experience anxiety and stress due to the rigorous
demands of their training, which can lead to the development of maladaptive coping
mechanisms based on distorted beliefs about their abilities. This lack of cultural anchoring
exacerbates cognitive confusion and alienation, resulting in uncertainty regarding their
artistic identities. Emotional volatility, intensified by diverse roles and long hours of
preparation, provokes mood fluctuations and increased stress responses that affect cognitive
flexibility. These factors limit students' ability to adapt their thoughts and behaviors,
hindering their creative output. Additionally, the lack of motivation to cultivate values-based
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goals exacerbates this volatility. The reliance on tacit knowledge among artist-teachers
complicates these challenges, as many lack formal pedagogical training to address students'
cognitive and emotional needs. Pedagogical practices may inadvertently enhance suffering
and create unrealistic expectations regarding learning outcomes. Doctoral research in theatre
education should prioritize the integration of principles from Contextual Behavioral Science
to improve the psychological well-being and intellectual engagement of students.

Keywords: training, pedagogical knowledge, education, theatre

Cosmin Matei este un regizor de teatru preocupat de pedagogie in domeniul teatru si artele
spectacolului, cu un parcurs academic consistent. A absolvit in 2022 cursurile de formare
continua pentru cadre didactice la Universitatea Babes-Bolyai, specializdndu-se 1in
psihopedagogie, cu metode de predare adaptate Generatiei Z. Recent, a finalizat studiile
doctorale in cadrul Scolii Doctorale de Teatru si Film din Cluj-Napoca, avand ca tema a tezei
de doctorat investigarea corporalizarii vulnerabilitdtilor cognitive In antrenamentul actorilor.
In prezent se afld implicat in proiecte de cercetare care exploreazi impactul vulnerabilitatilor
cognitive asupra actorilor profesionisti. A publicat lucrari stiintifice in domeniul artelor
performative si a participat la conferinte internationale, aborddnd metode inovatoare de
predare si formare vocationald. Cosmin se distinge prin abordarile sale experimentale, care
imbina tehnici derivate din metode de investigare fenomenologica si analizd cognitiv-
comportamentala bazate pe dovezi, cu teme sociale relevante. Productiile sale, recunoscute si
premiate, reflecta angajamentul sau fatd de explorarea limitelor expresiei artistice. Activitatea
sa se concentreazd pe Tmbundtatirea metodelor educationale si sprijinirea tinerilor artisti in
dezvoltarea lor profesionald, subliniind importanta bunastarii psihologice in procesul
educational.
cosmin.matei@ubbcluj.ro

Cosmin Matei is a theatre director concerned with pedagogy in the field of theatre and
performing arts, with a consistent academic background. He graduated in 2022 from the
continuous education program for teachers at Babes-Bolyai University, specializing in
psycho-pedagogy, with teaching methods adapted for Generation Z. Recently, he completed
his doctoral studies at the Doctoral School of Theatre and Film in Cluj-Napoca, focusing on
the embodiment of cognitive vulnerabilities in actor training for his doctoral thesis.
He is currently involved in research projects exploring the impact of cognitive vulnerabilities
among professional actors. He has published scientific works in the field of performing arts
and has participated in international conferences, addressing innovative teaching methods and
vocational training. Cosmin stands out for his experimental approaches that blend techniques
derived from phenomenological research and evidence-based cognitive-behavioural analysis
with relevant social themes. His recognized and awarded productions reflect his commitment
to exploring the limits of artistic expression. His work focuses on improving educational
methods and supporting young artists in their professional development, highlighting the
importance of psychological well-being in the educational process.
cosmin.matei@ubbcluj.ro

Drd. Teodora Medeleanu, Universitatea Nationali de Arte ..George Enescu” Iasi,
University of Gdansk

Doctorat inchis/ deschis sau Cum si pentru cine scriem?
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Teza si, implicit, cercetarea doctorald sunt componente esentiale ale dezvoltarii
domeniului caruia i apartin. Astfel, atunci cand vine vorba de sfera teatrald, aceste doua
trebuie tratate, In mod evident, ca fiind acte culturale si, deci, generate de - si directionate
catre un ,,public”, beneficiar direct al rezultatelor procesului de cercetare. Aceasta lucrare va
analiza diferentele dintre un doctorat ce are ca punct central o comunitate si 0 nisd restransa
(de nivel local sau national), in comparatie cu unul axat pe un areal geografic mai larg
(regional, international sau, de ce nu?, global), atat din punctul de vedere al modului in care
sunt gestionate problemele de accesibilitate lingvistica si stilisticd, cat si prin analiza
posibilelor particularitati de structurd. Forma si continutul se genereaza reciproc, insa sunt
intr-un permanent contact cu fondul fiecarei cercetéri in parte, cu detaliile ce individualizeaza
comunitatea cdreia 1 se adreseaza si care, intr-o anumitd masurd, a ,cerut” realizarea
cercetarii. Doctoratul deschis este un element al internationalizarii, prin accesul la baze de
date si publicatii internationale, prin plurilingvism si schimb cultural inter- si transnational,
dar, in egala masurd, presupune un contact mai redus cu posibile nise de nivel local care nu
reprezintd puncte de interes si obiecte de cercetare pentru majoritatea celorlalte tari incluse in
respectivul studiul. Aici intervine necesitatea unui doctorat inchis, nu in sensul literal, ci prin
referire la dimensiunile focus-grup-ului si functionalitatea sa de tip ,.cerc-inchis”, vitale
pentru intelegerea caracteristicilor unor subiecte centrate pe interesele unor comunitati reduse
la numar.

Cuvinte-cheie: teza doctorald, internationalizare, act cultural, public, cercetare

Open/Closed PhD or How And For Whom Does One Write?

The thesis and, implicitly, the doctoral research are components essential for the
development of their respective field. This way, when one analyzes the theatrical sphere,
these two have to be treated, evidently, as cultural acts and, thus, generated by - and directed
towards an “audience”, direct beneficiary of the research process’ results. This paper will
analyze the differences between a PhD that focuses on a narrow community and niche (on a
local or national level), in comparison to one centered around a wider geographical area (with
a regional, international, or, why not?, global focus), from both the point of view of managing
possible issues regarding linguistic and stylistic accessibility, and through the study of
possible structure peculiarities. The form and content generate each other, but are,
nevertheless, in a permanent contact with the environment of each individual research and
with the details that distinguish the community it addresses and which, to a certain extent,
“requested” the specific study. The open PhD is a means of internationalizing, due to the fact
that it requires access to international databases and publications, plurilingualism, and inter-
and transnational cultural exchanges, although, concomitantly, implying a more reduced
contact with the possible local niches that do not represent points of interest or focus for the
majority of the other countries included in the respective study. Here one needs to stress the
importance of a closed PhD, not in the literal sense, but in reference to the size of the focus-
group and its “closed circle” functionality, vital for understanding the characteristics of
certain subjects centered around the interests of reduced communities.

Keywords: doctoral thesis, internationalizing, cultural act, audience, research

Teodora Medeleanu este doctoranda a Universitatii Nationale de Arte "George Enescu" Iasi,
in cotuteld internationala cu Universitatea Gdansk, cu teza intitulatd "Towards a Performing
Art. Reconfiguring the Theatricality of the European Pandemic Theatre", redactata integral in
limba englezd. Managing Director la TheTheatreTimes.com, ea este licentiata in Regie de
Teatru si are un masterat in Management si Antreprenoriat Artistic. Finalistd Fulbright pentru
anul universitar 2025-2026 si membra a Federatiei Internationale pentru Cercetare Teatrala
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din anul 2023, principalele ei interese sunt centrate pe impactul pandemiei de Covid-19

asupra teatrului si artelor spectacolului, atdt din punct de vedere artistic, cat si social si

tehnologic. Mai mult decat atat, Teodora Medeleanu activeaza si ca traducator de limba

engleza, cu un portofoliu alcatuit din traduceri de eseuri si interviuri pe teme teatrale.
maria_teodora410@yahoo.com

Teodora Medeleanu is a PhD student at “George Enescu” National Arts University, in an
international cotutelle with the University of Gdansk, with the thesis titled “Towards a
Performing Art. Reconfiguring the Theatricality of the European Pandemic Theatre”.
Managing Director of TheTheatreTimes.com, she has a Bachelor’s Degree in Theatre
Directing and a Master’s in Art Management and Entrepreneurship. Fulbright Finalist for the
year 2025-2026 and member of the International Federation for Theatre Research since 2023,
her main interests are centered around the impact of the Covid-19 pandemic on theatre and
performing arts, not only from an artistic point of view, but also in what concerns the social
and technological aspects. Moreover, Teodora Medeleanu activates as an English language
translator, with a portfolio comprised of translations of theatrical essays and interviews.
maria_teodora410@yahoo.com

Drd. Antonia Mihailescu, Universitatea Nationala de Arte .,,George Enescu” Iasi

Creator & doctorand & cultura

Inainte de toate, cultura este dialog. Prin intermediul culturii reusim si formam
legaturi intelectuale cu cei din jurul nostru si, simultan, sa ne descoperim mai bine pe noi
insine. Cu ajutorul culturii descoperim lumi noi care impreuna, cdramida peste caramida, ne
formeaza noi universuri. Astfel, un creator are nevoie de cat mai multe universuri din care sa
se inspire si, la randul sdu, sa poata construi alte lumi. Pentru un doctorand in mod cert
cultura este una dintre pietrele de temelie ale tezei sale caci, practic vorbind, este aproape
imposibil de scris teza de doctorat fara a poseda in prealabil un univers cultural cat mai vast.
De asemenea, este cunoscut cd varietatea experientelor (atdt din punct de vedere uman,
precum intalnirile importante care lumineazd mintea si destinul, cat si practic, cdci fara
cultura, fard a te incarca de informatie in prealabil, nu ai cum sa scrii o tezd de doctorat)
constituie o importantd parte a aventurii doctorale. Asadar, putem spune ca in cazul
amandurora, atat a creatorului cat si al cercetdtorului, cultura ocupd un loc important in
formarea si practica acestora. Insa este nevoie doar de culturd pentru a scrie teza ,,ideald” ?
Tindem sa credem ca nu, caci, pe langa bagajul vast de cunostinte in prezenta caruia trebuie
sa se afle mereu creatorul si doctorandul, avem nevoie si de dedicare, pasiune, curiozitate
(caracteristica ce se regdseste des in calitdtile ,,0amenilor de culturd” , caci dorinta de
cunoastere trebuie sa fie mereu prezentd in aurd) care sd ,hraneasca” si sd sustind pe
parcursul lucrului.

Cuvinte cheie: creator, doctorand, cultura

Creator & PhD Student & Culture

Before all else, culture is dialog. Through culture, we can form intellectual links with
those around us and, at the same time, discover ourselves better. Through culture we discover
new worlds which together, brick upon brick, shape new universes. Thus, a creator needs as
many universes as possible from which to draw inspiration and, in turn, to be able to build
other worlds. For a doctoral student, culture is certainly one of the cornerstones of his or her
thesis because, practically speaking, it is almost impossible to write a doctoral thesis without
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first possessing a vast cultural universe. It is also well known that the variety of experiences
(both from a human standpoint, such as the important encounters that enlighten the mind and
destiny, as well as from a practical standpoint, because without culture, without having a
wealth of information beforehand, you cannot write a doctoral thesis) is an important part of
the doctoral journey. Thus, we can say that for both the creator and the researcher, culture
plays an important role in their training and practice. But is culture all it takes to write the
"ideal" thesis? We tend to think not, because, in addition to the vast baggage of knowledge in
the presence of which the creator and the doctoral student must always be present, we also
need dedication, passion and curiosity (a characteristic often found in the qualities of "people
of culture”, because the desire for knowledge must always be present in the aura) to "nourish”
and sustain the research.
Keywords: creator, PhD student, culture

Antonia Mihailescu s-a nascut pe 11 decembrie 1999, in Suceava. Este absolventa de regie,
master si in prezent doctoranda in cadrul Universitatii de Arte ,,George Enescu” lasi. A
dobandit statul de membra a Casei de Poezie Light of ink, organizator in cadrul Maratonului
de Poezie online, al Festivalului Zile si Seri de Literatura Doinas SAD si a clubului de lectura
Brumaru. Tn anul 2020 a publicat volumul note din secolul kitsch la editura Tracus Arte,
nominalizat in cadrul Premiului National de Poezie ,,Mihai Eminescu — OPUS PRIMUM”; a
castigat Premiul Ziarului de lasi si Premiul I la sectiunea Carte publicatd la ,,Porni
Luceafarul”...
mihailescuandraantonia@yahoo.com

Antonia Mihiilescu was born on December 11, 1999, in Suceava. She is a graduate of the
master's degree in directing and is currently a doctoral student at the George Enescu
University of Arts lasi. She became a member of the "Light of ink Poetry House", organizer
of the Online Poetry Marathon ("Maratonul de Poezie online"), of "Zile si Seri de Literatura
DOINAS SAD" and of the "Brumaru" Reading Club. In 2020 she published the volume
"Note din Secolul Kitsch™ published by Tracus Arte, nominated for the National Poetry Prize
"Mihai Eminescu - OPUS PRIMUM". She has also won an award from "Ziarul de Iasi" and
First Prize in the Published Books section of "Porni luceafarului".
mihailescuandraantonia@yahoo.com

Paula-Olga NAGY, Universitatea ..LLucian Blaga” Sibiu

Noi metode de analiza in artele performative: design thinking-ul in/ ca teatru

Lucrarea de fata isi propune sd exploreze raporturile complexe (si, mai ales,
compatibilitdtile) dintre doud practici cultural-cognitive: teatrul (si artele spectacolului in
general), respectiv design thinking-ul (o metoda interdisciplinara avandu-si originea Tn
studiile de arhitectura, dar adaptatd si aplicatd in ultimele doua decenii in aproape toate
domeniile cunoasterii). In acest sens, voi arita ci punctele de convergenti relevante intre
teatru si design thinking sunt cel putin trei la numar: empatia (ca modalitate de a intelege
dorintele si asteptarile spectatorului, in teatru, respectiv nevoile consumatorului, in design
thinking), jocul de rol, condus pana la improvizatie (termen caracteristic mai degraba artelor
performative, dar aplicabil si in design thinking sub forma proceselor de prototipare, testare si
experimentare) si, nu in ultimul rand, caracterul colaborativ al activitatii (inteles in teatru
atat ca interactiune scenica intre actori, cat si ca proces sinergic in care sunt implicati si alti
specialisti, precum regizorul, producdtorul, tehnicienii etc., dar identificabil si in design
thinking prin secventele de brainstorming sau de reiterare a procesului). La capatul acestei
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analize, teza lucrarii mele este dubla: pe de o parte, ca aplicarea metodei design thinking
poate conduce la 0 mai bund intelegere a proceselor teatrale; pe de alta parte, ca teatrul nu
trebuie privit ca o forma de delectare pur ,,intuitiva”, ,,sentimentala” si ,,irationald”, ci ca un
proces profund, care structureaza experienta noastra cotidiana chiar si atunci cand nu suntem
constienti de el. Din acest punct de vedere, argumentez ca nu numai design thinking-ul poate
fi folosit pentru a analiza teatrul, dar si performativitatea poate fi utilizatd pentru a intelege
mai bine design thinking-ul (si, prin el, numeroase practici sociale din viata de zi cu zi).

Cuvinte cheie: design, thinking, teatru, performativitate

New methods of analyses in the performative arts: design thinking in/as theatre

This paper aims to explore the complex interconnections (and, especially, the
compatibilities) between two cultural-cognitive practices: theater (performing arts in general)
and design thinking (an interdisciplinary method rooted in architectural studies yet modified
and implemented over the last two decades across nearly all fields of knowledge). In this
context, I will show that the relevant points of convergence between theater and design
thinking are at least three: the empathy (as a way to understand the desires and expectations
of the spectator, in theater, respectively the needs of the consumer, in design thinking), the
role-play extended to improvisation (a term more characteristic of performing arts, but also
applicable in design thinking in the form of processes such as prototyping, testing and
experimentation) and, last but not at least, the collaborative nature of the activity (understood
in theater both as a stage interaction between actors and as a synergistic process involving
other specialists, such as the director, the producer, technicians, etc., but also identifiable in
design thinking through the brainstorming or iteration of the process). At the end of this
analysis, the thesis of my paper is twofold: on the one hand, that the application of design
thinking can lead to a better understanding of theatrical processes; on the other hand, that
theater should not be seen as a purely "intuitive”, "sentimental” and "irrational” form of
enjoyment, but as a deep process that structures our everyday experience even when we are
not aware of it. From this point of view, | assert that not only design thinking can be used to
analyze theater, but also performativity can be applied to better understand design thinking
(and, through it, many social practices in everyday life).

Keywords: design, thinking, theatre, performativity

Paula-Olga NAGY este doctoranda la Scoala Doctorala de Teatru si Artele Spectacolului la
Universitatea ,,Lucian Blaga” din Sibiu, cu o teza despre aplicabilitatea metodei design
thinking Tn analiza artelor performative (conducator stiintific: conf. univ. dr. Diana Nechit). A
beneficiat de stadii de formare si cercetare la universitatile din Viena (Austria), Dijon
(Franta), Amsterdam (Olanda) si a facut parte din echipele administrative ale mai multor
proiecte de cercetare-dezvoltare internationale si nationale, printre care doud proiecte
Horizon Europe (un ERC Consolidator si un Twinning) si trei coordonate de cercetatori de
top din strainatate (Franco Moretti — Stanford University, Igor Pilshchikov — UCLA si Galin
Tihanov — Queen Mary, University of London).
olga.precup@ulbsibiu.ro

Paula-Olga NAGY is a PhD candidate at the Doctoral School of Theatre and Performing
Arts at the "Lucian Blaga" University of Sibiu, with a thesis on the applicability of design
thinking method in the analysis of performing arts (scientific supervisor: Prof. Diana Nechit).
She has undertaken training and research internships at the Universities of Vienna (Austria),
Dijon (France), Amsterdam (The Netherlands) and has been part of the administrative teams
of several international and national research and development projects, including two
Horizon Europe projects (one ERC Consolidator and one Twinning) and three coordinated by
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top researchers from abroad (Franco Moretti - Stanford University, Igor Pilshchikov - UCLA
and Galin Tihanov - Queen Mary, University of London).
olga.precup@ulbsibiu.ro

Drd. Ionut Niculae, Universitatea Nationald de Teatru si Cinematgrafie .I.L.
Caragiale” Bucuresti

Cercetare in folosul comunitatii

Prezentarea mea isi propune sa cerceteze care este rolul cercetarii in domeniul artelor
spectacolului, dacd ceea ce ne propunem este sortit esecului inca de la inceput, sau mai exista
0 urmd de sperantd cd vor fi puse intrebari care sa lase loc de alte cercetari descrise ca
principal motor de actiune. In domeniul artei este greu si aduni date, si stabilesti indicatori
specifici de masurare a emotiilor. Lucram cu inefabilul, iar intrebarea pe care mi-am pus-0
inca de la inceputul cercetarii mele este daca tot acest efort este un demers pur birocratic prin
care doctoranzii pot ajunge sad predea in facultate, sau o preocupare reald in ceea ce priveste
inovatia in domeniul artistic. Din punctul meu de vedere, inainte de a chestiona daca
misiunea noastra este sau nu una culturala, trebuie sa gasim raspunsul la intrebarea daca
suntem sau nu relevanti pentru cineva, daca se pune intr-adevar accentul pe cercetare, atit din
partea statului, cat si din partea conducatorilor de doctorat. Sunt ei capabili sa gestioneze o
clasa de arta actorului si in acelasi timp sd fie disponibili pentru a conduce un doctorand catre
o cercetare valabild? Prezentarea pe care imi doresc sd o duc la bun sfarsit isi propune sa
dezbata care este interesul real al scolii doctorale In ceea ce priveste cercetarea, daca este
nevoie de mai multe resurse pentru a duce la indeplinire o misiune de cercetare, sau tot acest
proces se intdmpla pentru ca nu se poate altfel, iar lipsa acestui organism ar duce la un blocaj
institutional.

Cuvinte cheie: cercetare, comunitate, actor, educatie

Research For the Benefit of the Community

My presentation aims to investigate what the role of performing arts research is,
whether what we are setting out to do is doomed to fail from the outset, or is there still a
glimmer of hope that questions will be asked that will leave room for further research
described as the main driver. In the arts it's hard to gather data, to establish specific indicators
to measure emotions. We are working with the ineffable, and the question | have asked
myself since the beginning of my research is whether this whole endeavor is a purely
bureaucratic endeavor through which doctoral students can get to teach in graduate school, or
a genuine concern for innovation in the arts. From my point of view, before questioning
whether or not our mission is a cultural one, we need to find the answer to the question of
whether or not we are relevant to anyone, whether there is really an emphasis on research,
both on the part of the state and on the part of the PhD supervisors. Are they able to manage
an acting class, and at the same time be available to steer a PhD student towards valid
research? The presentation that |1 want to finalize aims to debate what is the real interest of
the doctoral school in terms of research, whether more resources are needed to carry out a
research mission, or whether the whole process happens because there is no other way, and
the absence of this body would lead to an institutional deadlock.

Keywords: research, community, actor, education

Ma numesc Ionut Niculae, sunt actor si doctorand in anul III la Universitatea de Teatru si
Film ,,Jon Luca Caragiale” din Bucuresti. Am 32 de ani, si de-a lungul timpului am colaborat
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cu diverse teatre si productii cinematografice din Romania si alte tari din Europa, conduc o
scoala privata de teatru pentru adolescenti si studenti, si nu ma opresc niciodata din a cauta de
ce este relevantd meseria noastrd. Sunt interesat sd descopdr cat mai multe lucruri despre
meseria noastra, vreau sa invat cat mai multe lucruri pentru a ramane relevant in domeniul
artistic, si incerc si fiu cat mai atent la cei din jurul meu. In acest fel am invitat s folosesc o
camera video, sd fac diferenta dintre obiectivele foto pentru a reda cat mai clar ceea ce Tmi
propun. Avansul tehnologic nu m-a lasat indiferent, am primit cu multd deschidere inovatiile
tehnologice, si am reusit sa invat de-a lungul timpului s& montez imagini video, sa editez
sunete si si mi conectez cu cei din jurul meu prin intermediul pedagogiei. Incerc si colaborez
cu diversi artisti si profesionisti din domenii diferite, cu scopul de a lega proiecte care sa
uneascd meseriile care la prima vedere par a nu avea nimic in comun, insd, cu o atentie mai
mare la detalii, ofera sansa unor colaboriri de succes. Imi doresc si fiu amintit ca un artist
complet, care a Incercat sd realizeze cat mai multe lucruri relevante pentru el si pentru artistii
din jurul nostru.
ionut.niculae@student.unatc.ro

My name is Tonut Niculae, I'm an actor and PhD student in my third year at the University of
Theater and Film "lon Luca Caragiale” in Bucharest. | am 32 years old, and over the years |
have collaborated with various theaters and film productions in Romania and other countries
in Europe, | run a private theater school for teenagers and students, and | never stop searching
why our profession is relevant. I'm interested in discovering as much as | can about our craft,
| want to learn as much as | can to stay relevant in the arts, and | try to be as attentive as
possible to those around me. This is how I learned how to use a video camera, how to make
the difference between the lenses in order to capture as clearly as possible what I'm aiming
for. Technological advancement has not left me indifferent, | have welcomed technological
innovations with great openness, and along the way | have been able to learn how to edit
video, edit sound and connect with those around me through pedagogy. I try to collaborate
with various artists and professionals from different fields, with the goal of linking projects
that unite crafts that at first glance seem to have nothing in common, but with more attention
to detail, offer the chance for successful collaborations. | want to be remembered as a well-
rounded artist who tried to accomplish as many things relevant to himself and the artists
around us as possible.
ionut.niculae@student.unatc.ro

Drd. Ileana Ocneanu, Universitatea Nationala de Arte ..George Enescu” Iasi

Elaborarea unei teze de doctorat in domeniul teatral in perimetrul cultural
romanesc cultural: act voluntar, necesar sau ,,impus”

In spatiul autohton, intr-o perioadd marcatd de un dezinteres tot mai vizibil fati de
cultivarea si promovarea valorilor culturale, contributia unei teze de doctorat din domeniul
teatral la acest proces poate fi pusd sub semnul intrebdrii. Pe langd educatia adeseori
superficiald in acest sens, cdpatata in familie si prelungitd de ciclurile scolare, 1si face aparitia
un factor inexistent in trecutul nu foarte indepartat al devenirii doctorale, ce favorizeaza
obtinerea unui produs final incomplet din punct de vedere stiintific si cultural: transformarea
studiilor doctorale intr-o continuare a celor de masterat. Asupra motivelor ce au condus la
crearea situatiei amintite voi incerca sa aduc lamuriri in cadrul cercetdrii pe care mi-am
propus si o intrerprind. In acest context, mi voi referi si la importanta relatiei dintre
profesorul coordonator si studentul doctorand, rolul si responsabilitatea celui dintai fiind,
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dupa toate probabilitatile, cu atat mai mari in cazul acceptarii unui candidat la doctorat
proaspat absolvent de studii de masterat. Fara a pretinde faptul ca parcursul personal de pana
acum a indeplinit dezideratul pe care il consider a fi redat in afirmatiile de mai sus, voi
sustine in paginile cercetarii necesitatea constituirii tezei de doctorat in domeniul teatral intr-
un act cultural. Atingerea acestui scop se fundamenteaza pe o serie de aspecte generale
referitoare la elementele de etica aferente elaborarii oricarei lucrari stiintifice, dar si specifice
domeniului la care face referire titlul de mai sus: cerinte, rigori, relatii, experienta culturala,
subiectivism. Acest ultim aspect se va bucura de o abordare extinsa, tinind cont de faptul ca
acesta reprezintd o caracteristica de baza a elaborarii tezei in discutie de catre un doctorand-
actor.
Cuvinte cheie: doctorat, cultura, educatie, etica

Writing a PhD Thesis in Theatre in the Romanian Contemporary Cultural
Setting: a Volitional Act, a Necessity or an "Obligation®

In nowadays Romania, when the interest in encouraging and promoting our cultural
values has greatly declined, writing a PhD thesis in theatre may prove of less importance.
Along with the weaker educational background provided by both family and school, a
relatively new issue that reflects on the scientific and cultural benefits of the paper in
question has emerged into this process, namely that of continuing to a PhD immediately after
graduating an MA. In my study | will try to indicate the reasons that underlie the above
picture. As such, | will emphasize the importance of the PhD supervisor - candidate
relationship and the differences that may appear when the candidate has recently completed
his MA studies. Without claiming that my own doctoral research has fulfilled this cultural
objective so far, | will advertise in my study the need for any PhD thesis in theatre to grow
into a cultural expression. Also, | will point out a series of general ethical aspects defining the
writing of any scientific paper as well as the specificities of a theatre PhD paper: rules,
requirements, relationships, cultural experience and subjectivity. I will focus more on the last
term as it defines the process a candidate who develops a PhD thesis in parallel to acting goes
through.

Keywords: PhD thesis, culture, education, ethics

Sunt lleana Ocneanu, actor manuitor de papusi si marionete, angajat al Teatrului pentru
Copii si Tineret ,Luceafarul” din Iasi, cu o experienta de 20 de ani in arta teatrului de
animatie si arta dramaticd. Am urmat cursurile Facultatii de Teatru din cadrul Universitatii de
Arta ,,G.Enescu” din Iasi in perioada 2001-2005. Ca actor, am interpretat roluri variate atat in
domeniul animatiei: Mariuta din adaptarea dupd Crdiasa zapezii de H.C. Andersen a
actorului si regizorului Viorel Varlan, Cainele Gerda din Muzicantii din Bremen, adaptare
dupa povestea omonima a Fratilor Grimm de Ion Ciubotaru sau Cdntareata Gina din Biletul
la concert a regizorului Constantin Brehnescu, cat si in cel al artei dramatice: Maria
Antonovna din Revizorul de N.Gogol in regia lui lon Ménzatu, Lady Montague din Romeo si
Julieta de W. Shakespeare, o adaptare moderna a regizorului Ion Ciubotaru sau Ursitoarea
Mov din Frumoasa din padurea adormita a Fratilor Grimm a aceluiasi Ion Ciubotaru,
adaptarea textului apartinandu-i Ramonei lacobute. Ca parte din distributiile unor spectacole
de animatie, am participat la diferite festivaluri de teatru din tara: Bucuresti, Cluj, Galati, si
din strainatate: China, Danemarca, Franta, Italia, Portugalia, Spania. Intre 1989-1993 am
urmat cursurile Facultatii de Litere, sectia Engleza-Franceza din cadrul Universitatii
,»Alexandru Ioan Cuza” din lasi, activand ulterior timp de sapte ani ca profesor de engleza in
diferite scoli. Intre 1997-1998 am urmat un masterat in domeniul Studiilor americane n
cadrul facultatii amintite mai sus. Pasiunea pentru teatru a fost dublatd de cea pentru muzica,
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respectiv canto, alaturi de cea pentru dansul contemporan, avand participari la workshopuri
ale unor cunoscuti coregrafi romani: Attila Bordas, Andrea Gavriliu, Stefan Lupu.
ileanaltr@gmail.com

I am lleana Ocneanu, I work as a puppeteer within the ‘Luceafarul’ Theatre for Children and
Young People of lasi, with a 20 year experience as both puppeteer and actor. Between 2001-
2005 | attended the Faculty of Theatre, the Animation Theatre Department within the "G.
Enescu™ Academy of Fine Arts. As a puppeteer, | played various parts such as Mariuta in
director Viorel Varlan’s adaptation of H.C. Andersen’s The Snow Queen, Gerda the Dog in
director Ion Ciubotaru’s adapation of the Brothers Grimm’s The Musicians of Bremen or The
Singer in director Constantin Brehnescu’s A Ticket to a Concert. As an actor | played Maria
Antonovna in N.Gogol’s The Inspector by director lon Manzatu, Lady Montague in W.
Shakespeare’s Romeo si Julieta, a modern adapation of the play by director lon Ciubotaru, or
The Violet Witch in the Brothers Grimm’s Sleeping Beauty by the same director, after a text
by Ramona lacobute. As a puppeteer, I took part in Romanian festivals: Bucharest, Cluj,
Galati as well as in international festivals: China, Denmark, France, Italy, Portugal, Spain.
Between 1989-1993 | attended the Faculty of Letters, the English-French Department within
the "Alexandru loan Cuza" Universty of lasi. For 7 years, I worked as an English teacher in
various high schools. Between 1997-1998 I attended a Master’s Degree in American Studies
within the above faculty. My passion for acting was doubled by my love for music, for
singing in particular, as well as for contemporary dance, which led me into taking part in the
workshops of a number of famous Romanian choreographers such as Attila Bordas, Andrea
Gavriliu, Stefan Lupu.
ileanaltr@gmail.com

Drd. Elena Popa, Universitatea Nationala de Arte .,George Enescu” Iasi

Sensul culturii in cercetarea doctorala

La o varsta destul de frageda, sa fi avut 28 de ani... m-am trezit stind fatd in fata cu
Domul din Kdéln... mai avusesem, e drept, tipul acesta de intdlniri surpriza, puse la cale,
parcd, de o soartad vesnic provocatoare, care te ajutd sa-ti gasesti sau macar sa-ti intuiesti
masurd umand si printr-un tip de exercitiu de contemplare si de oglindire in raport cu mari
opere de arta, cladiri, mari gesturi arhitecturale, conceptii despre spatiu public, umanitate,
picturi celebre la care ai visat ani de zile sa le poti vedea de la un metru distanta si cand ai
ajuns, in sfarsit, sa stai fatd in fata cu ele sa nu te poti bucura de moment, pentru ca visul a
fost atdt de puternic, incét atingerea lui inseamna tradare... Carti care te bantuie ani de zile si
al caror continut curge prin tot ceea ce faci, de fapt, o perioada buna de timp, realizezi la un
moment dat... Muzici si curente si estetici care te modeleaza fara sa-ti dai seama, le insinuezi
in modul tau de a fi, de a privi si de a reactiona la lume si realizezi la un moment dat ca, de
fapt, au devenit instrumente de decriptare a sensurilor si ratiunii de a fi. Educatia si sistemul
de principii dupa care functionezi in raport cu tine si cu ceilalti tin si ele de bagajul cultural
care te ajutd sd comunici si sd te comunici altora si sa devii un posibil vehicul cultural, la
randul tau... Consider ca decizia de a te arunca pe drumul unei cercetari de anvergura unui
studiu doctoral, in orice domeniu, trebuie sa fie direct legatda de o acumulare de cunostinte, de
nelinisti si pulsiuni intelectuale si umane care, prin acest demers, 1si si pot gasi o impacare
sau o structurare si, evident, nevoia de impartasi si de a oferi si altora din cautarile si
descoperirile tale.

Cuvinte cheie: cultura, cercetare, educatie, teatru
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The Meaning of Culture in Doctoral Research

At a fairly young age, about 28 years old...I found myself standing face to face with
Cologne Cathedral...it's true that | had had this type of surprise meetings before, set up, as it
were, by an eternally challenging fate that helps you find or at least intuit your human
measure and through a kind of contemplation and mirroring exercise in relation to great
works of art, buildings, great gestures architectural, conceptions of public space, humanity,
famous paintings that you dreamed of for years to be able to see from a meter away and when
you finally got to stand face to face with them and not be able to enjoy the moment, because
the dream was so strong that to touch it is treason... Books that haunt you for years and whose
content flows through everything you do, in fact, for a good while, you realize at some
point...Musics and currents and aesthetics that shape you without realizing it, you insinuate
them into your way of being, of looking at and reacting to the world, and at some point you
realize that, in fact, they have become tools for deciphering meanings and reason for being.
Education and the system of principles according to which you operate in relation to yourself
and others also belong to the cultural baggage that helps you to communicate and to
communicate with others and to become a possible cultural vehicle, in turn... | believe that
the decision to embark on a research of the scope of a doctoral study, in any field, must be
directly related to an accumulation of knowledge, of anxieties and intellectual and human
impulses that, through this endeavor, can find a reconciliation or a structuring.and obviously
the need to share and give to others from your searches and discoveries.

Keywords: culture, research, education, theatre

Ma numesc Elena Popa si sunt actritd la Teatrul Tineretului din Piatra Neamt. Am terminat
Actorie la Universitatea Babes Bolyai Cluj-Napoca in 2001, la clasa lui Marius Bodochi. Am
fost inca din timpul facultatii angajatd in Teatrul ,,Andrei Muresanu” din Sfantu Gheorghe
unde am continuat sa lucrez cu Radu Afrim cu care colaboram deja din anii studentiei. Ma
consider un actor format si modelat enorm atat profesional cat si intelectual de cele 16
spectacole lucrate impreund cu Radu Afrim, atat in facultate cat si la teatrele din Sfantu
Gheorghe sau Ploiesti unde am fost angajata. Atat in preajma lui Radu Afrim cat si a altor
regizori precum Alexandru Dabija, Cristi Ban, Catinca Draganescu sau Andrei Majeri, am
studiat si exersat forme libere de teatralitate si expresii scenice, modalitati de gandire teatrala
care au generat roluri de compozitie ce trebuiau sa sustind lumi scenice aparte, atent
construite si care, de fiecare datd, nu au avut ca scop simpla relatare a unui segment de viata,
ci rafinarea si valorificarea lui pentru un scop mai Inalt, as spune, si anume, interpretarea lui.
elenapopad78@yahoo.com

My name is Elena Popa and I am an actress at the Theatre of Youth in Piatra Neamt. 1
finished acting studies in Cluj at Babes Bolyai University in 2001 in the class of Marius
Bodochi. I was employed in the ”Andrei Muresanu” Theater in Sfantu Gheorghe, where I
continued to work with Radu Afrim, with whom | had already collaborated since my student
years. | consider myself an actor who has been enormously formed and shaped both
professionally and intellectually by the 16 shows | worked on together with Radu Afrim, both
in college and at the theaters in Sfantu Gheorghe or Ploiesti where | was employed. Both
around Radu Afrim and other directors such as Alexandru Dabija, Cristi Ban, Catinca
Draganescu or Andrei Majeri, I studied and practiced free forms of theatricality and scenic
expressions, ways of theatrical thinking that generated compositional roles that had to support
worlds special scenes, carefully constructed and which, each time, did not aim to simply
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recount a segment of life, but to refine and capitalize on it for a higher purpose, |1 would say,
namely, his interpretation.
elenapopad78@yahoo.com

Drd. Alexandru Radu, Universitatea Nationala de Arte ,,George Enescu” lasi

Integrarea discursului social in sfera culturalid. Dimensiunea terapeuticd a
actului artistic

Unul dintre obiectivele principale ale lucrarii de doctorat pe care o realizam consta in
elaborarea si propunerea unei metode practice, utilizabile in scopuri terapeutice. Aceasta ar
urma sa faciliteze tratarea unor traume pe care un anume individ le are vizavi de propria
corporalitate, prin exercitii de miscare construite specific. Astfel, dimensiunea practica
reprezintd o mare parte din cuantumul elaborarii lucrarii de doctorat, fiind vorba despre unul
de tip profesional. Data fiind natura acestuia, este imperios necesar sa ludm contact cu actul
artistic, sd testam capacitatile si eficienta metodei, in asa fel incét cercetarea sa se finalizeze
cu o concluzie argumentata, capabila sa isi atingd idealurile. Sfera teoreticd nu este astfel
neglijatd, ci dimpotrivd este detaliatd si aprofundatd impreuna cu experti din zona social-
psihologica, acestia avand capacitdtile necesare pentru a ghida un astfel de demers. Discursul
actual al societatii legat de body image, body shaming si bullying este atent urmarit, astfel
incdt sa reprezinte nucleul intregului demers teoretic fiindca intotdeauna, in cazul
doctoratului de tip profesional, acesta simbolizeaza suport pentru dimensiunea practica. Cu
toate acestea, consideram esential ca aceasta cercetare sa fie abordata si din perspectiva unui
act cultural. Tematica sociala a tezei impune rigoare academica, o analizd detaliata si
dezvoltare stiintificd solida. Totusi, integrarea finalda a cercetarii intr-un context cultural
presupune o tranzitie bine articulatd. Aceastd tranzitie trebuie sd fie nu doar subtild si
accesibild, ci si solida din punct de vedere teoretic si artistic. Demersul este realizabil doar
printr-o colaborare stransa si la nivel cultural cu indrumatorul de doctorat, al carui scop nu
mai este doar acela de a corecta continut teoretic, dar si de a trasa directii artistice, de a oferi
un feedback constructiv si de a indemna doctorandul spre un mediu cultural bogat. Cat la suta
este nevoie sd fim teoreticieni si cat la suta practicieni intr-o astfel de teza? Aceasta este una
dintre multele Intrebdrile care intrigad spre analizarea subiectului de fata si ale caror raspunsuri
ar putea fi chiar benefice pentru parcursul viitor al cercetarii noastre.

Cuvinte cheie: social, cultura, terapie, coregrafie, dans

Integrating social discourse into the cultural sphere. The therapeutic dimension
of the artistic act

One of the main objectives of the doctoral thesis that we are realizing is elaborating
and proposing a practical method, usable for therapeutic purposes. This would facilitate the
treatment of certain traumas concerning a particular individual’s corporeality, through
specifically constructed movement exercises. Thus, the practical dimension represents a large
part of the amount of the doctoral thesis, being a professional one. Given its nature, it is
imperative to make contact with the artistic act, to test the capabilities and effectiveness of
the method, so that the research is finalized with a reasoned conclusion, capable of achieving
its ideals. Thus, the theoretical sphere is not neglected, but it is detailed and deepened with
experts from the social-psychological area, who have the necessary skills to guide such an
approach. Society's current discourse on body image, body shaming, and bullying is carefully
followed so that it represents the core of the whole theoretical approach because, in the case
of the professional doctorate, it always symbolizes support for the practical dimension.
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However, we consider it essential that this research is also approached from the perspective
of a cultural act. The social themes of the thesis require academic rigor, detailed analysis, and
solid scientific development. However, the ultimate integration of the research into a cultural
context requires a well-articulated transition. This transition must be not only subtle and
accessible but also theoretically and artistically sound. This can only be achieved through
close and culturally sensitive collaboration with the doctoral supervisor, whose aim is no
longer only to correct theoretical content, but also to chart artistic directions, provide
constructive feedback, and guide the doctoral student toward a rich cultural environment.
How many percent need to be theorists and how many percent practitioners in such a thesis?
This is one of the many intriguing questions that interest me in analyzing the present topic
and the answer to which might even be beneficial for the future course of our research.
Keywords: therapy, culture, choreography, dance

Alexandru Radu ne spune ca ii place sd experimenteze, sa caute si sd se concentreze
intotdeauna pe proces si pe ceea ce poate invata din fiecare experientd. Acesta este motivul
pentru care spectacolele pe care le-a creat apartin unor abordari coregrafice diferite. Printre
acestea se numara DIE(T), Red Line, Quantum Bodies, Micul Print, Spatiu-Suflet-Secunda si
Karnal. Tn 2023, la cea de-a opta editie a festivalului D-Butan-T, Red line a castigat premiul
special oferit de Linotip - Centrul Coregrafic Independent. Acest premiu a constat in
prezentarea spectacolului in Bucuresti si un workshop de 3 zile la Linotip. De asemenea,
Radu a colaborat cu regizori pentru a coregrafia spectacole de teatru precum Trei piese triste
- Radu Afrim, Teorema maimutelor infinite, si lvan - Antonella Cornici. Radu si-a finalizat
studiile de licentd in anul 2020, la Universitatea Nationald de Arte ,,George Enescu” lasi,
Facultatea de Teatru, sectia Coregrafie, iar doi ani mai tarziu isi va finaliza studiile de master
in cadrul aceleiasi institutii de invatimant, sectia Artele Spectacolului Teatral. Tn prezent este
coregraf freelancer si doctorand in cadrul ,,Scolii Doctorale de Teatru” a aceleiasi
Universitati.
r.alexandru.bogdan@gmail.com

Alexandru Radu tells us that he likes to experiment, search, and always focus on the
process; and what he can learn from each experience. That is why the performances he has
created belong to different choreographic approaches. These include DIE(T), Red line,
Quantum Bodies, The Little Prince, Space-Soul-Second, and Karnal. In 2023, at the 8th
edition of the D-Butan-T festival, Red line won the special prize offered by Linotip -
Independent Choreographic Centre. This prize consisted of the show's presentation in
Bucharest and a 3-day workshop at Linotip. Radu has also collaborated with directors to
choreograph theatre performances such as Three Sad Pieces - Radu Afrim, Theorem of the
Infinite Monkeys, and lvan - Antonella Cornici. Radu completed his bachelor studies in 2020,
at the National University of Arts "George Enescu” lasi, Faculty of Theatre, Choreography
Department, and two years later he will complete his master's studies in the same educational
institution, Theatre Performing Arts Department. He is currently a freelance choreographer
and PhD student in the "Doctoral School of Theatre" at the same University.
r.alexandru.bogdan@gmail.com

Drd. Andreea Rotaru, Universitatea Nationala de Arte ,,George Enescu” Iasi

Promovarea — punct de intersectie intre cultura si creatie
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Cultura, unul din cele mai complexe fenomene sociale, este considerata a fi un produs
al gandirii moderne. Odata cu trecerea timpului aceasta s-a schimbat, modificandu-se prin
stilul de viata al celor care ii apartin. Cultura este sufletul unei societati evoluate, exprimata
prin maniera in care se spun povestile, prin felul Tn care trecutul este reamintit, prin modul in
care ne traim prezentul si ne imaginam viitorul. Tot ceea ce ne inconjoard este cultural, ea
fiind cea prin care se dezvolta informarea si abilitatile de comunicare, cea care motiveaza
participarea critica si activd. In acest context, cercetarea doctorald prezentd este centratd pe
observarea si analizarea conceptului de promovare in camp cultural, cu referire la spectacolul
de teatru din perioada interbelica. Pentru construirea unei culturi cat mai temeinice, pentru
reusita unui eveniment cultural sau pentru dezvoltarea unei cercetari ce vizeaza sectorul
cultural, promovarea joacad un rol fundamental. Cultura si actul creativ presupune impartasire
pentru cd fard impartasire, rostul acesteia s-ar risipi. Cultura presupune dialog dar mai ales
circulatie, de la un om la altul, de la o comunitate la alta, de la o tard la alta. Totodata, aceste
afirmatii stau sub semnul unor intrebari indispensabile omului interesat de ceea ce presupune
spectrul cultural-artistic. Ce rol are creatia in actul promovarii si cum poate promovarea sa
imbogateascd activitatile culturale? Care sunt avantajele si dezavantajele strategiilor de
promovare? Ce impact au astdzi, mijloacele de promovare traditionaliste, folosite de
predecesorii nostri? In ce masura poate fi utilizatd promovarea intr-o cercetare doctorali?
Aceste interogatii constituie o reald provocare atat pentru studiul doctoral cit si pentru
prezentarea de fata care isi propune sa investigheze aceste aspecte si s ofere posibile variante
de raspuns necesare cercetdrii culturale, descoperirilor, framantarilor si, in egald masura,
aparitiei unor noi intrebari.

Cuvinte cheie: cultura, dialog, impartasire, metoda, promovare

Promotion — Point of Intersection Between Culture and Creation

Culture, oen of the most complex social phenomen, is considered to be a product of
modern thinking. With the passage of time, it has changed, modifying itself through the
lifestyle of those who belong to it. Culture is the soul of an evolved society, expressed in the
way stories that are told, in the way that the past is remembered, in the way that we live the
present and imagine the future. Everything that surrounds us is cultural, it being the through
which information and communication skills are developed, the one that motivates critical
and active participation. In this context, the present doctoral research is focused on the
observation and analysis of the concept of promotion in the cultural field, with reference to
the theater performance of the interwar period. For building a culture as thorough as possible,
for the success of a cultural event or for the development of research aimed at the cultural
sector, promotion plays a fundamental role. Culture and the creative act involve sharing
because without sharing, its purpose would be lost. Culture implies dialogue but above all,
circulation, from one person to another, from one community to another, from one country to
another. At the same time, these statements are under the sign of indispensable questions for
the person interesed in what the cultural-artistic spectrum entails. What role does creativity
play in the act of promotion and how can promotion enrich cultural activities? What are the
advantages and disadvantages of promotional strategies? What impact do the traditional
means of promotion, used by our predecessors, have today? To what extent can promotion be
used in a doctoral research? These questions constitute a real challenge both for the doctoral
study and for the present presentation which aims to investigate these aspects and offer
possible answers necessary for cultural research, discoveries, disturbances and, equally, the
emergence of new questions.

Keywords: culture, dialogue, share, method, promotion
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Andreea Rotaru este doctoranda a Universitatii Nationale de Arte ,,George Enescu” lasi, cu
0 cercetare ce are ca titlu Strategii de promovare a spectacolului de teatru in perioada
interbelica. Studiu de caz: Teatrul National ,, Vasile Alecsandri” lasi. Este absolventd a
cursurilor de Teatrologie a Facultatii de Teatru precum si a celor de master in Management si
antreprenoriat artistic. In paralel cu activitatea academica publici articole, interviuri si cronici
in presa culturala ieseand iar in luna iunie a anului curent a fost invitata la unul din cele mai
importante festivaluri de teatru din Europa, Festivalul International de Teatru Sibiu, unde a
lucrat in echipa editoriald a revistei ,,Aplauze”. Dupa aceastd experientd a urmat o alta,
desfasuratd in cadrul Festivalului National de Teatru Bucuresti - editia 20024, unde a
participat la numeroase evenimente culturale relevante pentru cercetarea ce o deruleaza in
prezent.
andreea.rtr.@gmail.com

Andreea Rotaru is a PhD student at the National University of Arts ,,George Enescu” Iasi,
with a research titled Strategies for promoting the theater performance in the interwar
period. Case study: ,,Vasile Alecsandri” National Theater lasi. She is a graduate of the
Theatrology courses as well as the master’s courses in Management and artistic
entrepreneurship. In parallel with the academic study, she publishes articles, interviews and
chronicles in the Iasi cultural press and in June of the current year she was invited to one of
the most important theater festivals in Europe, the Sibiu International Theater Festival, were
she worked in the editorial team of the magazine ,,Applause”. This experience was followed
by another, Bucharest National Theater Festival — 2024 edition, where she participated in
numerous cultural events relevant for her doctoral research.
andreea.rtr.@gmail.com

Drd. Simona Pustianu, Universitatea Nationald de Arta Teatrala si Cinematografica
L. L. Caragiale” Bucuresti

Spectacolul cercetirii. Interventii socio-culturale

Cercetarea doctoralad poate fi simbolizata ca act cultural teatral. Aceasta paralela poate
fi exploratd din mai multe unghiuri, pornind de la dinamica si structura unui act teatral. In
mod similar unui actor care interpreteaza un rol pe scend, cercetatorul isi asuma un rol activ
in raport cu subiectul sau de studiu. Astfel, intreaga experientd a cercetdrii se poate desfasura
intr-un cadru dramatic, cu momente de tensiune, conflicte interioare, dar si momente de
revelatie. Teza de cercetare, asemenea unui text dramatic, are o structura clara. Fiecare act are
un scop precis si contribuie la evolutia intregii naratiuni. Cercetarea nu este un proces
complet rigid, ci mai degraba unul care presupune flexibilitate si adaptabilitate, similar unui
actor care este mereu gata sa reactioneze sau sa improvizeze. Asemenea Unui regizor care se
raporteaza atat la traditiile teatrale, cat si la inovatiile contemporane, cercetatorul se afla intr-
un dialog continuu cu lucrarile anterioare din domeniul sdu si noile provocari si intrebari pe
care cercetarea le adreseaza. In acest sens, cercetarea este un act continuu de interpretare a
traditiei si inovatiei, exact asa cum un spectacol teatral poate readapta sau reinventa o piesa
clasicd. Toate aceste aspecte au fost evidentiate iIn practica mea din cadrul Festivalului
International Shakespeare, unde am putut aplica cunostintele dobandite in urma cercetarii
mele, la atelierele de jocuri teatrale sustinute in patru licee din Craiova.

Cuvinte cheie: cercetare, doctorat, interpretare, spectacol

The Spectacle of Research. Socio-cultural interventions
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Doctoral research can be symbolized as a theatrical cultural act. This analogy can be
explored from various perspectives, starting from the dynamics and structure of a theatrical
act. In a similar way to an actor performing a role on stage, the researcher takes an active role
in relation to his or her subject of study. In this way, the whole research experience can reveal
itself in a dramatic setting, with moments of tension, inner conflicts, but also moments of
revelation. The research thesis, like a dramatic text, has a clear structure. Each act has a
precise purpose and contributes to the development of the whole narrative. Research is not a
completely stiff process, but rather one that requires flexibility and adaptability, similar to an
actor who is always ready to react or improvise. Like a director who engages with both
theatrical traditions and contemporary innovations, the researcher is in a continuous dialog
with previous work in the field and the new challenges and questions that research raises. In
this sense, research is an ongoing act of interpretation of tradition and innovation, just as a
theatrical performance can readapt or reinvent a classic play. All these aspects were
highlighted in my practice during the International Shakespeare Festival, where | was able to
apply the knowledge gained from my research at drama games workshops held in four
highschools in Craiova.

Keywords: research, PhD thesis, interpretation, spectacle

Simona Pustianu este doctorandd la Universitatea Nationald de Arta Teatrald si
Cinematografica ,I.L. Caragiale” Bucuresti, practica doctorala ficand-o la clasa de Arta
Actorului. Este actor colaborator al Teatrului ,,JJean Bart” din Tulcea inca din anul 2016.
Licentiata in Arta Actorului, a continuat studiile atat la masteratul de Arta Actorului, cat si la
masteratul de Pedagogie Teatrali. In ultimii 7 ani a sustinut ateliere de Jocuri Teatrale cu
oameni de toate varstele si din toate mediile sociale, atat pe plan national, cat si international.
Dornica de cunoastere, vazand evolutia participantilor la aceste ateliere, a decis sa treaca la
urmatorul nivel. Astfel si-a ales ca tema de cercetare academicd ,Mijloace teatrale de
imbunatétire a increderii in sine la adolescenti”.
simona.pustianu@unatc.ro

Simona Pustianu is a PhD student at National University of Theater and Cinematography
"I.L. Caragiale” Bucharest, doing her PhD practice at the Acting class. She is an actor of the
"Jean Bart" Theater from Tulcea since 2016. Graduated in Acting Arts, she continued her
studies at M.A. Acting Arts and of Theater Pedagogy. For the last 7 years she organized
Drama Games workshops with people of all ages and from all social classes, both national
and international. Thirsty for knowledge, seeing the evolution of the participants in these
workshops, she decided to move to the next level. Therefore, she chose as her academic
research topic "Theatrical ways to improve self-confidence of teenagers".
simona.pustianu@unatc.ro

Drd. Ioana (Soreanu) Antonica, Universitatea Nationala de Arte ..George Enescu” lasi

Istoria comuna a teatrului cu radioul — capital cultural al comunitatii

Am decis sd Incep acest demers de la una dintre intrebarile enuntate in textul de
prezentare a Conferintei: ,,reprezinta o cercetare doctorald din domeniul artistic (si) un act de
culturd?” Tema lansatd reprezintd o provocare binevenitd, avand in vedere subiectul propriei
mele cercetari doctorale: ,,Omul de teatru si Radioul. Repere si coordonate ale unei istorii
comune”. Scopul acestei lucdri este acela de a scoate la lumina si de a pune in valoare aceasta
istorie, ea facand parte din bagajul cultural al orasului lasi, prin legatura care a existat,
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intotdeauna, intre oamenii de teatru, modurile de exprimare proprii teatrului si programele
radioului. Aceasta conexiune puternica face parte din istoria culturald nationala, dar si din cea
locald, oamenii de teatru contribuind la evoluta ,teatrului fard fotolii si cortind” sau a
teatrului fard scend”, cum mai este numit teatrul radiofonic. Istoria culturald modeleaza
modul de dezvoltare, aspiratiile unei comunitati. Ignorarea acestui trecut are ca efect o
societate fard repere culturale, deci fara sanse de evolutie. In concluzie, rispunsul la
intrebarea lansatd odatd cu tema acestei conferinte si enuntatd mai sus este afirmativ, fara
indoiala.
Cuvinte cheie: radio, cultura, teatru

The Common History of Theatre and the Radio — Cultural Capital of Humanity

The present research started from one of the questions found in the conference’s
introduction: does doctoral research in the Arts field represent a form of culture (as well)?
The inquiry is a welcomed challenge, especially when taking into consideration the subject of
my own research: “The theatre person and the Radio. Landmarks and coordinates of a
common history”. The aim of this paper is to bring to light, as well as enhance the
aforementioned common history — one that became part of Iasi’s cultural heritage through the
connection between theatre people, the forms of expression characteristic to theatre, and radio
programmes. This strong bond is part of our cultural history, both on a national, as well as on
a local level, since theatre people contributed to the development of a “theatre without seats
or a curtain” or a “theatre without a stage”, as they call the radio theatre. Cultural history
shapes the way a community evolves, as well as its aspirations. Ignoring this past would
result in a society without cultural landmarks — thus, without a chance to progress. In
conclusion, the answer to the aforementioned question posed by the theme of this conference
is, without doubt, an affirmative.

Keywords: radio, culture, theatre

loana Soreanu este jurnalist la Radio Romania Iasi si doctorand in anul al II-lea la Scoala
Doctorala de Teatru din cadrul Universitatii Nationale de Arte ,,George Enescu” din lasi.
Legatura Ioanei Soreanu cu Universitatea Nationald de Arte ,,George Enescu” din lasi este
foarte veche, ea absolvind Facultatea de Teatru in anul 1997. A inceput imediat colaborarea
cu radioul public regional la redactiile Muzical si Cultural, continuand apoi, la inceputul
anilor 2000, cu activitatea la Stiri si cu emisiuni de dezbatere pe teme diverse, sociale,
politice si culturale. Abordarea unor astfel de subiecte impune cunostinte temeinice, astfel ca
loana Soreanu a urmat cursurile Universitatii Radio, organizate de SRR, modulul specific
emisiunilor informative, iar intre 2008 si 2010, cursurile Masteratului ,,Marketing Politic si
Comunicare”, la Facultatea de Filosofie si Stiinte Social Politice, din cadrul Universitatii ,,Al
I. Cuza” din Iasi. ,,Pasiuni” si ,IJmperativ’ sunt emisiuni de autor realizate de loana Soreanu
Dezbaterea ,,Imperativ”’ figureazd de doisprezece ani in grila de pograme de la Radio Iasi.
Apropierea de domeniul cultural, artistic mai ales, a ramas constanta si s-a manifestat prin
prezenta la evenimente si abordarea unor subiecte din aceastd sferd in reportaje, interviuri,
emisiuni.
iantonica@yahoo.com

loana Soreanu is a journalist for Radio Romania lasi and a second year student at ,,George
Enescu” National University of Arts’ Doctoral School of Theatre.The connection loana

Soreanu has with the ,,George Enescu” National University of Arts is of long standing — she
graduated from the Faculty of Theatre in 1997, then she immediately began her collaboration
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with Jasi’s regional station of the Public Radio, in the Culture Department, as well as the
Music Department. In the early 2000s, she started working in the station’s News Room, while
hosting debate programmes, focused on various social, political and cultural issues. Tackling
such themes requires specific, solid knowledge; thus, loana Soreanu attended a training
course — “Radio University” — organized by the Romanian Broadcasting Society, more
exactly, the module that focused on informative programmes. Furthermore, in 2010, she
graduated with a Master’s Degree in “Political Marketing and Communication” from the
Faculty of Philosophy and Political Sciences (“Alexandru Ioan Cuza” University of Iasi).
“Pasiuni” (Passions) and “Imperativ”’ (Imperative) are radio programmes produced by loana
Soreanu, the latter having been part of the station’s programme roster for 12 years now. The
affinity for the cultural domain — with a focus on its artistic side — has become a constant in
Ioana Soreanu’s life, a fact which translated into her attending numerous events, as well as
covering subjects pertaining to this field in her reportages, interviews and radio shows.
iantonica@yahoo.com

Drd. Doru Talos, Universitatea ,,Babes-Bolyai” Cluj-Napoca

Intersectii

Lucrarea mea problematizeazd modul in care sistemele de finantare si cadrul legislativ
se rasfrang asupra dezvoltdrii spatiilor culturale (independente sau de stat) si cum
influenteaza relatia cu comunitatile din care fac parte si cu publicurile pe care le formeaza.
Consider ca dezvoltarea sectorului teatral in Romania postdecembrista este in stransa legatura
cu o forma de rezilienta cladita in jurul deciziilor autoritatilor centrale sau locale. In anul
2024, cu un razboi la granitd, cu o crizd energetica tot mai acutd, cu o inflatie care da peste
cap in mod constant toate calculele care ar trebui sd clarifice un buget de productie, cu o criza
climatica tot mai greu de neglijat, si nu in ultimul rand aflati intr-un punct in care ,,generatia
de aur” a teatrului roménesc incepe sd iasd din sferele de influentd care au protejat acest
mediu de interventii abuzive sau radicale, consider cd intreg sectorul trebuie sd coaguleze si
sa militeze pentru restructurarea si Tmbunatatirea cadrului legislativ si fiscal, astfel incat
teatrul sa castige un plus de autonomie si sa cladeascd in jurul lui comunitdti care sa fi
justifice importanta si relevanta. Pornind de la o analizd a modelelor de functionare si a
politicilor repertoriale, dezvoltate in cadrul sectorului cultural dupa anul 2000 in Romania,
am incercat sd inteleg in ce mdsurd viziunea unui spatiu cultural este marcata de dinamica
sistemelor de finantare, dar si modul 1n care cadrul legislativ contribuie la formarea unor
modele de lucru. De asemenea am cautat sa identific posibile reforme care ar putea contribui
la sustenabilitatea si dezvoltarea unor proiecte pe termen lung. Analiza este una tehnica si
porneste de la literatura de specialitate si de la o serie de interviuri cu diversi operatori
culturali vizibili la nivel national.

Cuvinte cheie: politici culturale, cadre de finantare, modele de organizare, viziunea,
strategiile repertoriale, sectorul independent, teatre de stat.

Intersections

My work examines how funding systems and the legislative framework impact the
development of cultural spaces (whether independent or state-run) and how they influence
their relationship with the communities they are part of and the audiences they cultivate. 1
consider that the development of the theater sector in post-1989 Romania is closely tied to a
form of resilience shaped by the decisions of central or local authorities. In 2024, amidst a
war at the border, an increasingly acute energy crisis, inflation that constantly disrupts budget
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planning, a growingly undeniable climate crisis, and, not least, at a time when the "golden
generation” of Romanian theater is beginning to step away from the spheres of influence that
shielded this field from abusive or radical interventions, | believe the entire sector needs to
unite and advocate for restructuring and improving the legislative and fiscal framework. This
would allow theater to gain greater autonomy and build communities around it that justify its
importance and relevance. Starting from an analysis of operational models and repertory
policies developed in the cultural sector in Romania after 2000, | aimed to understand to what
extent the vision of a cultural space is shaped by the dynamics of funding systems and how
the legislative framework contributes to the formation of working models. | also sought to
identify potential reforms that could contribute to the sustainability and development of long-
term projects. The analysis is technical, drawing on specialized literature and a series of
interviews with various recognized cultural operators from Romania.

Keywords: cultural policies, funding frameworks, organizational models, vision,
repertory strategies, independent sector, state theaters.

Doru Talos este membru fondator al spatiului Reactor. A absolvit Facultatea de Teatru si
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Drd. Pamela Tanasa-Gache, Universitatea Nationala de Arte ..George Enescu” Iasi

Expresii stilistice ale corporalititii in era post-culturii
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Cu regret, trebuie sd recunoastem, la modul obiectiv, panta decadentei pe care aluneca
cultura in zilele noastre, din cauza falsului interes asupra acesteia, a snobismului cauzat de
industria de consum, a ,,obiectualizarii” formelor de artd (si nu numai), a noilor tendinte si
nevoi superficiale, a obiectivelor pe care unele creatii artistice le urmaresc si a intentiei din
spatele acestor acte creatoare. Astfel, consumatorii artei risca sa devind consumatori de iluzii,
si nu in sensul bun al metaforei, interesati mai degraba de o cultura a divertismentului decat
de una autenticd. Cu toate acestea, in epoca informationald, realizdrile din stiinta, arta si
tehnologie fac zilnic minuni, iar cultura ,,postculturala” a zilelor noastre continua sa aiba
aplicatii uimitoare, functionale si Indraznete in toate domeniile de activitate. Cultura nu a
insemnat niciodati ,,0 cantitate de cunostinte, ci calitate si sensibilitate”. In ciuda cruzimii si a
cataclismelor din trecut sau a industriei de consum si a divertismentului promovat peste
mdsurd, arta continud sd surprinda sensibilitatea umana si calitatea continutului sdu, prin
creatii valoroase, cu principii etice, estetice si spirituale — principii pur si simplu umane — in
care atat discursul narativ, cat si cel non-verbal, reprezinta ,,coloana vertebrala a constiintei”.
Civilizatia spectacolului ,,e strans legatd de lumea culturii, inteleasd nu ca un simplu
epifenomen al vietii economice si sociale, ci ca o realitate autonoma, construitd din idei” si
din toate aceste principii si valori umane, dar si din opere de arta care nu sunt doar reflexe, ci
si surse ale fenomenelor sociale, ale inspiratiei si ale creativitatii. In lumea artei, din
multitudinea sugestiilor inspirationale din alte domenii ce au avut o influentd majora asupra
spectacolelor coregrafice, se numara curente precum expresionismul, abstractionismul,
dadaismul ori suprarealismul. Astfel, corpul ,,ascuns” al dansatorului naste o corporalitate
specifica ce creeaza expresii stilistice complexe si calitative, ce dau nastere unor creatii
multidisciplinare datoritd universului cultural ce hraneste la nivel pluri-stiintific actul creator,
imbogatindu-i valoarea si insemnatatea.

Cuvinte cheie: expresii stilistice, corporalitate, coregrafie, era post-culturii

Stylistic Expressions of Corporeality in the Post-cultural Era

With regret, we must objectively acknowledge the downward slope of decadence on
which culture is currently sliding, due to a false interest in it, the snobbery driven by the
consumer industry, the “objectification” of art forms (and not only in arts), new superficial
trends and needs, the objectives pursued by certain artistic creations, and the intent behind
these creative acts. As a result, art consumers risk to become consumers of illusions — and not
in the positive sense of the metaphor — more interested in a culture of entertainment than in
an authentic one. Nevertheless, in the Information Era, the achievements in science, art, and
technology perform wonders daily, and the “post-cultural” culture of today continues to have
astonishing, functional, and bold applications across all fields of activity. Culture has never
meant “a quantity of knowledge, but rather quality and sensitivity”. Despite the cruelty and
cataclysms of the past or the consumer and entertainment industry overly promoted today, art
continues to capture human sensitivity and the quality of its content through valuable
creations with ethical, aesthetic, and spiritual principles — principles that are simply human —
in which both narrative and non-verbal discourse represent “the backbone of consciousness”.
The civilization of spectacle is “closely linked to the world of culture, understood not as a
simple epiphenomenon of economic and social life, but as an autonomous reality, built from
ideas” and from all these human principles and values, as well as from works of art that are
not merely reflections but also sources of social phenomena, inspiration, and creativity. In the
world of art, among the multitude of inspirational sources from other fields that have
significantly influenced choreographic performances, are currents such as Expressionism,
Abstractionism, Dadaism, and Surrealism. Thus, “the hidden” body of a dancer rises a
corporeality that creates complex and high-quality stylistic expressions, leading to
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multidisciplinary creations due to the cultural universe that nourishes the creative act on a
multi-scientific level, enriching it’s value and significance.
Keywords: stylistic expressions, corporeality, choreography, post-cultural Era
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Drd. Alexandru-Giuseppe Torboli, Universitatea Nationald de Arte ..George Enescu”
Iasi

Teatrul de animatie - creativitate si determiniri socio-culturale

In segmentul teatral, cercetarea doctorald implici analiza, reinterpretarea dar si
inovarea practicilor scenice, deseori apeland la aducerea in atentie a formelor de spectacol
traditionale. In cazul teatrului de animatie, un studiu de acest gen nu contribuie doar la
imbogatirea intelegerii la nivel teoretic a acestui domeniu sau la deschiderea unor noi
perspective asupra procesului si procedeelor de creatie scenica, ci poate face din cercetarea
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doctorald o activitate cu un impact cultural semnificativ, care poate contribui si la
imbogatirea patrimoniului cultural. Explorarea aspectelor precum ritmul si universul sonor
din cadrul teatrului de papusi, asa cum este abordata in cercetarea doctorala Universul sonor
in teatrul de animatie: Perspective apicative, reprezintd o contributie la intelegerea modului
in care elementele de naturd sonora influenteaza dinamica spectacolului, dar si a necesitatii
studierii acestor elemente de limbaj de catre studentii papusari si de catre manuitorii
debutanti. Aprofundarea aspectelor sonore in cadrul unui spectacol de papusi, dar si a
modului Tn care acestea au evoluat de-a lungul timpului raspunzand necesitatilor socio-
culturale ale vremii, oferd creatorilor noi instrumente de expresie dar si material de teorie
culturali prin intermediul aprofundarii legaturii dintre sunet si expresivitate artisticd. in
prezent, mai mulfi cercetatori, precum Ida Hledikovd, Deena Kaye si James LeBrecht,
evidentiazd aportul tehnologic din cadrul spectacolului de papusi in raport cu perceptia
publicului prin sublinierea modului in care noile tehnologii potenteaza mesajul transmis prin
intermediul obiectelor animate. De asemenea se poate observa ca in ultimii ani existd o
tendintd de revenire la raddcinile teatrului de animatie prin procedee stilizate, adaptate
vremurilor actuale.
Cuvinte cheie: animatie, creativitate, cultura

Puppet Theater: Creativity and Socio-cultural Influences

In the theatrical realm, doctoral research involves the analysis, reinterpretation, and
innovation of stage practices, often drawing attention to traditional performance forms. In the
case of puppet theater, such a study not only enriches the theoretical understanding of this
field or opens new perspectives on the processes and techniques of stage creation but also
positions doctoral research as an activity with significant cultural impact, contributing to the
enrichment of cultural heritage. Exploring aspects such as rhythm and the soundscape within
puppet theater, as addressed in the doctoral research ,,The Soundscape in Animation Theater:
Practical approach”, represents a valuable contribution to understanding how sonic elements
influence the dynamics of a performance. It also highlights the importance of studying these
language components for puppetry students and emerging puppeteers. Delving into the sonic
aspects of a puppet performance and analyzing how they have evolved over time to meet the
socio-cultural needs of the era provides creators with new expressive tools and cultural theory
material by deepening the connection between sound and artistic expressiveness. Currently,
several researchers, such as Ida Hledikova, Deena Kaye, and James LeBrecht, emphasize the
technological contributions to puppet theater performances in relation to audience perception.
They underline how new technologies enhance the message conveyed through animated
objects. Additionally, there is a noticeable trend in recent years toward a return to the roots of
animation theater, employing stylized techniques adapted to contemporary times.

Keywords: puppet theatre, creativity, culture
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Drd. Ana Maria Ursu, Universitatea Nationala de Arte .,George Enescu” Iasi

Dezvoltarea dimensiunii culturale a unei comunitati specifice prin interventii
artistice punctuale

Cum definim o comunitate? Comunitatea poate fi definita ca un grup de persoane unit
de sentimentul de apartenenta la valori, norme, experiente sau trasdturi comune, membrii sdi
dezvoltand relatii si legdturi durabile prin interactiuni regulate. Daca punem reflectorul pe
comunitatea formatd din persoanele cu dizabilitati, vedem ca in anul 2021 in Romania erau
aproximativ 800.000 de astfel de persoane inregistrate oficial. Acest numar ar putea fi mai
mare, avand 1n vedere cd nu toti membrii acestei comunitati se afla in evidenta statului.
Aproape 60% dintre persoanele cu dizabilitati traiesc in mediul urban. Potrivit Legii
448/2006 art. 21, accesul persoanelor cu handicap la viata sociala, culturala, economica si
politica trebuie sd fie facut In mod egal, fiind asigurate conditiile necesare pentru participarea
acestora la toate procesele de luare a deciziilor cu privire la viata lor. Din pacate in Roméania
accesibilizarea evenimentelor culturale si incluziunea in viata culturald sunt mai degraba
exceptii, institutiile locale si/sau private neavand experientd sau personalul pregatit in
domeniu. In anul 2019, de Ziua Internationald a persoanelor cu dizabilitati, Teatrul Basca a
organizat o masa rotundd pe tema accesibilizarii culturii la care au fost invitate institutiile
culturale din Timisoara. Concluziile intdlnirii au fost ca, la nivel local, gradul de
accesibilizare a culturii pentru persoane cu diferite dizabilitati este limitat. In acelasi an,
artistii teatrului Basca au creat un spectacol de teatru forum pe subiectul discriminarii si al
lipsei de vizibilitate a anumitor membri ai comunitatii, ocazie cu care a fost identificata si
nevoia persoanelor nevazitoare de a avea o descriere narativa a actiunii scenice.

Cuvinte cheie: comunitate, dizabilitate, accesibilizare, interventie artistica, Teatrul
Basca

Developing the Cultural Dimension of a Specific Community Through Targeted
Artistic Interventions

How do we define a community? A community can be defined as a group of people
united by a sense of belonging to common values, norms, experiences or traits, its members
developing lasting relationships and bonds through regular interactions. If we put the
spotlight on the community made up of people with disabilities, we see that in 2021 in
Romania there were approximately 800,000 such people officially registered. This number
could be higher, given that not all members of this community are registered. Almost 60% of
people with disabilities live in urban areas. According to Law 448/2006 art. 21, access of
persons with disabilities to social, cultural, economic and political life must be made on an
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equal basis, ensuring the necessary conditions for their participation in all decision-making
processes concerning their lives. Unfortunately in Romania, accessibility of cultural events
and inclusion in cultural life are rather exceptions, with local and/or private institutions
lacking experience or trained staff in the field. In 2019, on the International Day of Persons
with Disabilities, the Basca Theatre organized a round table on the theme of making culture
accessible to which cultural institutions from Timisoara were invited. The conclusions of the
meeting were that, at local level, the accessibility of culture for people with different
disabilities is limited. In the same year, the artists of the Basca theater created a forum theater
performance on the topic of discrimination and lack of visibility of certain members of the
community, which also identified the need of blind people to have a narrative description of
the stage action.
Keywords: community, disability, accessibility, artistic intervention, Basca Theatre

Ana Maria Ursu este actrita, regizor, co-fondator si manager al Teatrului Basca. Cu o
experientd de peste 20 de ani in domeniul artei dramatice, Ana-Maria Ursu a lucrat in
domeniul teatrului institutional si in cel independent, jucand, creand si regizind spectacole de
teatru. Este, de asemenea, facilitatoare si ,,artivista”, in special prin activitatea sa de artist in
interiorul comunitatii, unde 1i place sa creeze spectacole de teatru angajate social si
evenimente de teatru forum.

ursu.anamaria85@gmail.com

Ana Maria Ursu is an actress, director, co-founder and manager of the Basca Theatre. With
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pieces. She is also an educator and ,,artivist”, especially through her work as an artist inside
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Drd. Alice Veliche (Radu), Universitatea Nationala de Arte ..George Enescu” Iasi

Echilibrul intre teorie si practica. Teatralitate si culturalitate

Doctoratul profesional reprezinta o Intrepdtrundere echilibratd intre experienta
practica si analiza teoretica. Doctoranzii exploreaza in mod direct mediul artistic, de la teatre
de stat la spatii independente si colaborari cu regizori, coregrafi, scenografi, lighting si video
designeri, dobandind astfel o intelegere practica pe care ulterior o supun unui proces de
reflectie academica. Aceastd abordare le permite sa evalueze produsul artistic si intr-0
manierd obiectiva, imbinand cunoasterea empiricd cu perspectiva criticd. Consideram cd o
cercetare doctorald poate fi definitd ca un veritabil act de cultura, atata timp cat se sprijina pe
trei piloni fundamentali. Experienta doctorandului si a profesorului coordonator in domeniul
artistic, intemeiata pe colabordri consistente si continue, un substrat informational solid, bine
sedimentat in structura intelectuala a doctorandului, si o subtila imbinare si relationare ntre
cele doud componente. Teatralitatea coregraficd, ca tema centrald a cercetarii noastre, nu
poate fi analizata exclusiv dintr-o perspectiva teoretica. Prin urmare, imperativul investigarii
teatralitatii prin prisma corpului, a miscarii si a proiectelor coregrafice reprezintda o etapa
prioritard in demersul nostru doctoral, constituind un cadru indispensabil pentru o intelegere
completa a fenomenului in cauza. Totodatd, teatralitatea coregraficd nu poate fi abordata
exclusiv dintr-o perspectiva practica. Este necesara, in prealabil, o intelegere aprofundata a
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conceptului de teatralitate printr-o cercetare teoreticd amanuntita inainte ca acesta sa fie
corelat cu dimensiunea coregrafica. Echilibrul intre cele doud reprezintd o constanta spre care
tindem si de aceea consideram necesar ca atat doctorandul cat si indrumatorul de doctorat sa
fie la curent nu doar cu informatiile de tip teoretic, ci si cu actele artistice, evenimentele de
cultura sau noile modalitati de constructie a lucrarilor doctorale. Teatralitatea se plaseaza la
granita dintre teoretic si practic, si mai ales In sfera coregrafica cercetarea doctorala poate
capata nuantele unui act cultural. Informatiile necesare cercetarii provin si din studiul aplicat,
acolo unde metodele pot fi testate, revizuite si imbunatatite considerabil.
Cuvinte cheie: teorie, practica, cercetare, cultura

Balancing Theory and Practice. Theatricality and Culturality

The professional doctorate is a balanced interweaving of practical experience and
theoretical analysis. Doctoral students explore the artistic environment first-hand, from state
theaters to independent spaces and collaborations with directors, choreographers,
scenographers, lighting, and video designers, gaining a practical understanding which they
then subject to a process of academic reflection. This approach also allows them to evaluate
the artistic product objectively, combining empirical knowledge with a critical perspective.
We believe that doctoral research can be defined as a genuine act of culture as long as it rests
on three fundamental pillars. The experience of the doctoral student and the coordinating
professor in the artistic field, based on consistent and continuous collaborations, a solid
informational substratum, well sedimented in the intellectual structure of the doctoral student,
and a subtle combination and relationship between the two components. Choreographic
theatricality, as the central theme of our research, cannot be analyzed exclusively from a
theoretical perspective. Therefore, the imperative of investigating theatricality through the
prism of the body, movement, and choreographic projects represents a priority stage in our
doctoral approach, constituting an indispensable framework for a complete understanding of
the phenomenon in question. At the same time, choreographic theatricality cannot be
approached exclusively from a practical perspective. A thorough understanding of the
concept of theatricality through theoretical research is necessary before it can be correlated
with the choreographic dimension. The balance between the two is a constant towards which
we strive, and that is why we consider it necessary that both the doctoral student and the
doctoral supervisor are up to date not only with theoretical information but also with artistic
acts, cultural events or new ways of constructing doctoral work. Theatricality is on the
borderline between the theoretical and the practical, and especially in the choreographic
sphere doctoral research can take on the nuances of a cultural act. The information needed for
research also comes from applied study, where methods can be tested, revised, and
considerably improved.

Keywords: theory, practice, research, culture

Alice Veliche ne spune despre ea ca una dintre cele mai mari impliniri profesionale raméane
realizarea coregrafiei n cea de-a 30-a editie a Galei UNITER. O fire energica si mereu
pregatitd de o provocare noud, Alice abordeaza teme diverse in productiile sale, de la texte
cunoscute pe care le trece prin propriul filtru, pana la concepte personale care nu urmeaza un
fir narativ clasic. Printre spectacolele care 1i poartd semndtura se numard: ,Red Line”,
,Quantum Bodies”, ,,Azilul”, ,,FeMALE”, , Spatiu-Suflet-Secunda”, ,,Micul Print”. in 2023,
la cea de-a 8-a editie a festivalului D-Butan-T, Red line a castigat premiul special oferit de
Linotip - Centrul Coregrafic Independent. Acest premiu a constat in prezentarea spectacolului
la Bucuresti si realizarea unui workshop de 3 zile la Linotip. Pentru ca adaptabilitatea o
caracterizeazd, aceasta a colaborat cu mai multi regizori din tara in realizarea coregrafiilor
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unor spectacole de teatru: ,,Antologia disparitici” — Radu Afrim, ,,Masaj” — Radu Afrim,
,Lysistrata, dragostea mea” - Zalan Zakarias, ,,Teorema maimutelor infinite” — Antonella
Cornici. Alice a incheiat studiile de licentd in anul 2020, la Universitatea Nationala de Arte
,George Enescu” lasi, Facultatea de Teatru, Sectia Coregrafie, urmand ca doi ani mai tarziu
sa finalizeze studiile masterale in aceeasi institutie de invatamant, sectia Artele Spectacolului
Teatral. In prezent este coregrafa independenti si doctoranda in cadrul ,,Scolii Doctorale de
Teatru” din aceeasi Universitate.
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Alice Veliche tells us that one of her greatest professional accomplishments is
choreographing the 30th edition of the UNITER Gala. An energetic nature and always ready
for a new challenge, Alice tackles diverse themes in her productions, from familiar texts that
she passes through her filter to personal concepts that do not follow a classic narrative thread.
Her signature shows include Red Line, Quantum Bodies, Asylum, FeMALE, Space-Soul-
Second, and The Little Prince. In 2023, at the 8th edition of the D-Butan-T festival, Red line
won the special prize offered by Linotip - Independent Choreographic Centre. This prize
consisted of the show’s presentation in Bucharest and a 3-day workshop at Linotip. Because
her adaptability characterizes her, she has collaborated with several directors in the country in
the choreography of some theatre shows: The Anthology of Disappearance - Radu Afrim,
Masagge - Radu Afrim, Lysistrata, my love - Zalan Zakarias, The infinite monkey theorem -
Antonella Cornici. Alice completed her bachelor studies in 2020, at the National University
of Arts "George Enescu™ lasi, Faculty of Theatre, Choreography Department, and two years
later she will complete her master's studies in the same educational institution, Theatre
Performing Arts Department. She is currently a freelance choreographer and PhD student in
the "Doctoral School of Theatre" at the same University.
velichealice@yahoo.com
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