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Sectiunea Scoala Doctorala de Teatru
Stop abandonului in Scolile Doctorale de Teatru!

Conform ,,Raportului de diagnostic al educatiei si cercetdrii din Romania. Realizari prezente
si implicatii pentru noi reforme in domeniu (Raportul QX)” al ministrului Educatiei si Cercetarii,
dat publicitatii pe 19 mai 2025, Romania este una din tdrile cu rata cea mai mare de abandon
universitar din spatiul european. Cea mai severa ratd de abandon e la nivelul programelor de studii
doctorale, peste 50 la sutd din doctoranzi nereusind sa finalizeze cercetarea. Cel mai recent studiu
privind abandonul in scolile doctorale din Romania se intituleaza ,,Calitate in Invatamantul superior:
internationalizare si baze de date pentru dezvoltarea invatamantului roménesc” si este realizat de
Unitatea Executivd pentru Finantarea Invitimantului Superior, a Cercetirii, Dezvoltarii si Inovarii
(UEFISCDI)/ Centrul pentru Politici Publice in Invitimantul Superior, Stiinti, Inovare si
Antreprenoriat, In parteneriat cu Ministerul Educatiei. Cercetarea a fost realizatd cu fonduri
europene si a fost analizatd perioada 2018-2022. Pentru perioada cercetata, procentul de abandon
raportat era in jurul a 60 la suta. Situatia alarmantd a dus la implementarea in 2025 a unui asa numit
Program National de Reducere a Abandonului Universitar (PNRU). Politica PNRU, mai degraba
decat de a furniza solutii miraculoase apte sa transeze definitiv chestiunea abandonului universitar,
este de a responsabiliza fiecare entitate academica in parte si de a o determina sa identifice strategii
si solutii punctuale adecvate specificului ei.

In acest context, Scoala Doctorali de Teatru din cadrul Universititii Nationale de Arte
,George Enescu” lasi propune ca tema pentru actuala editia a Conferintei pe care o organizam anual
o abordare frontald a subiectului abandonului doctoral, o punere onestd in discutie a cauzelor reale
ce genereaza fenomenul de dropout, dar si realizarea unui inventar de solutii pentru ameliorarea
unei situatii mai grave decat suntem dispusi uneori sa admitem.
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Ne adresam doctoranzilor din domeniul Teatrul si Artele Spectacolului pe care ii invitam sa
reflecteze la:

e in ce masura asteptarile (legate de infrastructura, program de pregatire, calitate a procesului
de indrumare, viata academica etc.) din faza pre-admitere au fost implinite sau inselate in perioada
post-admitere?

® aspecte precum: pasiunea pentru tema aleasa si posibila diluare in timp a acestei pasiuni;
relatia cu conducatorul de doctorat si cu comisia de indrumare si integritate academica;
managementul timpului/ (de)prioritizarea timpului alocat cercetarii; accesul la resursele de cercetare
si eventuale obturdri ale acestui acces; identificarea unor motivatii suplimentare care sa faca
posibild ducerea la bun sfarsit a cercetartii;

e strategii personale cu valoare de exemplu, solutii explicite de depasire a situatiilor de criza,
atitudini, principii, valori utile pentru o plasare cat mai solida pe drumul cercetarii si pentru o
atingere cat mai sigurd a destinatiei finale a cercetarii.

Ne adresam profesorilor indrumatori de doctorate din domeniul Teatrul si Artele
Spectacolului pe care i invitam sa reflecteze la:

e aspecte generale ale sistemului educational universitar, relevante in discutia de fata, cu
accent pe modul de organizare a programelor de studii doctorale si cu sublinierea a ceea ce este
functional si a ceea ce este semi- sau dis-functional in momentul de fata;

e modul in care, pe parcursul carierei, au gestionat relatia cu doctoranzii coordonati si
definitiile personale la care au ajuns pentru ideea unei indrumari de succes;

e exemple de povesti cu final fericit menite sa inspire, sd motiveze si sd consolideze ,kiturile
de supravietuire doctorala™;

e constante, pattern-uri, recurente pe care le-au observat si le identifica drept semnale ce
anunta posibilul abandon;

e cxemple de strategii institutionale, de actiuni implementate, de proiecte ce s-au bucurat de
succes si au ameliorat, sau sunt in curs de a o face, rata abandonului doctoral.

Desigur, o simpla Conferinta nu va rezolva probleme structurale ale invatamantului romanesc
universitar. Scopul nostru este realist si vizeaza, prioritar, un dialog cat mai onest despre
principalele probleme cu care, ca doctoranzi sau ca profesori, ne confruntdm in viata de fiecare zi
din Scolile noastre doctorale. Ar putea fi un inceput reusit pentru un proces de lungd durata in care,
de pe diverse pozitii, cu diverse mijloace, sd facem din abandonul doctoral un subiect inchis sau
mdcar nu foarte relevant...

Consiliul stiintific al conferintei: Prof.univ.dr. Célin Ciobotari, Prof.univ.dr. Anca Ciobotaru
Comitetul de organizare: prof.univ.dr. Calin Ciobotari, drd. Teodora Medeleanu, drd. Andreea
Rotaru, drd. loana Soreanu

Keynote speaker: Prof.univ.dr. habil Alexandru Boureanu, Scoala Doctorala a
Universitatii Nationale de Arta Teatrala si Cinematografica ,.I.L.Caragiale” Bucuresti

Abandonul in studiile doctorale Tn Romania: Context sistemic, focus pe domeniul artelor
si valorizarea titlului de doctor

Articolul examineaza fenomenul abandonului in studiile doctorale din Romania, cu accent pe
domeniul artelor, plasand analiza in contextul transformarilor profunde din invatamantul superior.
Pornesc de la datele UEFISCDI pentru doctoranzii Inmatriculati, care indicd o ratd de abandon de
circa 70% la nivel doctoral, corelate cu rapoartele recente ale Ministerului Educatiei si cu
investigatii jurnalistice, pentru a sustine ca ne confruntdm cu o criza structurald ce fragilizeaza



capacitatea societdtii de a genera cunoastere avansata si leadership intelectual. Propun o grild de
interpretare bazata pe trei categorii de factori: (1) personali si economici — precaritatea resurselor,
presiunea muncii remunerate si a responsabilitatilor familiale; (2) institutionali — calitatea
Indrumarii, cultura organizationala si predictibilitatea regulilor; (3) culturali si de eticd — modul de
valorizare a titlului de doctor, motivatiile si reprezentarile sociale asociate doctoratului. Domeniul
artelor este tratat ca un spatiu privilegiat de observatie, in care doctoratul, articulat in paradigma
cercetarii bazate pe practicd, combind creatia artistica si reflectia teoretica, generand atat inovatie,
cat si vulnerabilitdti sporite la abandon. Analiza pune in dialog aceste dimensiuni cu efectele
schimbarilor legislative asupra valorizarii titlului de doctor si formuleaza directii de actiune:
monitorizare timpurie a riscului de abandon, intarirea sprijinului material si simbolic pentru
doctoranzi si dezvoltarea de parteneriate durabile intre scolile doctorale si institutiile culturale.

Cuvinte-cheie: studii doctorale; abandon; politica invatamantului superior; titlul de doctor;
doctoratul in domeniul artelor

Dropout in Doctoral Studies in Romania: Systemic Context, Focus on the Arts and the
Valorisation of the Doctoral Title

This article examines the phenomenon of dropout from doctoral studies in Romania, with a
particular focus on the arts, situating the discussion within the broader context of profound
transformations in higher education. Drawing on UEFISCDI data for doctoral students, which
indicate a dropout rate of around 70% at doctoral level, and correlating these figures with recent
reports of the Ministry of Education and journalistic investigations, | argue that we are facing a
structural crisis that undermines society’s capacity to generate advanced knowledge and intellectual
leadership. | propose an interpretative framework structured around three categories of factors: (1)
personal and economic — precarious resources, the pressure of paid work and family
responsibilities; (2) institutional — the quality of supervision, organizational culture and the
predictability of academic rules; (3) cultural and ethical — the social value attached to the doctoral
title, candidates’ motivations and prevailing representations of the doctorate. The arts are treated as
a privileged field of observation, in which the doctorate, articulated within the paradigm of practice-
based research, combines artistic creation and theoretical reflection, generating both innovation and
heightened vulnerabilities to dropout. The analysis brings these dimensions into dialogue with the
effects of recent legislative changes on the value of the doctoral title and outlines several directions
for action: early monitoring of dropout risk, strengthening material and symbolic support for
doctoral candidates, and developing sustainable partnerships between doctoral schools and cultural
institutions.

Keywords: doctoral studies; dropout; higher education policy; doctoral degree; doctorate in
the arts.

Alexandru BOUREANU este profesor universitar, doctor habilitat in teatru, actor, regizor si
manager cultural, care imbind constant activitatea artisticd, cercetarea $i managementul
institutional. Din 2016 este Director General al Teatrului National ,,Marin Sorescu” din Craiova,
dupd ce a condus Teatrul ,,Jean Bart” din Tulcea, coordonand festivaluri, coproductii si proiecte
europene. Predd Arta actorului, Management si marketing cultural la Universitatea din Craiova
(Departamentul de Arte si Media), unde a condus departamentul si programe de masterat axate pe
actorie si antreprenoriat cultural. Detine doud titluri de doctor, in Teatru si in Management, si a
urmat studii postuniversitare la Université de la Sorbonne Nouvelle, Conservatorul din Lausanne si
Academia de Arta Teatrald din Sankt Petersburg. Conducator de doctorat in domeniul Teatru si
artele spectacolului la U.N.A.T.C. ,I.L. Caragiale”, este profesor invitat la universitdti din Franta,
membru UNITER, delegat al TNC la Conventia Teatrald Europeana, evaluator si auditor pentru
institutii publice de culturd, expert extern ARACIS, CNATDCU, CNCS si AFCN.
boureanu@gmail.com
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Alexandru BOUREANU is a full professor, habilitated doctor in theatre, actor, director and
cultural manager, who consistently integrates artistic practice, research and institutional
management. Since 2016, he has been Director General of the “Marin Sorescu” National Theatre in
Craiova, having previously headed the “Jean Bart” Theatre in Tulcea, where he coordinated
festivals, co-productions and European projects. He teaches Acting, Cultural Management and
Cultural Marketing at the University of Craiova (Department of Arts and Media), where he has
served as head of department and coordinated master’s programmes focused on acting and cultural
entrepreneurship. He holds two doctoral degrees, in Theatre and in Management, and has completed
postgraduate studies at Université de la Sorbonne Nouvelle, the Lausanne Conservatory and the
Saint Petersburg Theatre Arts Academy. As a PhD supervisor in Theatre and Performing Arts at the
National University of Theatre and Film “I.L. Caragiale” (U.N.A.T.C.), he is also a visiting
professor at universities in France, a member of UNITER, the representative of the National Theatre
of Craiova to the European Theatre Convention, and an evaluator and auditor for public cultural
institutions, as well as an external expert for ARACIS, CNATDCU, CNCS and AFCN.
boureanu@gmail.com

Prof.univ.dr.habil Aurelian Baliita, rector al Universitatii Nationale de Arte ..George
Enescu” lasi

Abandonul. Cauze si solutii la nivelul Universitatii Nationale de Arte ,,George Enescu”
Iasi

Comunicarea noastra isi propune sa observe o serie de diferente intre cauzele abandonului la
nivelul invatamantului universitar teoretic si cauzele abandonului la nivelul invatamantului
universitar vocational. Ne preocupd obtinerea unei perspective generale asupra abandonului, atat la
nivelul studiilor de licentd si masterat, cat si la nivelul studiilor doctorale. In cadrul aceleiasi
comunicari, vom prezenta cateva din strategiile pe care Universitatea Nationald de Arte ,,George
Enescu” Iasi le implementeazad pentru a ameliora fenomenul renuntarii la studiile universitare.

Cuvinte cheie: abandon, invatamant vocational, UNAGE lasi

Dropout. Causes and solutions at the ""George Enescu" National University of Arts Iasi

Our communication aims to observe a series of differences between the causes of dropout at
the level of theoretical university education and the causes of dropout at the level of vocational
university education. We are concerned with obtaining a general perspective on dropout, both at the
level of bachelor's and master's studies, as well as at the level of doctoral studies. Within the same
communication, we will present some of the strategies that the "George Enescu™ National
University of Arts lasi implements to improve the phenomenon of dropping out of university
studies.

Keywords: dropout, vocational education, UNAGE lasi

Prof.univ.dr. Aurelian Balaita este, din 2020, rectorul Universitdtii Nationale de Arte ,,George
Enescu” Iasi. Este actor si regizor, spectacolele sale, majoritatea in domeniul teatrului de animatie,
fiind premiate cu importante distinctii nationale si internationale. Este membru UNITER, expert
evaluator ARACIS, membru al Comisiei CNATDCU — Artele spectacolului. Tn 2018 i-a fost
conferit Premiul UNITEM pentru Cel mai bun spectacol pentru copii (Omul de zapada care voia sa
se intdlneasca cu soarele). Autor al unor volume de referintd in domeniul teatrului: Arta teatrului
de umbre (2007), Incursiune in teatrul de animatie (2007), Scenarii pentru teatrul de animatie
(2008) s.a. si a numeroase studii publicate in reviste de specialitate din tard si din striinitate. In
perioada 2016-2020 a fost directorul Scolii Doctorale de Teatru din Iasi. Din 2013 este indrumator
de doctorate. aurelianbalaita@yahoo.com
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Professor PhD Aurelian Bildita is, since 2020, the rector of the "George Enescu™ National
University of Arts lasi. He is an actor and director, his performances, mostly in the field of
animated theater, have been awarded with important national and international distinctions. He is a
UNITER member, an ARACIS evaluator expert, a member of the CNATDCU Commission —
Performing Arts. In 2018, he was awarded the UNITEM Award for Best Children's Show (The
Snowman Who Wanted to Meet the Sun). Author of reference volumes in the field of theater: The
Art of Shadow Theatre (2007), Incursions in the animation theater (2007), Scenarios for the
animation theater (2008) etc. and numerous studies published in specialized magazines from
Romania and from abroad. In the years 2016-2020, he was the director of the Doctoral School of
Theater in lasi. Since 2013, he has been a doctorate supervisor. aurelianbalaita@yahoo.com

Prof.univ.dr.habil Calin Ciobotari, Universitatea Nationald de Arte ..George Enescu”
asi
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How I (Ph)Did It

Ne propunem in comunicarea de fatd sd prezentdm, intr-o maniera analiticd, unul din
programele implementate cu succes in cadrul Scolii Doctorale de Teatru lasi, program menit sa
pund in discutie si sd amelioreze indicatorii de abandon de la nivelul Scolii noastre. Pe perioada a
mai multe luni, absolventi ai Scolii Doctorale de Teatru lasi au intrat in dialog, in cadrul unor
conferinte special gandite, cu actuali doctoranzi ai aceleasi scoli. In prezent doctori in teatru,
absolventii au vorbit despre problemele cu care s-au confruntat pe parcursul cercetarii doctorale, dar
si despre solutiile pe care le-au identificat pentru a ajunge in punctul final de sustinere a tezei.

Cuvinte cheie: How I (Ph)Did It, absolventi, abandon, studii doctorale

How I (Ph)Did It

In our intervention, we aim to present, in an analytical manner, one of the programs
successfully implemented within the Doctoral School of Theatre in lasi, a program aimed at
discussing and improving the dropout indicators at the level of our School. Over the course of
several months, graduates of the Doctoral School of Theatre in Iasi entered into dialogue, within
specially designed conferences, with current doctoral students of the same School. Currently
doctors in theatre, the graduates spoke about the problems they faced during their doctoral research,
but also about the solutions they identified in order to reach the final point of defending their thesis.

Keywords: How | (Ph)Did It, graduates, dropout, doctoral studies

Calin Ciobotari este critic de teatru, cadru didactic si conducdtor de doctorate la Facultatea de
Teatru a Universitatii de Arte ,,George Enescu” lasi. Este profesor asociat al Facultatii de Filosofie
si Stiinte Social Politice de la Universitatea ,,Alexandru loan Cuza” Iasi. Membru al Uniunii
Teatrale din Romania si al Uniunii Scriitorilor din Romania, este autor a peste douazeci de carti si a
aproximativ o mie de articole (publicisticd, studii, cronici teatrale etc.). Este redactor-sef al revistei
Dacia literara, realizator si prezentator al emisiunii ,,Scena” (Apollonia Tv Iasi). In 2019 si in 2022 i
s-a decernat Premiul UNITER pentru Critica de Teatru. In 2020, 2022 si 2023 a fost director si
selectioner/ curator al Festivalului National de Teatru. Printre volumele de autor de larga circulatie
se numara Marginalii lui Cehov (2016), Regizorul si textul. Practici de lectura (2017), Hamlet n
livada de visini (2018), Recitindu-l pe Gorki. Un teatru la marginea crizei (2021), O istorie a
sarutului in teatru (2022), Scrisori cdtre Hamlet (2023), Dramaturgiile alcoolului... (2025). Tn
cadrul Scolii Doctorale Teatru, al careia director este din 2020, dezvolta directiile de cercetare
Estetica, Teoria dramei si Spectacologie. calinciobotari@yahoo.com

Cilin Ciobotari is a theatre critic, professor and doctoral supervisor at the Faculty of Theatre of the
“George Enescu” National Universtiy of Arts lasi. He is an associate professor at the Faculty of



Philosophy and Social Political Sciences at the “Alexandru loan Cuza” University of the Romanian
Theatre Union and of the Romanian Writers' Union, he is the author of over twenty books and about
a thousand articles (journalism, studies, theatre reviews etc.). He is the editor-in-chief of the literary
magazine “Dacia literarda”, producer and presenter of the tv broadcast “Scena” (Apollonia TV Iasi).
In 2019 and in 2022 he was awarded the UNITER Prize for Theatre Criticism. In 2020, 2022 and
2023 he was director/ curator of the National Theatre Festival. The widely circulated author's
volumes include Chekhov's Marginals (2016), The Stage Director and the Text. Reading Practices
(2017), Hamlet in the Cherry Orchard (2018), Reciting Gorky. A Theatre on the Edge (2021), A
History of Kissing in Theatre (2022), Letters to Hamlet (2023), The Dramaturgies of the Alcohol...
(2025). Within the Theatre Doctoral School, of which he has been director since 2020, he develops
the research directions of Aesthetics, Drama Theory and Theory of Performance Arts.

calinciobotari@yahoo.com

Prof.univ.dr. Andras Hathazi, Universitatea ..Babes Bolyai” Cluj-Napoca

nodnabA
Acesta nu este un articol stiintific. Acest articol nu contine bibliografie. Acest articol nu face
referire la nimeni. Acest articol se bazeaza exclusiv pe experienta autorului si nu e recomandat sa se
tragd concluzii generale din el. Aceasta este o marturisire personala si, intrucat nu este stiintifica,
este scrisa la persoana intai singular. Acestea sunt experientele mele, asa cum le descriu in aceasta
forma. Titlul este o imagine in oglinda a cuvantului ,,abandon”, sau ,renuntare”. Conferinta are ca
scop principal discutarea deciziilor doctoranzilor in aceastd privintd. Eu vin din cealaltd parte. Eu
am abandonat Scoala Doctorala a Facultatii de Teatru si Film din cadrul UBB Cluj-Napoca in
calitate de indrumator. Si, la sugestia profesorului Calin Ciobotari, voi incerca acum sa fac un bilant
al circumstantelor care au stat la baza deciziei mele. Articolul discuta cinci probleme:
1 Problema rigurozitatii stiintifice, sau mai degraba a rigurozitatii pseudo-stiintifice
2 Problema doctoratului profesional
3 Disparitia prematura a entuziasmului
4 Birocratia universitara
5 Probleme personale
Concluzia pare sa fie: formalitatea.
Cuvinte cheie: abandon doctoral, marturisire

nodnabA
This is not a scientific paper. This paper does not have a bibliography. This paper does not
refer to anyone. This paper is based solely on the author's experience, and it is not recommended to
draw general conclusions from it. This is a personal confession, and since it is not scientific, it is
written in the first-person singular. These are my experiences, as | describe them in this form. The
title is a mirror image of the word "abandonment™ or "giving up."” The conference is primarily
intended to discuss the decisions of doctoral students in this regard. However, | come from the other
side. As a supervisor, | left the doctoral school of the Faculty of Theatre and Film at Babes-Bolyai
University in Cluj-Napoca. And at the suggestion of Professor Calin Ciobotari, I will now try to
take stock of the circumstances surrounding my decision. This paper puts in discussion five
problems:
1 The question of scientific rigor, or rather pseudo-scientific rigor
2 The problems of the professional doctorate
3 The problem of the sudden burst of enthusiasm
4 University bureaucracy
5 Personal problems
In summary: the formality.



Keywords: doctoral abandonment, confession

Andras Hathdzi este actor, regizor, scriitor, profesor universitar la Facultatea de Teatru si Film din
cadrul Universitatii ,,Babes-Bolyai” din Cluj, fiind specializat 1n arta actorului si improvizatie teatrala.
In anul 2003 a obtinut titlul de doctor in teatru la Universitatea de Arta Teatrald si Cinematografie din
Budapesta, cu teza intitulata Improvizatie si dezvoltarea personalitatii. Activitatea sa cuprinde peste
100 de roluri de teatru si film, zeci de regii de teatru, teatru de papusi si film, articole de specialitate
legate de arta actorului precum si piese de teatru si scenarii de film. Volume proprii: Danilé (2004), A
hetérak tudoménya (2006), Improvizacié és személyiségfejlesztés (2007), A semmitmondd széveg
(2023), respectiv traducerea cartii lui David Zinder Body-Voice-Imagination (Test-Hang-Képzelet,
2009). A participat la peste 20 de conferinte stiintifice, iar numarul festivalurilor nationale si
internationale de teatru si film depaseste cifra de 50. A obtinut cam tot atatea premii nationale si
internationale, printre care premiile Jaszai Mari (2011), Gébor Miklés (2011), UNITER (2008,
2013), Cel mai bun actor (ex aequo, Festivalul International de Film, Thessaloniki, 2011), Premiul
de debut al Uniunii Scriitorilor din Roméania (2005), Premiul de excelenta Lato (2004), Cel mai bun
cineast (ALTERNative, 2003), Premiul de debut regizoral (Festivalul National de Teatru de Papusi
si Marionete, Galati, 2002), Premiile Universitatii ,,Babes-Bolyai” acordate pentru excelenta
artistica si pedagogica (2005, 2006, 2007, 2008, 2009, 2010), Meritul Ungariei in Rang de Cavaler
(2016), Premiul pentru Cultura Maghiard din Transilvania (2019), Premiul Manzul Sarg (2022).
andras.hathazi@ubbcluj.ro

Andras Hathazi is actor, director, writer, university professor at the Faculty of Theatre and Film of
the "Babes-Bolyai" University, where he deals with the actor's art and theatre improvisation. He
obtained his doctorate in 2003 from the University of Theatre and Film Arts in Budapest in the field
of improvisation and development of the personality. His work consists of more than 100 theatre
and film roles, dozens of theatre, puppet theatre and film directions, articles on the actor's art, plays
and screenplays. His individual books include Danilé (2004), A hetérak tudoméanya (2006),
Improvizacio és személyiségfejlesztés (2007), A semmitmondd széveg (2023), and a translation of
David Zinder's Body-Voice-Imagination (Test-Hang-Képzelet, 2009). His work has been honoured
with more than 50 individual and joint awards at national and international level, including the
Yellow Horse Award (2022), the Transylvanian Hungarian Culture Award (2019), the Knight's
Cross of the Order of Merit of Hungary (2016), the Jaszai Mari Award (2011), the Gabor Miklds
Award (2011), the UNITER Award (2008, 2013), the Best Actor Award (ex aequo, International
Film Festival, Theassaloniki, 2011), Romanian Writers' Union Debut Award (2005), Visionary
Award (2004), Best Regional Filmmaker (ALTERNative, 2003), Director's Debut Award (National
Festival of Puppet and Marionette Theatres, 2002), Artistic and Pedagogical Excellence Awards
offered by the "Babes-Bolyai" University (2005, 2006, 2007, 2008, 2009, 2010).
andras.hathazi@ubbcluj.ro

Prof. univ. dr. habil. Octavian Jighirgiu, Universitatea Nationala de Arte ..George
Enescu” Iasi

Pe marginea unui subiect vulnerabil: cercetarea artistica

Doctoratele in domeniul Teatru si artele spectacolului se consuma astazi la confluenta a trei
directii majore: cercetarea stiintificd, cercetarea artistica si creatia performativa. Organizarea acestor
studii reflectd atat evolutii pozitive, cat si zone vulnerabile sau insuficient dezvoltate. Patologia
abandonului doctoral are directa legdtura cu aceste vulnerabilitati sistemice. Pentru a ajunge la sursa
disfunctionalitdtilor este necesard, credem noi, o panoramare de ansamblu a plusurilor si
minusurilor detectabile la o simpld scanare a fenomenului. Printre elementele functionale in
organizarea studiilor doctorale de teatru trebuie mentionata existenta unui cadru institutional
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coerent si stabil, asa-numitele IOSUD - Institutii Organizatoare de Studii Universitare de Doctorat.
Diversificarea directiilor tematice de cercetare, cresterea numarului de coordonatori cu experienta
practica, interdisciplinaritatea tot mai pronuntatd a doctoratelor si acceptarea — incd timida — a
paradigmei ,.cercetare artisticd” creeazd, de asemenea, premise evolutive pozitive. Dintre
particularitatile disfunctionalitatii sistemului, acele zone cu potential, dar insuficient dezvoltate
trebuie mentionate discrepantele semnificative de abordare intre scoli doctorale, mobilitatea relativ
scdzuta a doctoranzilor, birocratia excesivd ce insoteste procesul de la admitere si pand dupa
sustinerea publicd, precum si elementele didactice sub forma cursurilor sau colocviilor irelevante
pentru tematicile de cercetare abordate. Peste toate acestea, exista si la nivel individual un soi de
,virus” ce contamineaza rand pe rand doctoranzi din diferite generatii. Simptomatologia acestei boli
ia forme precum pierderea interesului, diminuarea motivatiei si, in final, abandonul. Tn aceste
conditii, cercetarea artistica poate deveni un antidot al patologiei sistemice si individuale?
Cuvinte cheie: cercetare artistica, abandon doctoral

On a Vulnerable Topic: Artistic Research

Doctoral studies in the field of Theatre and Performing Arts are currently situated at the
intersection of three major directions: scientific research, artistic research, and performative
creation. The organization of these studies reflects both positive developments and vulnerable or
insufficiently developed areas. The pathology of doctoral abandonment is directly connected to
these systemic vulnerabilities. To reach the source of these dysfunctions, we believe that a broad
overview of the strengths and weaknesses—detectable even through a simple scan of the
phenomenon—is necessary. Among the functional elements in the organization of doctoral studies
in theatre, one must mention the existence of a coherent and stable institutional framework, the so-
called IOSUDs - Institutions Organizing Doctoral University Studies. The diversification of
thematic research directions, the growing number of supervisors with practical experience, the
increasingly pronounced interdisciplinarity of doctoral projects, and the still-timid acceptance of the
“artistic research” paradigm also create positive conditions for development. Among the system’s
dysfunctional particularities—those areas with potential yet insufficiently developed—should be
noted the significant discrepancies in approaches among doctoral schools, the relatively low
mobility of doctoral candidates, the excessive bureaucracy accompanying the process from
admission to post-defense, as well as didactic elements such as courses or colloquia irrelevant to the
doctoral research topics pursued. Above all these, there also exists at the individual level a kind of
“virus” that gradually affects doctoral candidates across generations. The symptomatology of this
iliness manifests as loss of interest, diminishing motivation, and ultimately, abandonment. Under
such conditions, can artistic research become an antidote to both systemic and individual
pathologies?
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Rolul profesorului indrumator si al Comisiei de indrumare in prevenirea abandonului
doctoral
Subiectul abandonului n studiile doctorale este unul sensibil, mai ales in domeniul
cercetdrii. Cauzele sunt diverse si pot fi legate atdt de doctorand — temerile, dificultétile sau
nemultumirile acestuia — cat si de profesorul indrumator sau de Comisia de indrumare. Doctorandul
poate fi frustrat de ceea ce ii oferd Scoala Doctorald, poate fi coplesit de cerinte sau de nivelul
academic, iar termenele de predare pentru referate si pentru lucrarea finald pot genera stres si
anxietate. Mi-am pus adesea intrebarea care ar trebui sa fie reactia profesorului indrumator si a
Comisiei 1n fata riscului de abandon. Responsabilitatea este considerabild. Doctoratul reprezintd o
etapd a studiilor care necesitd si permite o abordare individualizata pentru fiecare doctorand in
parte. Este esential ca profesorii sa analizeze, cu rdbdare si calm, factorii care pot conduce la
abandonul studiilor doctorale, dintre care i-am mentionat deja pe cei mai frecventi. Implicarea
doctorandului in activitatile Scolii Doctorale — fara a-i creste presiunea, dar facilitdnd apropierea de
mediul academic si consolidandu-i ncrederea in propriile competente — poate contribui la
prevenirea abandonului. Tot astfel, discutiile regulate despre tema de cercetare, formularea unor
intrebari care sd orienteze investigatia si sprijinul metodologic reprezintd principii ale unui
parteneriat valoros si eficient. De asemenea, este importanta reducerea temerilor legate de Comisia
de indrumare, adesea perceputd ca o comisie de evaluare. Clarificarea rolului acesteia faciliteaza
colaborarea si consolideaza relatia de incredere dintre doctorand, profesorul indrumaétor si Comisie.
Toate aceste aspecte sunt esentiale, insd ramane provocarea de a le pune in practica fard a diminua
exigenta academicd, astfel incat calitatea cercetarii si a lucrarii finale sd nu fie afectatd. Din aceste



motive, este deosebit de util ca tema abandonului in scolile doctorale sa fie discutata deschis, iar
concluziile rezultate sa fie valorificate pentru prevenirea acestui fenomen.
Cuvinte cheie: a indruma, comisie de indrumare, abandon doctoral

The Role of the Doctoral Supervisor and the Supervisory Committee in Preventing
Doctoral Attrition

The issue of attrition in doctoral studies is a sensitive one, particularly within the field of
research. Its causes are diverse and may stem both from the doctoral student—his or her fears,
difficulties, or dissatisfaction—and from the supervisor or the Supervisory Committee. The doctoral
student may feel frustrated with the support offered by the Doctoral School, overwhelmed by
academic demands or expectations, and the deadlines for submitting reports and the final
dissertation may generate stress and anxiety. | have often reflected on what the appropriate response
of the supervisor and the Supervisory Committee should be when faced with the risk of attrition.
The responsibility is considerable. The doctoral stage is one that both requires and allows for an
individualized approach tailored to each student. It is essential for supervisors to examine patiently
and calmly the factors that may lead to doctoral attrition, several of which were mentioned above.
Engaging the doctoral student in the activities of the Doctoral School—without increasing pressure,
but instead helping them integrate into the academic environment and strengthening their
confidence in their own abilities—can contribute to preventing dropout. Likewise, regular
discussions about the research topic, the formulation of guiding questions, and methodological
support form the basis of a valuable and effective partnership. It is also important to reduce the
doctoral student’s concerns regarding the Supervisory Committee, which is often perceived as an
evaluation body. Clarifying its role facilitates collaboration and strengthens the relationship of trust
among the doctoral student, the supervisor, and the Committee. All these aspects are essential, yet
the challenge remains to implement them without lowering academic standards, so that the quality
of the research and the final dissertation is not compromised. For these reasons, it is highly
beneficial for the issue of doctoral attrition to be openly discussed, and for the resulting conclusions
to be used to prevent this phenomenon within doctoral schools.

Keywords: to guide, guidance committee, doctoral dropout
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Colocviile doctorale inter-universitare - o posibila solutie pentru criza dropout-ului
doctoral

In urma experientei doctorale pe care am avut-0 timp de un deceniu in medii doctorale din
strainatate am ajuns la concluzia ca implementarea unor colocvii doctorale care ar facilita dialogul
si schimbul de experiente doctorale inter-universitare ajuta enorm atat studentii doctoranzi cat si
cadrele didactice afiliate scolilor doctorale - atat la nivel psihologic, cat si practic. Cred cu tarie ca
organizarea unor colocvii doctorale inter-universitare ar putea facilita comunicarea (intre studentii
doctorali, dar si intre cadrele didactice din scoli doctorale diferite) si ar putea fi o posibila solutie a
crizei abandonului doctoral.

Cuvinte cheie: colocviu, dropout, studii doctorale

Inter-university Doctoral Colloquia as Possible Solution for Doctoral Dropout Crisis

Following a decade of personal experience | have had within international doctoral
environments, | have reached the conclusion that the implementation of Doctoral Colloguia might
be a solution. It would facilitate dialogue and exchange between inter-university doctoral students
and professors. These shared experiences would be an enormous help and inspiration, as well as a
much needed motivation. | strongly believe that organizing inter-university doctoral colloquia
would facilitate communication (between doctoral students, but also between teaching staff from
different doctoral schools) and it could be a possible solution to the doctoral dropout crisis.

Keywords: colloquy, dropout, doctoral studies
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doctorald Marie Curie la Universitatea din Bologna si semestrul petrecut (ca Travelling Scholar) la
Universitatea din Toronto au completat aceste experiente. Numitorul comun al programelor
doctorale in care am participat direct a fost colocviul doctoral inter-universitar si inter-
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incepem Tmpreuna asemenea programe la nivel national (si poate in viitor si la nivel international!) -
incercand sa cooptdm cat mai multe scoli doctorale de teatru, In masura in care membrii acestor
scoli vor fi interesati sa ni se alature. patricia.nedelea@e-uvt.ro
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Doctoratul - o responsabilitate a doctorandului

In cadrul acestei comunicari imi propun si prezint citeva aspecte ale procesului doctoral, asa
cum le-am experimentat pe parcursul cercetarii mele. Cea mai importantd componenta a acestui
parcurs a fost pasiunea pentru tema aleasa. Suficient de puternicd, aceasta pasiune a putut lupta cu
sanse reale cu toate vulnerabilitatile si abaterile de la proces, cu toti acei factori impredictibili care
afecteaza un parcurs doctoral. Apoi, am aflat ca doctoratul este adevaratul test de maturitate
profesionala, deoarece a trebuit sd-mi asum un volum de munca ce depasea orice facusem pana
atunci. Am tratat etapele cercetarii ca pe responsabilitati personale. A astepta ca Indrumdtorul sa-ti
preia din aceastd muncd este o ipoteza gresitd si daundtoare procesului. Profesorul coordonator a
fost un ghid, un consilier si un vector de obiectivitate si rigoare stiintifica. E un principiu sanatos al
acestui demers. Totodatd, consider ca am stiut sd primesc feedback din partea comisiei de
indrumare. Orice remarca criticd m-a apropiat de directia optima de cercetare si m-a obligat sa caut
solutii si instrumente pentru autodepasire. Trebuie mentionat faptul cd in parcursul meu doctoral a
existat i un punct major de cotitura: perioada de maternitate. Atunci am suferit o diminuare a
randamentului intelectual asociatd cu factori precum stresul si oboseala cronica. Am fost nevoitd sa
iau o pauza de un an, iar revenirea a fost una extrem de dificila. Consider ca prezentarea acestui
proces poate ajuta alti doctoranzi sa-si gdseasca ritmul si motivatia de a continua.

Cuvinte cheie: responsabilitate, cercetare doctorald, comisie de indrumare

The Doctorate — A Responsibility of the Doctoral Student

In this presentation, | aim to highlight several aspects of the doctoral process as | personally
experienced them throughout my research. The most important component of this journey was the
passion for my chosen topic. Strong enough in itself, this passion allowed me to confront—on equal
footing—all the wvulnerabilities, deviations from the process, and unpredictable factors that
inevitably affect a doctoral trajectory. | then discovered that the doctorate is, in fact, the ultimate
test of professional maturity, as | had to assume a workload far greater than anything | had
undertaken before. | approached each stage of the research as a personal responsibility. Expecting
the supervisor to take over part of this workload is a mistaken assumption—one that harms the
entire process. The supervisory professor acted as a guide, a counsellor, and a vector of objectivity
and scientific rigor. This is a healthy principle of the doctoral endeavor. At the same time, | believe
| knew how to receive feedback from the supervisory committee. Every critical remark brought me
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closer to the optimal research direction and compelled me to seek solutions and tools for self-
improvement. It is also important to mention that my doctoral path included a major turning point:
the period of motherhood. During that time, | experienced a decrease in intellectual productivity
associated with factors such as stress and chronic fatigue. | was forced to take a one-year break, and
returning to the research process proved extremely difficult. | believe that sharing this experience
can help other doctoral students find their own rhythm and the motivation to continue.

Keywords: responsibility, doctoral research, guidance committee,
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Abandonul doctoral intre vulnerabilitate, presiune si rezilienta creativa

Lucrarea propune o reflectie asupra fenomenului abandonului in scolile doctorale de teatru,
pornind de la premisele unei realitdti universitare marcate de vulnerabilitate, lipsa resurselor si o tot
mai accentuati fragilitate emotionald si motivationaldi a doctoranzilor. In domeniul artelor
spectacolului, procesul doctoral are o dimensiune dubla — academica si creativd — care cere o
gestionare atentd a raportului dintre exigentd, pasiune si rezilienti personali. In spatele cifrelor
statistice se ascund adesea povesti de epuizare, dezorientare, pierderea sensului cercetarii sau
absenta unei relatii vii cu conducatorul de doctorat. Analiza fenomenului releva ca o parte
semnificativd dintre cazurile de abandon nu se datoreaza lipsei de interes pentru studiu, ci unor
factori extrinseci mediului academic — dificultati de gestionare a timpului, presiuni economice,
instabilitate emotionald sau responsabilitdti personale care interfereazd cu procesul de cercetare.
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Astfel, abandonul devine adesea rezultatul unui cumul de vulnerabilitati de viatd, mai degraba decat
expresia unui esec intelectual. Lucrarea discutd cauze precum diluarea interesului pentru tema,
presiunile administrative, dificultdtile de integrare intr-un mediu academic competitiv si lipsa unui
sistem real de sprijin emotional si profesional. Totodatd, propune ideea ca abandonul nu trebuie
privit doar ca un esec individual, ci ca un simptom al unui ecosistem academic insuficient adaptat la
nevoile reale ale cercetatorilor-artisti. Demersul urméreste identificarea unor posibile strategii de
preventie: formarea comunitdtilor de sprijin intre doctoranzi, redefinirea rolului mentorului, o
pedagogie a empatiei si valorizarea procesului creativ ca parte integrantd a cercetdrii. Scopul final
este transformarea abandonului dintr-un subiect tabu intr-un punct de plecare pentru reforma,
reflectie si reconectare autentica la sensul studiilor doctorale.

Cuvinte-cheie: abandon doctoral, arte performative, vulnerabilitate academica, mentorat,
rezilientd creativa

Doctoral Dropout Between Vulnerability, Pressure, and Creative Resilience

This paper offers a reflection on the phenomenon of dropout within doctoral schools of
theatre, starting from the premise of a university reality marked by vulnerability, lack of resources,
and the increasing emotional and motivational fragility of doctoral students. In the field of
performing arts, the doctoral process has a dual dimension — academic and creative — which
requires careful management of the relationship between rigor, passion, and personal resilience.
Behind statistical figures often lie stories of exhaustion, disorientation, loss of research purpose, or
the absence of a meaningful relationship with the doctoral supervisor. The analysis reveals that a
significant proportion of dropout cases are not due to a lack of interest in study, but to factors
extrinsic to the academic environment — difficulties in time management, financial pressures,
emotional instability, or personal responsibilities that interfere with the research process. Thus,
dropout often becomes the outcome of accumulated life vulnerabilities rather than an expression of
intellectual failure. The paper discusses causes such as the dilution of interest in the chosen topic,
administrative pressures, difficulties in integrating into a competitive academic environment, and
the lack of genuine emotional and professional support systems. It also argues that dropout should
not be perceived merely as an individual failure, but rather as a symptom of an academic ecosystem
insufficiently adapted to the real needs of artist-researchers. The study seeks to identify possible
prevention strategies: forming support communities among doctoral candidates, redefining the
mentor’s role, developing a pedagogy of empathy, and valuing the creative process as an integral
part of research. The ultimate goal is to transform dropout from a taboo subject into a starting point
for reform, reflection, and authentic reconnection with the meaning of doctoral studies.

Keywords: doctoral dropout, performing arts, academic vulnerability, mentorship, creative
resilience
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Bucuresti - Facultatea de Teatru, specializarea Arte Spectacolului - Actorie, promotia 2010. De
asemenea, detine un masterat in Arta Teatrala la Universitatea ,,Spiru Haret” din Bucuresti, obtinut
in 2012. Are o pregatire in Studii Psihopedagogice Postuniversitare Nivel | si I, Studii
Postuniversitare pentru formare si dezvoltare profesionala continua in Arta Teatrului in educatie. in
prezent, este actrita la Teatrul de Animatie ,Tandarica”, mentor creativ pentru integrarea
profesionala prin teatru, formator si educator teatral pentru copii si tineri, precum si membru
fondator al Asociatiei Culturale ,,AIGRAI”. anamaria.balescu@ulbsibiu.ro

Ana-Maria Bilescu is a second-year PhD student at the Doctoral School of “Lucian Blaga”
University of Sibiu (Theatre and Performing Arts) and a first-year student in her second Master’s
program in Animation Theatre at the National University of Theatre and Film “I.L. Caragiale.” She



is also a graduate of the National University of Theatre and Film “I.L. Caragiale” Bucharest —
Faculty of Theatre, majoring in Performing Arts — Acting, class of 2010. Additionally, she holds a
Master’s degree in Theatre Arts from “Spiru Haret” University Bucharest, obtained in 2012. She
has completed postgraduate studies in Psychopedagogical Studies (Levels I and II), as well as
further postgraduate training for continuous professional development in Theatre Arts in Education.
Currently, she works as an actress at the Tandarica Animation Theatre, serves as a creative mentor
for professional integration through theatre, and acts as a trainer and theatre educator for children
and young people. She is also a founding member of the Cultural Association “AIGRAI”.
anamaria.balescu@ulbsibiu.ro

Drd. Vladimir Boca, Universitatea Nationala de Arte ,,George Enescu” lasi

De la imagine autonoma la compozitia spectacolului: reconfigurarea limbajului
artistului plastic in cercetarea teatrala

Trecerea artistului plastic catre cercetarea din sfera artelor spectacolului implica o recalibrare
profundid a modului de a formula si contextualiza actul creator. Tn artele plastice, limbajul este
traditional centrat pe autonomie, pe relatia directd cu materialele si pe dezvoltarea unei expresii care
functioneazi independent. In scenografie, insa, discursul devine integrativ, articulat in raport cu
elemente multiple — corpul actorului, structura dramaturgica, spatiul de joc, lumina, ritmul scenic.
Artistul este nevoit sa renunte la pozitia de autor singular si s adopte un mod de lucru colaborativ,
in care formele, simbolurile si raporturile vizuale se negociaza permanent. Diferentele se acutizeaza
cand artistul intrd in zona cercetdrii doctorale. Provenind dintr-o practicd in care argumentarea
teoretica este secundard, iar procesul creativ privilegiaza imaginea, el descopera ca teatrul solicita
un limbaj analitic, capabil sa traduca intentia, metoda si strategia artistica intr-un discurs coerent.
Scrisul devine instrument de clarificare, distantd criticd si autoevaluare, obligdnd artistul sd 1si
expliciteze demersul si sa 1l aseze intr-o logicd conceptuald. Acest parcurs este complicat de ambitia
de a apartine simultan la doud lumi artistice: una bazata pe gest, materie si expresie plastica, cealalta
construitd pe relatie, timp si prezentd scenicd. Navigarea intre aceste teritorii genereaza adesea o
tensiune interna: artistul simte atractia unui univers solitar, controlabil, in timp ce practica teatrala ii
cere disponibilitate constantd, adaptabilitate si integrare intr-un proces colectiv. Nu poti locui pe
deplin ambele spatii in acelasi timp, insa poti crea punti intre ele. lar aceste punti devin, paradoxal,
nucleul unei cercetari fertile. Transformarea nu anuleazd complexitatea artelor plastice, ci o
reorienteaza: ele devin in teatru sursa de imaginatie, fundament material si impuls generator pentru
un sistem scenic stratificat. In acest context, artistul plastic devine mediator intre imagine, miscare
si sens, asumand un rol extins 1n care creatia personald se transforma in parte activa a unui discurs
performativ comun, fira a-si pierde originile, ci regasindu-le intr-o forma noua.

Cuvinte cheie: imagine, compozitie, cercetare doctorala

From the Autonomous Image to the Composition of the Performance: Reconfiguring the
Visual Artist's Language in Theatrical Research

The transition of the plastic artist into the field of performance and theatre research requires a
profound recalibration of how artistic practice is formulated and contextualized. In the plastic arts,
the creative language traditionally centres on autonomy, on the direct relationship with materials,
and on the development of an expression that functions independently. In scenography, however,
discourse becomes integrative, articulated in relation to multiple elements—the actor’s body,
dramaturgical structure, performance space, light, and scenic rhythm. The artist is compelled to
relinquish the position of solitary author and adopt a collaborative mode of creation in which forms,
symbols, and visual relationships are continually negotiated. These differences intensify within
doctoral research. Coming from a practice in which theoretical argumentation is secondary and the
creative process is expressed primarily through images, the plastic artist discovers that theatre
demands an analytical language capable of translating intention, method, and artistic strategy into
coherent discourse. Writing becomes an instrument of clarification, critical distance, and self-



reflection, obliging the artist to articulate decisions and situate them within broader conceptual
frameworks. This journey is further complicated by the ambition to belong simultaneously to two
artistic worlds: one founded on gesture, materiality, and plastic expression, and the other shaped by
relation, temporality, and scenic presence. Navigating between these territories generates a subtle
internal tension: the artist feels the pull of a solitary, controllable universe, while theatrical practice
requires constant availability, adaptability, and integration into a collective process. One cannot
fully inhabit both spaces at once, yet bridges can—and must—»be created. Paradoxically, these
bridges become the core of a fertile research practice. Transformation does not diminish the
complexity of the plastic arts but redirects it: within theatre, they become sources of imagination,
material foundations, and generative impulses for a multilayered scenic system. In this context, the
plastic artist becomes a mediator between image, movement, and meaning, assuming an expanded
role in which personal creation evolves into an active component of a shared performative discourse
while rediscovering its origins in a renewed form.
Keywords: image, composition, doctoral research

Boca Bogdan Vladimir este un artist plastic format in zona graficii si a ilustratiei de carte, domenii
in care a finalizat atat studiile de licentd, cat si pe cele de master. Parcursul sau artistic se distinge
printr-un limbaj vizual puternic personalizat, cu accente satirice si ironice, orientat spre observarea
criticd a realitatii si transformarea ei in imagini incarcate de subtext si umor subtil. Experienta in
constructia imaginii tipdrite i-a modelat sensibilitatea pentru detaliu, ritm vizual si compozitie,
oferindu-i o baza solidi pentru extinderile ulterioare in zona performativa. In prezent, este
doctorand al Scolii Doctorale de Teatru din cadrul Universitdtii Nationale de Arte ,,George Enescu”
din lasi, unde cerceteaza modul in care personajul din teatrul de animatie se construieste plastic,
pornind de la material si ajungand la functia dramaturgica a formei. Interesul sau se concentreaza
asupra mecanismelor de articulare a corpului animat, asupra potentialului expresiv al materialelor
vizuala. Cercetarea urmareste sa identifice solutii contemporane de compunere, in care gestul,
textura si mecanica internd devin purtdtoare de sens. Profesional, Boca Bogdan Vladimir activeaza
in scenografie, constructia de papusi, ilustratie si graphic design. Lucrdrile sale se remarca prin
combinatia dintre finetea executiei si o perspectivd ludic-satiricd asupra lumii, transformand
obiectul creat intr-un comentariu vizual si, adesea, intr-un partener critic al spectacolului. Tn toate
proiectele sale, artistul urmareste dialogul dintre material, intentie si ironia subtild care defineste
stilul sau. vladimir.boca@yahoo.com

Boca Bogdan Vladimir is a plastic artist trained in graphic arts and book illustration, fields in
which he completed both his bachelor’s and master’s studies. His artistic trajectory is distinguished
by a highly personalized visual language with satirical and ironic accents, oriented toward the
critical observation of reality and its transformation into images rich in subtext and subtle humour.
His experience in printed image construction has shaped his sensitivity to detail, visual rhythm, and
composition, providing a solid foundation for his later extensions into the performative arts. He is
currently a doctoral candidate at the Doctoral School of Theatre within the “George Enescu”
National University of Arts in Iasi, where he investigates the plastic construction of character in
animation theatre, starting from material and advancing toward the dramaturgical function of form.
His research focuses on the mechanisms that articulate the animated body, the expressive potential
of unconventional materials, and the possibilities of generating characters that merge social critique
with visual poetry. The doctoral work aims to identify contemporary methods of composition in
which gesture, texture, and internal mechanics become carriers of meaning. Professionally, Boca
Bogdan Vladimir works in scenography, puppet construction, illustration, and graphic design. His
creations stand out through the combination of meticulous execution and a playful, satirical
perspective on the world, transforming the crafted object into a visual commentary and, often, into a
critical partner within the performance. Across all his projects, he pursues the dialogue between
material, intention, and the subtle irony that defines his artistic voice. vladimir.boca@yahoo.com
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Drd. Andrada Coiciu, Universitatea Nationala de Arte ..George Enescu” lasi

Continuitate, nu abandon

Procesul meu doctoral se desfasoard concomitent cu numeroase proiecte profesionale, ceea ce
constituie atat o vulnerabilitate individuala, cat si o oportunitate de a dezvolta accelerat capacitatile
de prioritizare a angajmentelor si de management al timpului. Ca vulnerabilitate institutionald,
resimt 1n prezent accesul limitat la bibliotecile din Bucuresti. Validarea abonamentelor este in curs
de realizare, fapt ce restrange pentru moment posibilitatea de a Imprumuta resurse esentiale
cercetarii doctorale. Asteptarile din faza de pre-admitere au fost integral indeplinite, iar
infrastructura, comunicarea si calitatea indrumarii au fost determinante pentru alegerea programului
doctoral. Acestea continud sa reprezinte un reper stabil, care mi sustin motivatia si imi
configureaza activ parcursul de cercetare. Tema aleasd (,,Actul critic teatral in Romania de dupa
1989. Perspective etice”) imi sustine constant pasiunea, pe care nu simt ca o voi pierde, ci
dimpotrivd. Relatia cu conducatorul de doctorat si cu comisia de indrumare constituie un sprijin
solid, iar mentinerea dialogului deschis faciliteaza evitarea blocajelor. Accesul la resursele de
cercetare ramane o provocare punctuald, insd este suplinit de eforturile individuale ale tuturor celor
implicati in cercetarea mea si de motivatia de a duce la bun sfarsit un demers de anvergura. Valorile
care imi ghideaza parcursul profesional — printre care mentionez: respectul, responsabilitatea fata de
anagajamentele luate asupra-mi, autoevaluarea sincera si perfectionismul — se reflectd si in modul
in care abordez cercetarea doctorald. Mai mult decét atit, bursa obtinutd la admitere reprezinta
pentru mine nu un dat, ci un stimulent de a demonstra consecventa si seriozitate pe intreg parcursul
celor patru ani de studiu.

.....

Continuity, not dropout

My doctoral process unfolds alongside numerous professional projects, constituting both an
individual vulnerability and an opportunity to rapidly strengthen my capacity for prioritizing
commitments and managing time. At an institutional level, | currently experience limited access to
libraries in Bucharest. The validation of my memberships is in progress, which temporarily restricts
my ability to borrow essential resources for my doctoral research. My pre-admission expectations
have been fully met, and the infrastructure, communication, and quality of academic supervision
were decisive factors in choosing this doctoral program. These continue to serve as stable reference
points that sustain my motivation and actively shape my research trajectory. The chosen topic
(“Theatrical Criticism in Post-1989 Romania: Ethical Perspectives”) continuously fuels my passion,
which | do not feel diminishing — on the contrary. My relationship with my doctoral supervisor and
the advisory and academic integrity committee offers strong support, and maintaining an open
dialogue helps prevent potential impasses. Access to research resources remains an occasional
challenge, yet it is compensated by the individual efforts of all those involved in my research and by
my own motivation to complete an ambitious scholarly project. The values that guide my
professional path — among them respect, responsibility for the commitments | undertake, sincere
self-evaluation, and a pursuit of excellence — are equally reflected in the way | approach my
doctoral research. Moreover, the scholarship obtained through the admission competition is not
something | take for granted, but rather a stimulus to demonstrate consistency and seriousness
throughout the four years of doctoral study.

Keywords: continuity, dropout, institutional vulnerabilities

Sunt Andrada Coiciu, doctoranda in anul I a Scolii Doctorale de Teatru, in domeniul Teatrul si
artele spectacolului, inscrisa cu cercetarea stiintifica intitulata ,,Actul critic teatral in Romania de
dupa 1989. Perspective etice”, coordonatd de prof. univ. dr. habil. Calin Ciobotari. Dupa absolvirea



programelor de licentd si de masterat din cadrul UNATC, Departamentul de Studii Teatrale (licenta
n Jurnalism teatral si management cultural — 2023; master in Studii de Teatru si performance —
2025), am continuat drumul catre urmatoarea etapa a studiilor superioare, aceea a doctoratului, fara
a Intrerupe parcursul cercetarii academice. Consider ca Intocmai acest parcurs neintrerupt pe care il
mentin 1n Invatamantul superior este un argument in plus puternic pentru a sustine inscrierea mea in
randul participantilor la Conferinta Scolilor Doctorale din Universitatea Nationala de Arte ,,George
Enescu” Iasi, Sectiunea Scoala Doctorald de Teatru, pe tema ,,Stop abandonului in Scolile
Doctorale de Teatru!”. In plan profesional, activez in domeniul teatru si artele spectacolului inca din
anul II de licenta. Primul post de angajat 1-am avut in cadrul ACEA, ca asistent manager pentru
proiecte culturale cu fonduri nationale si europene. In prezent, concomitent cu parcurgerea Scolii
Doctorale de Teatru, sunt redactor la revista ,,Teatrul azi” (din martie 2024), secretar literar al
teatrulut GONG din Sibiu (din septembrie 2024) si membra a echipei de organizare a Centrului
Romén OISTAT (din august 2023). Toate aceste angajamente le indeplinesc cu rigurozitate si cu
dedicare deplina, nedevenind niciodatd victima responsabilitatilor alese si nefiind niciodata, asadar,
nevoita sa abandonez vreunul dintre proiectele mele — profesionale sau academice.
andrada.coiciu@gmail.com

| am Andrada Coiciu, a first-year PhD student within the Doctoral School of Theatre, in the field
of Theatre and Performing Arts, enrolled with the research project titled “Theatrical Critical
Practice in Post-1989 Romania: Ethical Perspectives”, supervised by Professor Calin Ciobotari,
PhD, habil. After completing both my Bachelor’s and Master’s studies at UNATC, within the
Department of Theatre Studies (BA in Theatre Journalism and Cultural Management — 2023; MA
in Theatre and Performance Studies — 2025), | continued directly toward the next level of higher
education — the doctoral stage — without interrupting my academic research trajectory. | consider
that this continuous, uninterrupted path within higher education represents a strong additional
argument in support of my participation in the Doctoral Schools Conference of the “George
Enescu” National University of Arts in lasi, Doctoral School of Theatre section, on the theme “Stop
Dropout in Doctoral Schools of Theatre!”. Professionally, I have been active in the field of theatre
and the performing arts since my second undergraduate year. My first formal position was within
ACEA, as a manager assistant for cultural projects funded nationally and through European
programs. Currently, and concurrently with my doctoral studies, | am an editor for the Teatrul azi
journal (since March 2024), literary secretary of the GONG Theatre in Sibiu (since September
2024), and member of the organizing team of OISTAT Romania (since August 2023). | carry out all
these commitments with rigor and full dedication, never becoming overwhelmed by the
responsibilities I have chosen and, therefore, never being compelled to abandon any of my projects
— professional or academic. andrada.coiciu@gmail.com

Drd. Liviu Cristian Dobre, Universitatea Nationala de Arte ..George Enescu” lasi

Elemente comune ale studiilor despre abandonul doctoral

Textul examineaza literatura recenta dedicata fenomenului abandonului doctoral, analizand
studii din Romania si din alte contexte internationale pentru a identifica factori comuni,
particularitati culturale si diferente institutionale. Demersul porneste de la observatia ca abandonul
doctoral este insuficient investigat, desi reprezinta un indicator semnificativ al starii sistemelor
educationale. Studiile selectate — provenind din Germania, Romania, Marea Britanie, SUA,
Croatia si Ungaria — demonstreaza cd fenomenul este global si complex, influentat de factori
economici, politici, institutionali si personali. Modelul german propune un cadru teoretic in care
contextul national, structura institutionald, resursele disponibile si caracteristicile studentului se
intersecteaza cu factori externi, conducand fie la finalizare, fie la abandon. In Romania, analiza
UEFISCDI releva rate ingrijoratoare de abandon, cu varfuri in domeniile ingineresti si valori mai
scdzute in stiintele sociale si educationale. Studiile considerd decisive rolul profesorului



coordonator, motivatia internd, statutul financiar si calitatea socializarii academice. La nivel
international, se remarca dificultati specifice minoritatilor (SUA), incidenta ridicatd a problemelor
de sandtate mintala (Marea Britanie), lipsa mentoratului (Croatia) sau rata extrema a abandonului
din primele semestre (Ungaria). De asemenea, competitia intensd, precaritatea suportului
institutional si prelungirea duratei studiilor amplifica riscul de renuntare, afectaind in mod
disproportionat femeile. In concluzie, studiile converg citre trei constante majore: minoritatile si
femeile sunt mai vulnerabile la abandon; mentoratul adecvat reprezinta un factor decisiv pentru
reusitd; iar sprijinul financiar si integrarea academica sunt conditii esentiale pentru finalizarea cu
succes a studiilor doctorale.
Cuvinte cheie: abandon, studii doctorale, vulnerabilitati

Common elements of studies on doctoral dropout

The text provides an extensive synthesis of international research on doctoral attrition, aiming
to identify shared patterns, structural causes, and cross-cultural differences. It highlights that
doctoral dropout remains insufficiently investigated worldwide, despite its relevance as a key
indicator of higher-education functionality. The studies reviewed — from Germany, Romania, the
United Kingdom, the United States, Croatia, and Hungary — confirm that doctoral attrition is a
complex, global phenomenon shaped by economic conditions, institutional structures, academic
policies, and individual circumstances. The German study offers a comprehensive theoretical
framework in which national context, institutional factors, available resources, and students’
backgrounds interact with external life events to influence either progression or dropout. Romanian
analyses show particularly high attrition rates, with engineering fields most affected and social
sciences less so. Key determinants include supervisory quality, intrinsic motivation, financial
support, and the degree of academic integration. International findings further underline specific
vulnerabilities: underrepresented minority students in the U.S. face systemic disadvantages; British
doctoral candidates report elevated rates of mental-health difficulties; Croatian and Balkan
programs suffer from insufficient mentorship; and Hungarian programs present extremely high
dropout rates during the initial semesters. Competition, prolonged study duration, limited funding,
and administrative overload also contribute to increased attrition, disproportionately affecting
women across systems. In conclusion, the comparative analysis identifies three recurring constants:
minority groups and women display higher vulnerability to doctoral dropout; effective supervision
and mentorship play a pivotal role in academic success; and adequate funding combined with strong
academic integration constitutes a foundational requirement for the completion of doctoral studies.

Keywords: droput, doctoral studies, vulnerabilities

Liviu Cristian Dobre este profesor, regizor de teatru si cercetitor in domeniul artelor
spectacolului. Formarea mea academicd s-a realizat in cadrul Universitatii Nationale de Arta
Teatrald si Cinematografica ,I.L. Caragiale” din Bucuresti, institutie care mi-a oferit o baza solida
atat in practica regizorald, cat si in analiza discursului teatral contemporan. De-a lungul parcursului
profesional, am dezvoltat un interes constant pentru dramaturgie si pentru literatura artistica,
domenii catre care m-am orientat iIn mod natural si in care continui sd creez, investigand
mecanismele narative, dimensiunea simbolica a textului si potentialul siu scenic. In paralel cu
activitatea artistica si didacticd, am cultivat doud pasiuni care completeaza si imbogatesc
perspectiva mea asupra creatiei: fotografia si studiul limbilor strdine. Fotografia reprezinta pentru
mine un instrument analitic si contemplativ, capabil sd reveleze atat structuri vizuale, cat si nuante
emotionale subtile. Interesul pentru limbile straine Tmi permite sa accesez spatii culturale diverse,
care influenteazd In mod semnificativ modul in care interpretez, predau si creez teatru. Consider
poezia drept o forma de expresie esentializata, in care intensitatea ideilor se conjugd cu rigoarea
limbajului, iar teatrul imi apare ca un partener natural al acesteia, un mediu in care sensibilitatea
poeticd se manifestd in mod concret si imediat. In prezent, sunt doctorand in cadrul UNAGE Iasi si
bursier Fulbright la Michigan State University, SUA. Acest parcurs imi ofera posibilitatea de a
aprofunda cercetarea teoreticd si aplicatd, de a colabora cu profesionisti din multiple medii



academice si artistice si de a contribui la dezbaterea internationald privind evolutia teatrului
contemporan. liv.cristian@gmail.com

Liviu Cristian Dobre is a theatre professor, stage director, and researcher in the field of performing
arts. My academic background was founded at the National University of Theatre and
Cinematography in Bucharest, an institution that provided a rigorous framework for both my
directorial training and my understanding of contemporary theatrical discourse. Throughout my
professional development, | have maintained a sustained interest in dramaturgy and literary writing,
areas toward which | gravitated naturally and in which I continue to work, examining narrative
structures, symbolic dimensions, and their potential for stage interpretation. Alongside my artistic
and pedagogical activity, | have cultivated two complementary fields of interest: photography and
foreign languages. Photography constitutes for me an analytical and contemplative instrument, one
capable of revealing both visual structures and subtle emotional atmospheres. My engagement with
foreign languages enables access to diverse cultural contexts, significantly shaping the way |
interpret, teach, and create within the realm of theatre. | regard poetry as a distilled and essential
form of expression, where conceptual intensity meets linguistic discipline, while theatre appears to
me as its natural counterpart, a medium in which poetic sensibility acquires tangible and immediate
presence. I am currently a doctoral candidate at UNAGE lasi and a Fulbright scholar at Michigan
State University in the United States. These academic and professional engagements allow me to
deepen both theoretical and applied research, to collaborate with specialists from various artistic
and scholarly backgrounds, and to contribute to the international discourse surrounding the
evolution of contemporary theatre. liv.cristian@gmail.com

Drd. Miruna Hriscu, Universitatea Nationala de Arte ,,George Enescu” Iasi

Cand oboseala blocheazi cercetarea: despre burnout si recalibrare

In aceasti etapa timpuric a anului al doilea doctoral, am realizat ci ritmul intens al
activitdtilor profesionale imi afecta in mod direct procesul de lucru. Activitatea de cercetare se
desfasoara concomitent cu administrarea unei scoli private de teatru pentru copii —,, Dezvoltare
personala prin teatru — MH ACT”, care se afld in plind ascensiune. Conducerea acestei societdti
presupune un volum substantial de sarcini birocratice, pornind de la gestionarea actelor si facturilor
aferente, pand la amenajarea noii locatii in care ne aflaim in prezent, comunicarea continud cu
parintii si coordonarea personalului angajat. La care s-au addugat activitatile artistice, In special
spectacolele regizate, dezvoltarea unui proiect cinematografic aflat in derulare si o perioada
caracterizata de navetd frecventd Bucuresti—lasi. Aceasta insumare de responsabilitdti a condus la
instalarea epuizarii, manifestatd prin stres intensificat, insomnie si degradare fizica, culminand
ulterior cu un diagnostic de anemie severda. Consecintele asupra cercetarii au fost vizibile: tempoul
documentarii a Incetinit, iar vizionarea spectacolelor necesare temei a impus ajustdri, precum
includerea lor 1n activitatile didactice pentru eficientizarea timpului. Efortul de a depasi epuizarea a
inclus delegarea unor functii administrative, stabilirea unor intervale de muncad rezervate strict
cercetarii si asumarea unor tinte realiste. Un rol crucial in aceastd reorientare 1-au jucat sfaturile
primite in cadrul sesiunilor How I (Ph)Did It..., de la Ada Lupu, Oana Mogos, Andreea Darie,
Ada Maria Ichim si Paul Nedelcuta, care au propus solutii practice privind administrarea timpului,
organizarea resurselor si strategii eficiente dedicate procesului de scriere. Totodata, aceste intalniri
au generat un efect de oglindire esential, care m-a ajutat sa inteleg cd dificultatile mele nu erau
izolate, ci parte integranti dintr-o experientd comuni. In absenta lor, as fi triit cu impresia ca
temerile mele sunt singulare si ca ritmul meu oscilant tradeaza o vina personald. Tensiunile,
blocajele si perioadele de epuizare fac parte din respiratia fireasca a cercetarii. Perspectiva aceasta a
atenuat presiunea, a restabilit echilibrul si a mentinut vie pasiunea pentru tema aleasa: Interferente



stilistice in regia teatrului de animatie iesean, tinand la distanta tendinta de a abandona demersul
doctoral.
Cuvinte cheie: oboseala, cercetare doctorala, recalibrare

When Fatigue Blocks Research: On Burnout and Recalibration

In this early stage of the second doctoral year, | realized that the intense rhythm of my
professional activities was directly affecting my working process. The research activity unfolds
concurrently with the administration of a private theatre school for children — , Dezvoltare
personala prin teatru — MH ACT” which is currently in full expansion. Managing this institution
involves a substantial volume of bureaucratic tasks, ranging from handling documents and invoices
to furnishing the new location in which we now operate, maintaining ongoing communication with
parents, and coordinating the employed staff. To this were added the artistic activities, particularly
the directed performances, the development of a film project in progress, and a period marked by
frequent commuting between Bucharest and lasi. This accumulation of responsibilities led to the
onset of exhaustion, manifested through heightened stress, insomnia, and physical decline,
ultimately culminating in a diagnosis of severe anemia. The consequences for the research were
evident: the pace of documentation slowed, and the viewing of performances required for the topic
demanded adjustments, such as integrating them into teaching activities to optimize time. The effort
to overcome exhaustion involved delegating certain administrative duties, establishing work
intervals dedicated strictly to research, and adopting realistic goals. A crucial role in this
reorientation was played by the advice received during the How I (Ph)Did It... sessions from Ada
Lupu, Oana Mogos, Andreea Darie, Ada Maria Ichim, and Paul Nedelcuta, who offered practical
solutions for time management, resource organization, and effective strategies for the writing
process. These meetings also generated an essential mirroring effect, helping me understand that my
difficulties were not isolated, but part of a shared experience. Without this framework, 1 would have
assumed that my concerns were singular and that my fluctuating rhythm indicated a personal fault.
Tensions, blockages, and periods of exhaustion are part of the natural dynamics of research. This
perspective reduced the pressure, restored balance, and kept alive the passion for my chosen topic —
WStylistic Interferences in the Directing of lasi Animation Theater”, Keeping at a distance the
tendency to abandon the doctoral project.

Keywords: burnout, doctoral research, recalibration

Miruna Hriscu a studiat regia de teatru la Universitatea Nationald de Arte ,,.George Enescu”,
Facultatea de Teatru din lasi, unde a absolvit licenta si masterul, iar in prezent este doctorandd in
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Drd. Teodora Medeleanu, Universitatea Nationald de Arte ..George Enescu” Iasi,
Universitatea Gdansk, Polonia

ADH(Ph)D si Hiperfixatiile - impedimente in angajamentul fata de “unica" tema

In ciuda libertatii de a se extinde spre arii de studiu adiacente in timpul anilor de cercetare,
doctoranzii se angajeaza intr-un studiu pe o tema nisata, pe care trebuie sd o urmareasca fie pana la
final, cand se atinge rezultatul scontat, fie pand cind ipoteza initiald este contrazisa. Este vorba,
astfel, de o abordare relativ stricta, chiar si in cazul studiilor interdisciplinare, intrucat nu se
recomandd o Indepartare prea mare de propunerea originald. Acest articol va analiza impedimentele
pe care studentii cu ADHD le intilnesc in cercetarea lor doctorald, in special dat fiind faptul cd
existd riscul dezvoltarii de hiperfixatii care nu au legatura cu subiectul tezei. Cum se poate
manageria nevoia unei doze de dopamind, ca rezultat al studierii unei teme fara conexiuni cu
cercetarea, atat timp cat durata studiilor doctorale este un concept relativ standardizat? Cum se
pot utiliza informatiile aparent fara legatura cu teza, pentru a putea extinde cercetarea doctorala?
- sunt doar doud din intrebarile la care acest articol isi propune sa raspunda. Luind in considerare
amploarea pe care o poate avea aceastd conversatie, se vor propune si solutii pentru facilitarea
incluziunii studentilor aflati pe spectrul neurodiversitatii, cu intentia de a sugera moduri in care se
poate preveni abandonul si pierderea progresului lor doctoral, tindnd, totusi, cont de faptul ca
majoritatea acestor solutii pot fi implementate doar pe plan intern, de fiecare scoald doctorala in
parte.

Cuvinte-cheie: ADHD, cercetare doctorala, incluziune

ADH(Ph)D and Hyperfixation - Impediments in Committing to the “One and Only”
Topic

In spite of being given the freedom to branch out into adjacent areas during the research
period, the PhD candidate engages in a study committed to a niche topic, which they are expected to
follow either to completion, until the desired outcome is achieved, or until the initial hypothesis is
contradicted. This implies a rather strict approach, even in the cases of interdisciplinary study, as
one cannot stray too far away from the original proposal. This paper aims to analyse the issues
faced by students with ADHD when it comes to carrying out their doctoral research, especially
given the fact that there is an impending risk of engaging in hyperfixations not related to their
dissertation’s topic. How can one manage the need for a dopamine hit through the study of an
unrelated subject when the PhD duration is a rather standardised concept? How can one make use
of the seemingly unrelated information, in order to expand their doctoral research? - are just two of
the questions one will aim to answer through this paper. Notwithstanding the breadth of this
conversation, one will also propose possible solutions for accommodating the students on the
spectrum of neurodiversity, with the intention to suggest ways of preventing their dropout and loss
of research progress, while also maintaining the awareness that most of said solutions can only be
implemented internally, within the framework of each individual doctoral school.
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Drd. Ana Maria Varty Mihail, Universitatea Nationalda de Artad Teatrald si
Cinematografica ,.J.L.Caragiale” Bucuresti

Factori determinanti ai abandonului in cadrul studiilor doctorale: o examinare a
vulnerabilititilor individuale si a provocarilor mediului academic

Fenomenul de dropout reprezinta una dintre cele mai semnificative provocari ale sistemului
educational. In spatele fiecarui caz de dropout se ascund cauze reale, adesea mai profunde decat
simpla lipsd de interes. Dificultdtile personale, presiunile financiare, lipsa sprijinului social sau
conditiile academice rigide pot transforma parcursul educational intr-un drum dificil de continuat.
De-a lungul celor doi ani de doctorat am intampinat diferite obstacole, atit personale, cat si
profesionale, care mi-au testat perseverenta si capacitatea de adaptare, dar care, in acelasi timp, mi-
au oferit prilejul de a invita si de a ma dezvolta. In categoria vulnerabilititilor individuale se poate
include si situatia familiala. In cazul mamelor singure, dificultitile sunt amplificate, intruct acestea
trebuie sa 1s1 asume concomitent responsabilitatile profesionale si familiale, gasind resurse pentru a
sustine atat Intretinerea familiei, cat si activitatea de cercetare, care presupune un efort considerabil.
Un alt factor descurajant este lipsa unei perspective clare dupa finalizarea studiilor doctorale,
incertitudinea privind posibilitatea de a obtine un loc de muncad adecvat pregatirii academice. La
aceasta se adaugad fondurile limitate disponibile in domeniu, numarul redus de granturi accesibile,
conditiile dificile de eligibilitate si competitia ridicatd pentru resursele existente. Printre strategiile
personale de depasire a obstacolelor se numara implicarea in mai multe activitati part-time, care
ofera un program mai flexibil si permit gestionarea simultand a obligatiilor personale, profesionale,
universitare si de cercetare. Fenomenul de dropout nu poate fi inteles printr-o singurd cauza, ci
printr-un ansamblu de factori interdependenti (personali, sociali si institutionali), care influenteaza
parcursul educational al fiecarui student/ doctorand.

Cuvinte cheie: dropout, studii doctorale, vulnerabilitati

Determinants in dropout in doctoral studies: an examination of indvidual vulnerabilities
and academic exchanges

The phenomenon of dropout represents one of the most significant challenges facing the
education system. Behind every case of dropout lie real causes, often deeper than a simple lack of
interest. Personal difficulties, financial pressures, lack of social support, or rigid academic
conditions can make the educational journey difficult to continue. During my two years of doctoral
studies, | encountered various obstacles, both personal and professional, which tested my
perseverance and ability to adapt, but which, at the same time, gave me the opportunity to learn and



develop. Family circumstances can also be included in the category of individual vulnerabilities. In
the case of single mothers, the difficulties are amplified, as they have to juggle professional and
family responsibilities, finding the resources to support both their family and their research, which
requires considerable effort. Another discouraging factor is the lack of clear prospects after
completing doctoral studies, the uncertainty regarding the possibility of obtaining a job
commensurate with academic training. Added to this are the limited funds available in the field, the
small number of accessible grants, the difficult eligibility conditions, and the high competition for
existing resources. Personal strategies for overcoming obstacles include involvement in multiple
activities.
Keywords: dropout, doctoral studies, vulnerabilities
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Drd. Valentin Mocanu, Universitatea Nationala de Arte ..George Enescu” Iasi

Relevanta relatiei personale a doctorandului cu tema de cercetare
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Poezia si poeticitatea au facut parte din viata mea In mod inconstient incd din perioadele de
autocunoastere. Acest proces de cautare nu a incetat niciodata, iar acest fapt s-a rasfrant si asupra
artei mele si procesului de formare in calitate de student in cadrul studiilor de actorie. Atat eu, cat si
profesorii, cunoscutii, au constatat o apropiere dintre mine si poezie, astfel am decis Impreuna cu
profesorul coordonator sa incep o cercetare doctorala bazata pe relatia directa si indirecta a actorului
cu poezia, pe impactul pe care poezia il are asupra procesului creativ actoricesc si, nu in ultimul
rand, pe impactul poeziei asupra actorului dincolo de scend. O astfel de tema mai putin explorata
este atat de necesara contemporaneitatii, care pare ca a devenit inconstientd de poeticitatea ei. Am o
relatie stransa cu poezia, atat din punct de vedere teatral, cat si literar, iar aceasta a devenit mai
constientd in ultimul timp, mai vie, mai activa, responsabilizat fiind prin cercetare. Tema abordata a
prilejuit, in plan uman si profesional, contactul direct cu poezia, m-a incurajat s ma analizez mai
mult, si analizez munca personala si a artistilor din breasld prin intermediul poeticitatii. In urma
descoperirilor care vor urma si a Incercdrii noastre de esentializare a unor caracteristici si
mecanisme care tin de poeticitatea interpretarii, sper sd nu Imi pierd acest instinct prin
constientizarea lui, sper ca la finalul celor patru ani de cercetare doctorala sa nu devin expert
teoretician ntr-o anumita ramura teatrala si sa pierd tocmai acel mijloc de expresie natural, nativ,
care cred ca mi defineste arta.

Cuvinte cheie: poezie, poeticitate, cercetare doctorala

The relevance of the doctoral student’s personal relationship with the research topic

Poetry and poeticity have been part of my life unconsciously since the periods of self-
discovery. This ongoing search has never ceased, and it has reflected on my art and on my
formation as a student in the acting field. Both I and my teachers, acquaintances, have noticed a
closeness between me and poetry, so | decided, together with the supervising professor, to begin a
doctoral research based on the direct and indirect relationship of the actor with poetry, on the
impact that poetry has on the creative acting process and, not least, on the impact of poetry on the
actor off stage. Such a less-explored topic is so necessary for contemporaneity, which seems to have
become unconscious of its own poeticity. | have a close relationship with poetry, both from
theatrical and literary perspectives, and this has become more conscious lately—more vivid, more
active—shaped by research. The topic addressed has, on a human and professional level, provided
direct contact with poetry, encouraging me to analyze myself more, to examine my own work and
the work of artists in the field through its poeticity. In light of the discoveries to come and our
attempt to essentialize certain characteristics and mechanisms that pertain to the poeticity of
interpretation, I hope not to lose this instinct by becoming aware of it; | hope that at the end of the
four years of doctoral research | will not become a theoretical expert in a particular branch of
theatre and lose precisely that natural, native means of expression which I believe defines my art.
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three. |1 want to create in an unconventional way and | aim to explore a multitude of possibilities
within the performing arts. | am in a period of discovering the poetic language, and I grant myself
all the time and freedom I need in this process. mocanuvalentin@yahoo.com

Drd. Andreea Nechita, Universitatea Nationala de Arte ..George Enescu” Iasi

Strategii de consolidare a relatiei personajelor in piesele lui Matei Visniec si evolutia
personajului feminin in dramaturgia sa

Dramaturgia lui Matei Visniec se distinge prin particularitatile pe care aceasta le abordeaza.
In textele sale, autorul roman de expresie franceza, evidentiaza influente ale absurdului, elemente de
criticd subtila a societatii contemporane, dar si un accent constant al jocului de idei. Personajul
feminin in dramaturgia lui Matei Visniec are o evolutie subtild si totusi, in raport cu textele de
nceput, se pot observa modificari substantiale evolutive pe masura ce autorul a trecut in noi etape
de gandire dramaturgica. In primele sale texte, personajul feminin este inviluit de o simbolistic
arhetipald. Schitele de personaje corespund unor categorii destul de generale umane, mai apoi
personajele feminine capdta voci clare, bagaje emotionale puternice, consistente, lucide. Pentru
orice actritd, personajele lui Visniec ofera teren fertil intru explorare scenica, avand adesea un
potential scenic major, prin densitatea ideilor pe care le vehiculeazd si prin contrastul dintre
fragilitate si forta. Matei Visniec oferd un spatiu aparte figurilor sale feminine, acestea fiind
identitati puternice, lucide si care dau dovadd de o rezistentd aparte. Consolidarea relatiilor in
piesele sale se face adesea prin gesturi fine, prin reflectie si printr-o prezentd care sustine lumea,
chiar si atunci cand aceasta pare ci se destrami. In contratimp o serie de piese propun formule de
relationare brutale sau, de-a dreptul, aride. Putem presupune ca, pentru orice actriti, aceste
personaje pot deveni laboratoare de explorare a nuantelor, a fortei interioare sau pot oferi lectii de
viatd, uneori dureroase, alteori reflexive. Aceste personaje devin spatii unde emotia nu vine din
reactie, ci din gand. Din acest motiv, consideram ca feminitatea din teatrul lui Matei Visniec devine
o posibild oglinda a feminitatii reale — nu perfectd sau idealizata, ci autenticd, fragila si curajoasa.

Cuvinte cheie: cercetare doctorala, Visniec, personaj feminin

Strategies for Consolidating Character Relationships in Matei Visniec’s Plays and the
Evolution of the Female Character in His Dramaturgy

Matei Visniec’s dramaturgy stands out through the distinctive features it explores. In his
plays, the Romanian-born, French-writing author highlights influences of the absurd, elements of
subtle critique of contemporary society, and a constant emphasis on the play of ideas. The female
character in Matei Visniec’s dramaturgy undergoes a subtle yet significant evolution; compared to
his early texts, one can observe substantial developmental changes as the author moves through new
stages of dramaturgical thought. In his initial works, the female figure is enveloped in archetypal
symbolism. The character sketches correspond to rather general human categories; later, however,
the female characters gain clear voices and carry strong, consistent, and lucid emotional depth. For
any actress, Visniec’s characters offer fertile ground for stage exploration, often possessing great
scenic potential through the density of the ideas they express and the contrast between fragility and
strength. Matei Visniec grants a special space to his female figures — strong, lucid identities that
display a unique resilience. The consolidation of relationships in his plays often occurs through
subtle gestures, through reflection, and through a presence that sustains the world even when it
seems to fall apart. In counterpoint, a number of plays propose forms of relationship that are raw or
even arid. We may assume that, for any actress, these characters can become laboratories for
exploring nuance and inner strength, or they may offer life lessons — sometimes painful,
sometimes deeply reflective. These characters become spaces where emotion arises not from
reaction, but from thought. For this reason, we may conclude that femininity in Matei Visniec’s
theatre becomes a possible mirror of real femininity — not perfect or idealized, but authentic,
fragile, and courageous.

Keywords: doctoral research, Visniec, female character
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Drd. Maria Nita, Univesitatea Nationala de Arte .,George Enescu” Iasi

Amenintari si oportunitati ale procesului doctoral

Faptul cd sunt actritd a Teatrului Dramatic ,,Fani Tardini” creeaza o legatura profunda intre
subiectul cercetdrii mele doctorale si propriul parcurs profesional. Relatia dintre actorie si
directoratul artistic are puternice reverberatii in peisajul teatral contemporan. Am ales sd folosesc
analiza SWOT pentru a identifica, cu claritate, vulnerabilitatile si directiile de dezvoltare din acest
demers. Chiar dacd la inceputul cercetarii am avut dubii privind relevanta temei, iar aceasta
nesigurantd a generat o anumitd rezerva in a-mi asuma complet directia studiului, cu timpul, tocmai
aceste indoieli m-au determinat sa clarific mult mai atent directia cercetarii, transformand
incertitudinea ntr-un instrument de aprofundare si structurare. Dificultatea de a cere ajutor
coordonatorului, din teama de a nu parea nepregatitd sau insuficient de clara in etapizarea analizei,
mM-a ajutat sa comunic mai eficient, iar ajutorul coordonatorului a devenit o resursa reald in evolutia
mea metodologica si analiticd. Am simtit deseori nevoia de a depasi aceste blocaje si asta m-a
condus catre o eficientizare a timpului 1n etapele de lucru, construindu-mi un ritm mai coerent i
mai adaptat cerintelor doctoratului. In acelasi timp, provocirile metodologice au oferit contextul
ideal pentru dezvoltarea rigorii si disciplinei academice, aspecte esentiale in aprofundarea temei.
Intarzierile in ritmul de lucru au generat o presiune constanti, obligaindu-ma sa regandesc modul in
care imi organizez procesul. Astfel, incertitudinile de parcurs au devenit motorul unei cercetari mai
riguroase. Relevanta comunicarii mele constd in modul in care am incercat si Incerc sa transform
dificultatile procesului doctoral in instrumentar de lucru doctoral.

Cuvinte cheie: amenintari, oportunitati, studii de doctorat

Threats and Opportunities of the Doctoral Process

The fact that | am an actress at the “Fani Tardini” Dramatic Theatre creates a deep connection
between the subject of my doctoral research and my own professional path. The relationship
between acting and artistic direction has strong reverberations in the contemporary theatrical
landscape. | chose to use SWOT analysis to clearly identify the vulnerabilities and development
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directions within this endeavor. Although at the beginning of my research | had doubts about the
relevance of the topic and this uncertainty generated a certain hesitation in fully committing to the
study’s direction over time, these very doubts pushed me to clarify the research path more carefully,
transforming uncertainty into a tool for deepening and structuring my approach. The difficulty of
asking my supervisor for help, out of fear that I might seem unprepared or insufficiently clear in the
stages of my analysis, ultimately helped me communicate more effectively, and my supervisor’s
guidance became a real resource in my methodological and analytical development. | often felt the
need to overcome these blockages, which led me to improve my time management throughout the
working stages, building a more coherent rhythm adapted to the demands of the doctoral program.
At the same time, the methodological challenges offered the ideal context for developing academic
rigor and discipline essential aspects in deepening the topic. Delays in my workflow created
constant pressure, forcing me to rethink the way | organize my process. Thus, the uncertainties
along the way became the driving force of a more rigorous research practice. The relevance of my
reflection lies in the way | have tried and continue to try to transform the difficulties of the doctoral
process into practical tools for scholarly work.
Keywords: threats, opportunities, doctoral studies

Maria Nita este actritd angajata a Teatrului Dramatic ,,Fani Tardini” si doctoranda la Universitatea
Nationala de Arte ,,George Enescu” din lasi. Formarea sa profesionala incepe la UNATC ,I.L.
Caragiale”, Sectia Arta Actorului (2018-2021), fiind continuata prin studiile de master la Facultatea
de Arte ,,Dunarea de Jos”. Printre spectacolele importante in care a jucat se numara Lucietta Tn
,,Badaranii” (regia Cristian Gheorghe), Veta in ,,O noapte furtunoasa” (regia Radu Horghidan),
Simona in ,,BUJOR” (regia Leta Popescu), Reagen in ,,Fantoma’’(regia Ana Maria Tirlea si Tudor
Licu), Caterina Cavalieri in ,,Amadeus” (regia Catalin Vasiliu), Luiza in ,,Rapirea” (Eugen Fat),
alaturi de participarea in productii precum ,,Paharelul cu nectar” si ,,Andrei”, la Teatrul pentru Copii
si Tineret ,,Gulliver”. In zona dramaturgiei clasice si contemporane, a interpretat personaje precum
Gertrude si Desdemona in ,,Othello”, Winnie in ,,Transport de femei” si Wanda in ,,Gaitele”.
Activitatea ei este completata de colaborarea cu Fundatia Culturala Phoenix, proiecte independente,
momente muzicale si spectacole adresate publicului tandr. Perfectionarea continud a fost sustinutd
prin ateliere coordonate de profesionisti precum Adrian Titieni, Miklos Bécs si Dragos Alexandru
Musoiu. mariaaanital @gmail.com

Maria Nita is an actress at the “Fani Tardini” Dramatic Theatre and a PhD candidate at the
“George Enescu” National University of Arts in lasi. Her professional training began at UNATC
“l.L. Caragiale,” Acting Department (2018-2021), and continued with a master’s degree at the
“Dunidrea de Jos” Faculty of Arts. Among the important productions she has performed in are
Lucietta in The Boors (directed by Cristian Gheorghe), Veta in A Stormy Night (directed by Radu
Horghidan), Simona in BUJOR (directed by Leta Popescu), Reagen in The Ghost (directed by Ana
Maria Tirlea and Tudor Licu), Caterina Cavalieri in Amadeus (directed by Catdlin Vasiliu), and
Luiza in The Abduction (directed by Eugen Fat). She has also participated in productions such as
The Little Glass of Nectar and Andrei at the “Gulliver” Children’s and Youth Theatre. In both
classical and contemporary drama, she has portrayed characters such as Gertrude and Desdemona in
Othello, Winnie in Women Transport, and Wanda in The Wasps ’Nest. Her activity is further
enriched by collaborations with the Phoenix Cultural Foundation, independent projects, musical
moments, and performances dedicated to young audiences. Her continuous professional
development has been supported through workshops led by professionals such as Adrian Titieni,
Miklos Bacs, and Dragos Alexandru Musoiu. mariaaanital @gmail.com
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Coordonatorul de doctorat: intre obligativitati didactice si solicitiri doctorale

Tema propusa de lucrarea de fata poate parea, la prima vedere, a apartine ariei de interes nu
atat a doctorandului, cat mai ales a coordonatorului de doctorat, insd realitatea parcursului
procesului de coordonare dovedeste impactul profund pe care problemele cu care se confrunta cel
de-al doilea il exercitd asupra celui dintdi. Dificultatile multiple, de ordin practic (legislativ si
didactic) sau personale, inerente si greu de ignorat, pe care le experimenteaza coordonatorul de
doctorat, determind modificari evidente, adesea neconstructive/ distructive, 1n relatia dintre cei doi
parteneri de studii doctorale. Materialul sumar descoperit pand in prezent in acest sens, extras in
special din lecturi legislative, marturii ale unor coordonatori, ale altor doctoranzi , ca si experienta
personald in acest sens, va determina constituirea lucrarii de fatd doar intr-un punct de plecare
pentru o dezbatere viitoare mai ampld, care sd adune si alte opinii avizate, asupra unei teme
consideratd de importantd majord in acest context. O serie de aspecte precum lipsa unui program
definit de intalniri doctorale, datoratd cu precadere activitatii didactice solicitante (normarii
excesive) a coordonatorului, suprapusd ocazional si pe indatoririle doctorandului, in speta
spectacolele la care doctorandul are obligatia sa participe, materiale specifice insuficiente la nivel
local, national sau international, eventuale divergente de opinii intre cei doi parteneri si solutionarea
acestora, vor constitui fundamentul structurii lucrdrii prezente. Se va incerca in final sugerarea unor
posibile solutii pentru ameliorarea, daca nu rezolvarea, problemelor mentionate anterior, fard a se
interventiei in reglementarile legislative in aceasta directie, cat si impedimentelor de ordin personal
ce tin de compatibilitatea profesionald si emotionala dintre coordonator si doctorandul sau.

Cuvinte cheie: conducitor de doctorat, cercetare doctorala, solicitari doctorale

The phd supervisor between pedagogical responsibilities and the candidate’s doctoral
needs

The topic of the present paper may apparently seem the concern of the PhD supervisor rather
than that of the candidate, but the doctoral process reveals the great impact the problems the first
faces on the latter’s writing progress. The various practical issues (legislative or pedagogical) or
personal, that are inherent and hard to ignore, the PhD supervisor goes through frequently damage
the realtionship between the two doctoral research partners. The scarce documentation | have found
on the above topic so far derives mainly from related legislation, testimonials of a number of PhD
supervisors and doctoral students as well as from my own experience in this sense, and represents a
starting point for future debate that will hopefully gather more professional opinions on a topic of
major interest in the present context. The structure of the paper will be based on a number of
aspects such as the absence of regular doctoral meetings, largely due to the supervisor’s
considerable pedagogical activity, a problem that is occasionally amplified by the candidate’s
duties, namely his performance schedule, the insufficient specific documentation on a local,
national and international level, potential disagreements on certain matters between the two doctoral
research partners and the how they are solved. The last part of the paper will focus on possible
solutions for improving, if not solving the above issues, that will not grant their practical
implementation yet, considering the presence of external factors such as legislative regulations or
the potential lack of professional and emotional communication between the supervisor and his
doctoral student.

Keywords: phd supervisor, doctoral research, doctoral needs

Ileana Ocneanu este actor manuitor de papusi si marionete, angajat al Teatrului pentru Copii si
Tineret ,,Luceafarul” din Iasi, cu o experientd de 20 de ani in arta teatrului de animatie si arta
dramaticd. Am urmat cursurile Facultatii de Teatru din cadrul Academiei de Artad ,,G.Enescu” din
lasi in perioada 2001-2005. Ca actor, am interpretat roluri variate atdt in domeniul animatiei:
Mariuta din adaptarea dupd Craiasa zapezii de H.C. Andersen a actorului si regizorului Viorel
Varlan, Céinele Gerda din Muzicantii din Bremen, adaptare dupa povestea omonima a Fratilor
Grimm de lon Ciubotaru sau Cdantareata Gina din Biletul la concert a regizorului Constantin



Brehnescu, cat si in cel al artei dramatice: Maria Antonovna din Revizorul de N.Gogol in regia lui
lon Méanzatu, Lady Montague din Romeo si Julieta de W. Shakespeare, o adaptare modernad a
regizorului lon Ciubotaru sau Ursitoarea Mov din Frumoasa din pddurea adormita a Fratilor
Grimm a aceluiasi lon Ciubotaru, adaptarea textului apartinandu-i Ramonei lacobute. Ca parte din
distributiile unor spectacole de animatie, am participat la diferite festivaluri de teatru din tara:
Bucuresti, Cluj, Galati, si din strdinatate: China, Danemarca, Franta, Italia, Portugalia, Spania. Intre
1989-1993 am urmat cursurile Facultatii de Litere, sectia Engleza-Franceza din cadrul Universitatii
,ALLCuza” din Iasi, activind ulterior timp de 7 ani ca profesor de engleza in diferite scoli. Intre
1997-1998 am urmat un masterat in domeniul Studiilor americane in cadrul facultatii amintite mai
sus. Pasiunea pentru teatru a fost dublata de cea pentru muzica, respectiv canto, alaturi de cea
pentru dansul contemporan, avand participari la workshopuri ale unor cunoscuti coregrafi romani:
Attila Bordas, Andrea Gavriliu, Stefan Lupu. ileanaltr@gmail.com

lleana Ocneanu works as a puppeteer within the ‘Luceafarul’ Theatre for Children and Young
People of lasi, with a 20 year experience as both puppeteer and actor. Between 2001-2005 |
attended the Faculty of Theatre, the Animation Theatre Department within the "G. Enescu’
Academy of Fine Arts. As a puppeteer, | played various parts such as Mariuta in director Viorel
Varlan’s adaptation of H.C. Andersen’s The Snow Queen, Gerda the Dog in director lon
Ciubotaru’s adapation of the Brothers Grimm’s The Musicians of Bremen or The Singer in director
Constantin Brehnescu’s A Ticket to a Concert. As an actor | played Maria Antonovna in N.Gogol’s
The Inspector by director lon Manzatu, Lady Montague in W. Shakespeare’s Romeo si Julieta, a
modern adapation of the play by director lon Ciubotaru, or The Violet Witch in the Brothers
Grimm’s Sleeping Beauty by the same director, after a text by Ramona Iacobute. As a puppeteer, I
took part in Romanian festivals: Bucharest, Cluj, Galati as well as in international festivals: China,
Denmark, France, Italy, Portugal, Spain.

Between 1989-1993 | attended the Faculty of Letters, the English-French Department within
the "ALI.Cuza’ Universty of lasi. For 7 years, I worked as an English teacher in various high
schools. Between 1997-1998 | attended a Master’s Degree in American Studies within the above
faculty. My passion for acting was doubled by my love for music, for singing in particular, as well
as for contemporary dance, which led me into taking part in the workshops of a number of famous
Romanian choreographers such as Attila Bordas, Andrea Gavriliu, Stefan Lupu.
ileanaltr@gmail.com

Drd. Andreea Rotaru, Universitatea Nationala de Arte ..George Enescu” Iasi

Studiul doctoral, intre libertate individuala si libertate colectiva ...

Tn vremurile prezente, actualitatea lumii academice a evoluat considerabil, comparativ cu
secolul trecut. Asteptarile, solicitarile, conditiile, chiar exigentele s-au transformat, mijloacele de
cunoastere si de comunicare se afla intr-un continuu proces de diversificare n timp ce
aplicabilitatea stiintei se multiplica de la un an la altul. Orice Scoald Doctorala afiliatd unei
universitdti de arte sau din orice alt domeniu de activitate, posedd standarde academice si
universitare menite a asigura calitatea cercetarii doctorale. Acest fapt genereaza numeroase
interogatii cu privire la maniera prin care studiile de tip doctoral pot fi extinse sau reorganizate in
beneficiul doctorandului dar fara a afecta rigurozitatea academica. Cultura, indeosebi, Teatrul se
hraneste, creste si se dezvolta prin intermediul Tntélnirilor si al relatiilor. Daca arta scenica nu poate
exista fard relatia dintre scend si sala atunci nici mediul universitar teatral, implicit cel doctoral, nu
se poate bucura de reusite academice atata timp cat cumulul relational dintre doctoranzi si institutie
este unul deficitar. Odata cu aparitia disfunctionalitatii apare si riscul de a aluneca intr-un soi de
blocaj si neputinta. Cum se raporteaza doctorandul la notiunea de relatie? Care este importanta
libertatii individuale si cea a libertitii colective? In ce miasurd intalnirile culturale, de orice fel,
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(mai) pot stimula doctorandul? Cat de valoroase pot fi investitiile de ordin moral pe care le poate
face doctorandul fata de universitate, fatd de culturd si cum poate investi institutia in sustinerea
doctorandului? Cat de insemnate pot fi evenimentele cultural-universitare pentru doctorand si cum
pot influenta acestea perceptiile lui asupra relatiei cu viata insasi, cu tema de cercetare, cu
profesorul coordonator si comisia de indrumare? Asadar, prin aceastd prezentare ne dorim si
analizam 1intrebarile enumerate mai sus, sd investigdm beneficiile implicarii cercetatorului in viata
universitara si felul in care participarea activa poate preveni situatiile de renuntare si abandon.
Cuvinte cheie: comunicare, relatie, intalniri, implicare, participare

Doctoral study, between individual freedom and collective freedom ...

In the present times, the current state of the academic world has evolved considerably,
compared to the last century. Expectations, requests, conditions, even demands have transformed,
the means of knowledge and communication are in a continuous process of diversification while the
applicability of science multiplies from one year to the next. Any Doctoral School affiliated with a
university of arts or in any other field of activity possesses academic and university standards aimed
at ensuring the quality of doctoral research. This raises many questions about how doctoral studies
can be expanded or reorganized for the benefit of the doctoral student without compromising
academic rigor. Culture, especially Theater, is nourished, grows, and develops through encounters
and relationships. If performing arts cannot exist without the relationship between stage and
auditorium, then neither can the academic theatrical environment, including the doctoral one, enjoy
academic success as long as the relational accumulation between doctoral students and the
institution is deficient. With the emergence of dysfunction, there is also the risk of slipping into a
kind of blockage and helplessness. How does the doctoral student relate to the notion of
relationship? What is the importance of individual freedom and collective freedom? To what extent
can cultural encounters, of any kind, (still) stimulate the doctoral student? How valuable can the
moral investments that the doctoral student can make towards the university be and how can the
institution invest in supporting doctoral students? How significant can cultural-university events be
for the doctoral student and how can they influence the doctoral student's perceptions of the
relationship with life itself, with the research topic, with the coordinating professor and the
guidance committee? Therefore, through this presentation we want to analyze the questions listed
above, to investigate the benefits of researcher involvement in university life and how active
participation can prevent situations of giving up and abandonment.

Keywords: communication, relationship, meetings, involvement, participation

Andreea Rotaru este doctoranda a Universitatii Nationale de Arte ,,George Enescu” Iasi, cu o teza
ce are ca titlu Strategii de promovare a spectacolului de teatru in perioada interbelica. Studiu de
caz: Teatrul National , Vasile Alecsandri” lasi. Este absolventd a cursurilor de Teatrologie a
Facultitii de Teatru precum si a celor de master in Management si antreprenoriat artistic. in paralel
cu activitatea academica publica articole, interviuri si cronici in presa culturald ieseana. In perioada
februarie-mai 2025 s-a aflat intr-o mobilitate Erasmus desfasuratd in Franta, mai exact la
Universitatea Rennes 2, acolo unde a avut oportunitatea de a observa si de a investiga specificitatile
culturale franceze, de a cunoaste infrastructura universitara si culturald locala. Totodata, a fost
invitata sa participe, atat anul trecut cat si cel prezent, la unul din cele mai importante festivaluri de
teatru din Europa, Festivalul International de Teatru Sibiu, acolo unde a lucrat in echipa editoriald a
revistei ,,Aplauze”. andreea.rtr@gmail.com

Andreea Rotaru is a PhD student at the National University of Arts "George Enescu" lasi, with a
thesis entitled Strategies for promoting theater performances in the interwar period. Case study:
"Vasile Alecsandri" National Theater lagi. She is a graduate of the Theater Studies courses at the
Faculty of Theater as well as the Master's degree in Management and Artistic Entrepreneurship. In
parallel with her academic activity, she publishes articles, interviews and reviews in the Iasi cultural
press. Between February and May 2025, she was on an Erasmus mobility in France, more precisely
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at the University Rennes 2, where she had the opportunity to observe and investigate French
cultural specificities, to get to know the university infrastructure and the local culture. At the same
time, she was invited to participate, both last year and this year, in one of the most important theater
festivals in Europe, the Sibiu International Theater Festival, where she worked in the editorial team
of the magazine ,,Aplauze". andreea.rtr@gmail.com

Drd. Chris Simion-Mercurian, Universitatea Nationala de Arte ..George Enescu” Iasi

Renuntarea la doctorat si sansa de a regasi 0 noua miza de continuare

M-am hotarat sa ma inscriu la doctorat in urma intdlnirii pe care am avut-0 cu profesorul
Alexa Visarion caruia i-am marturisit obsesia pe care o aveam fatd de un subiect pe care il
consideram nu doar o tema de cercetare, ci o schimbare de perspectiva, de atitudine pentru toti
artistii care practica teatrul independent. Intentia de a duce la bun sfarsit doctoratul nu era sa raman
in spatiul academic, ci sa analizez un mod de a fi si de a actiona care poate veni in reconstructia
miscarii independente si poate fi folositor celor care imbratiseaza teatrul independent. Experienta
oncologica care a aparut impredictibil si cu care m-am confruntat la nici un an de la admitere mi-a
schimbat prioritatile, a diluat pasiunea mea pentru subiect si a creat sciziuni in comunicarea dintre
mine si profesor. Inevitabil impactul experientei a fost nu doar in plan personal, ci si in plan
profesional si nu a durat o lund, doud, ci ani. Am incercat s ma folosesc de ceea ce se schimbase
profund in viziunea mea existentiala, dar mi-a fost imposibil sd@ abordez acea noua directie pentru ca
am Tntdmpinat un tip de rigiditate care nu mi-a permis sa ma abat de la punctul de pornire initial.
Am ajuns in faza in care nu mai aveam mizd, interes, determinare, mi-am pierdut arderea si
consideram cd renuntarea e cea mai inteleaptd decizie. Neidentificand motivatii suplimentare care
sd ma sprijine in continuarea demersului, hotararea de a abandona a venit organic. Am avut insa
sansa sa coincidd cu schimbarea coordonatorului si cu deschiderea si sprijinul noului profesor,
Octavian Jighirjiu, de a identifica un nou drum pe care sd-1 parcurgem cu sens, in asa fel incat sa pot
sa-mi regasesc interesul si pasiunea si sa-mi duc la bun sférsit cercetarea.

Cuvinte cheie: abandon, studii doctorale, noi motivatii

Giving up my phd and the opportunity to find a new reason to continue

| decided to apply for doctoral studies as a consequence of my meeting with Professor Alexa
Visarion, whom I confessed the obsession I had for a certain research subject. Yet, I didn’t only
consider it a theme for research, but a change of perspective, of attitude for all artists in the
independent theatre sector. The intention to complete my Phd thesis was not caused by a wish to
continue working within the academic environment, but rather by a personal endeavour to analyse
the ways in which the independent theatre movement could be rebuilt and supported. | wanted to
examine which specific ways of being and acting can help reconstruct the independent movement
and help the people who embrace independent theatre. The unpredictable oncological experience
that | went through less than a year after the Phd admission changed my priorities, diminished my
enthusiasm for the subject, and created communication fractures between me and the professor. The
experience inevitably impacted me both on a personal, and professional level. Not just for a few
months, but for a period of years. | tried to use what had profoundly changed in my existential view,
but that was impossible. | could not explore that new direction, as | faced a rigidity that stopped me
from changing the initial starting point. | reached a point where | had no purpose, no interest, | had
lost my drive and passion, so | considered giving up was the best option. Having no other
motivation to continue, the decision to abandon the thesis came naturally. Yet, | had the luck of this
decision concinding with the change of my thesis coordinator. With the support and open-
mindedness of the new professor, Octavian Jighirjiu, I managed to find a new approach, that would
allow me to regain my interest and passion, and to complete my research.

Keywords: dropout, doctoral studies, new resons
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Chris Simion - Mercurian este absolventa a Universitatii Nationale de Arta Teatrala si
Cinematografica “I.L.Caragiale” Bucuresti. In 2000 a absolvit sectia Teatrologie si in 2005 sectia
regia teatru. Este un regizor apreciat si totodata o scriitoare foarte iubitd de public. A regizat peste
40 de spectacole, a lucrat atat cu actori cunoscuti, cat si cu actori tineri, la inceput de drum. A
publicat 11 carti. Impreuna cu scriitorul francez Pascal Bruckner - care este si Presedintele onorific
al proiectului - a dat nastere in 1999 Fundatiei Calea Grivitei. In 2008 a infiintat Festivalul de
Teatru independent Undercloud, ajuns la cea de a XVIII a editie si devenit unul dintre cele mai
relevante evenimente culturale din Romania. Tn 2016 Chris a inceput demersul Grivita 53 — primul
teatru construit impreund. Ultima initiativa in acest sens a fost iIn 1946. Oameni din Bucuresti dar si
din alte orase au sprijinit acest vis si au donat bani si au cumpdrat cdramida ctitor pentru
transformarea Iui Tn realitate. Grivita 53 este primul teatru construit de la zero de comunitate. In
2025 constructia a fost finalizatd, iar In Decembrie va avea loc inaugurarea teatrului.
chris@grivitas3.ro

Chris Simion — Mercurian graduated the “I.L. Caragiale” National University of Theater Art and
Cinematography in Bucharest, with a degree in theater science in 2000 and a second degree in
artistic direction in 2005. She is one of the most appreciated Romanian artistic directors & writers.
She directed more than 40 performances. She worked with famous names among the Romanian
theater artists, as well as with young actors. She published 11 books. For over 25 years, she has
been running Calea Grivitei Foundation, a private innovative project that was launched at the
initiative of French writer Pascal Bruckner, who later became the company’s Honorary President. In
2006 Chris launched the Undercloud Independent Theater Festival. The festival became one of the
most important cultural event in Romania, now at its 18" edition. In 2016 Chris started a historical
project G53 - The first private theatre build in Romania from scratch after 79 years. The last one
was built in 1946. The people of Bucharest — and not only — supported her dream and bought bricks
of a reference project in contemporary Romania. Grivita 53 is the first theatre build together with
the community. In 2025 the building is finished and in December will the theatre opening and the
first premiere. chris@grivita53.ro

Drd. Ioana Soreanu, Universitatea Nationala de Arte ,,George Enescu” Iasi

Despre temeri si asumare in parcursul doctoral. Bucuria si sensul cercetarii

Pe parcursul catorva luni, am participat, anul acesta, la proiectul ICMA ,,How I Ph Did I”. A
fost o experientd interesanta si edificatoare, in acelasi timp. Discutiile cu speakerii invitati mi-au
demonstrat ca propriile temeri sunt experimentate si de alti studenti la doctorat. Chestionarea
acestor temeri are un efect pozitiv. Nelinistea privind riscul depasirii deadline-urilor, perioadele in
care alte angajamente ocupa mult timp, in detrimentul cercetarii, teama de a dezamagi, sunt motive
de anxietate. Aceste elemente, provocatoare de stres si care pot duce, in situatii extreme, la
abandon, pot fi depasite. Principalul antidot este atasamentul fatd de tema, de unde decurg
satisfactiile documentdrii si gasirii unor informatii relevante pentru lucrare, plicerea redactarii,
bucuria de a impartdsi aceste noutdti. Relatia cu profesorul coordonator este determinantd pentru un
parcurs fard devieri majore al cercetdrii doctorale. Responsabilitatea profesorului coordonator este
foarte mare, pentru cd trebuie sd inteleagd ritmul de lucru si capacitatea fiecarui doctorand.
Presiunea poate functiona, in unele cazuri; in altele, poate fi distrugatoare. Pe de alta parte,
doctorandul trebuie sa inteleaga ca lucrarea ii apartine, este un angajament al sau. Increderea nu
poate, In niciun caz, sa lipseasca in cadrul acestui demers academic, intre profesorul coordonator si
doctorand. Exista si alti factori care pot influenta pozitiv parcursul doctoral, contracarand eventuale
tentative de renuntare. De exemplu, mentinerea legaturii cu Scoala Doctorald, participarea la
proiecte, la conferinte, creeaza sentimentul placut de apartenenta. Este dificil sd renunti la un mediu
care stimuleaza intelectual si profesional si care devine familiar. Fiecare aspect este necesar sa fie



discutat, fiecare experientd este relevantd pentru a stopa abandonul in Scolile Doctorale de Teatru.
Pentru un rezultat bun, subiectul trebuie abordat cu onestitate si deschidere. Asumarea acestor
temeri este necesard pentru anihilarea lor.

Cuvinte cheie: bucuria cercetarii, temeri, studii doctorale

On Fears and Ownership in the Doctoral Journey: The Joy and Meaning of Research

Over the course of several months this year, I took part in the ICMA project “How I Ph Did
L.” It proved to be both an interesting and enlightening experience. Discussions with the invited
speakers showed me that my own fears are shared by many other PhD students. Reflecting on these
fears has a positive effect. Anxiety often arises from the fear of missing deadlines, from periods
when other commitments consume too much time at the expense of research, or from the concern of
disappointing others. These stress-inducing factors — which, in extreme cases, may even lead to
abandonment — can be overcome. The main antidote lies in genuine attachment to the research
topic, which generates the satisfaction of discovering relevant information, the pleasure of writing,
and the joy of sharing new findings. The relationship with the PhD supervisor is essential for
maintaining a steady and coherent research trajectory. The supervisor bears great responsibility, as
they must understand each doctoral student’s working rhythm and individual capacity. Pressure can
sometimes be constructive; in other cases, it can be destructive. At the same time, the doctoral
student must understand that the thesis belongs to them, it is their personal commitment. Trust
between the supervisor and the doctoral candidate is an indispensable element of this academic
process. There are also other factors that can positively influence the doctoral journey and help
counteract possible withdrawal. For instance, staying connected with the Doctoral School, taking
part in projects and conferences, fosters a pleasant sense of belonging. It is difficult to give up an
environment that stimulates both intellectual and professional growth and that gradually becomes
familiar. Each of these aspects deserves to be discussed, and every experience is relevant in
preventing dropout within doctoral theatre programs. For meaningful results, the topic must be
approached with honesty and openness. The acknowledgment of these fears is necessary for their
annihilation.

Keywords: joy of research, fears, doctoral studies

loana Soreanu este jurnalist la Radio Romania lasi si doctoranda in anul al Ill-lea la Scoala
Doctorala de Teatru din cadrul Universitdtii Nationale de Arte ,,George Enescu” din lasi. Legétura
Ioanei Soreanu cu Universitatea Nationald de Arte ,,George Enescu” din lasi este foarte veche, ea
absolvind Facultatea de Teatru in anul 1997. A finceput imediat colaborarea cu radioul public
regional la redactiile Muzical si Cultural, continuand apoi, la inceputul anilor 2000, cu activitatea la
Stiri si cu emisiuni de dezbatere pe teme diverse, sociale, politice si culturale. Abordarea unor astfel
de subiecte impune cunostinte temeinice, astfel cd loana Soreanu a urmat cursurile Universitatii
Radio, organizate de SRR, modulul specific emisiunilor informative, iar intre 2008 si 2010,
cursurile Masteratului ,,Marketing Politic si Comunicare”, la Facultatea de Filosofie si Stiinte Social
Politice, din cadrul Universitatii ,,Al. I. Cuza” din lasi. ,,Pasiuni” si ,Imperativ’ sunt emisiuni de
autor realizate de loana Soreanu. Dezbaterea , Imperativ” figureaza de doisprezece ani in grila de
pograme de la Radio Iasi. Apropierea de domeniul cultural, artistic mai ales, a rdimas constanta si s-
a manifestat prin prezenta la evenimente si abordarea unor subiecte din aceasta sfera in reportaje,
interviuri, emisiuni. iantonica@yahoo.com

loana Soreanu is a journalist for Radio Romania lasi and a third year student at ,,George Enescu”
National University of Arts’ Doctoral School of Theatre. The connection Ioana Soreanu has with the
,George Enescu” National University of Arts is of long standing — she graduated from the Faculty
of Theatre in 1997, then she immediately began her collaboration with lasi’s regional station of the
Public Radio, in the Culture Department, as well as the Music Department. In the early 2000s, she
started working in the station’s News Room, while hosting debate programmes, focused on various
social, political and cultural issues. Tackling such themes requires specific, solid knowledge; thus,



loana Soreanu attended a training course — “Radio University” — organized by the Romanian
Broadcasting Society, more exactly, the module that focused on informative programmes.
Furthermore, in 2010, she graduated with a Master’s Degree in “Political Marketing and
Communication” from the Faculty of Philosophy and Political Sciences (“Alexandru Ioan Cuza”
University of Iasi). “Pasiuni” (Passions) and “Imperativ’ (Imperative) are radio programmes
produced by loana Soreanu, the latter having been part of the station’s programme roster for 12
years now. The affinity for the cultural domain — with a focus on its artistic side — has become a
constant in Ioana Soreanu’s life, a fact which translated into her attending numerous events, as well
as covering subjects pertaining to this field in her reportages, interviews and radio shows.
iantonica@yahoo.com

Drd. Simona Tarus, Universitatea Nationala de Arte ,,George Enescu” Iasi

Colectivul ca sursa de motivatie si responsabilizare

Deoarece ma aflu inca la inceputul cercetarii mele doctorale, aleg sa prezint in aceasta
comunicare un mod de lucru care, sper eu, imi va oferi pe parcurs atat o motivatie neintrerupta de a
finaliza procesul, cét si o forma de responsabilizare constanta. Tema aleasa pentru aceastd cercetare
este ,,Etica in procesul dramaturgic. Spre o constiintd morald a dramaturgiei romanesti”, subiect
care nu se poate rezuma la o singura opinie, implicand mai multe voci care pot crea, in final,
sentimentul unei viziuni colective. Desi cercetarea contine o componenta teoreticd complexa, ea se
bazeaza In mare masurd pe dialogul constant cu numerosi dramaturgi si numeroase dramaturge din
Romania, care pot oferi o perspectivda mult mai ampla asupra temei. Acest dialog va fi reprezentat
de schimburi de mail-uri, interviuri si diverse intalniri. Astfel, procesul devine unul colaborativ si
reduce semnificativ dimensiunea de izolare atat de des intAlniti in munca academica. In acelasi
timp, se va crea un sentiment puternic de responsabilitate fata de persoanele care aleg sa isi dedice
timp si energie pentru a-1 mentine.

Cuvinte cheie: colectiv, responsabilitate, cercetare doctorala

The collective as a source of motivation and responsability

As | find myself still at the beginning of my doctoral research, I choose to present in this
communication a working method that 1 hope will provide me, throughout the process, both an
uninterrupted motivation to complete it and a form of constant responsibility. The theme chosen for
this research is ”Ethics in the Dramaturgical Process: Toward a Moral Consciousness of Romanian
Dramaturgy,” a subject that cannot involve a single opinion, being rather formed by multiple voices
which may ultimately create the sense of a collective vision. Although the research contains a
complex theoretical component, it relies largely on a continuous dialogue with numerous Romanian
playwrights, who can offer a much broader perspective on the topic. This dialogue will take the
form of email exchanges, interviews, and various meetings. Thus, the process becomes a
collaborative one and significantly reduces the sense of isolation so often encountered in academic
work. At the same time, it fosters a strong feeling of responsibility toward the people who choose to
dedicate their time and energy to maintaining this dialogue.
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Simona Tarus este o creatoare de teatru emergentd, pasionata de spus povesti care deschid
conversatii pe teme urgente in societate. Tn prezent doctoranda in primul an la Facultatea de Teatru
a Universitatatii Nationale de Arte ,,George Enescu” lasi, a absolvit anterior Masterul de Scriere
Dramaticd de la Universitatea Nationald de Artd Teatrald si Cinematografica ,I.L. Caragiale”
Bucuresti si a urmat studii in regie de teatru. In ultima perioada, a explorat in munca sa teme
precum sandtatea mintalda, narative LGBTQ+, identitate, norme de gen si relatii disfunctionale.
simona.ionelia@yahoo.com



Simona Tarus is an emerging theatre maker, passionate about telling stories that spark
conversations on urgent social issues. Currently a first-year PhD candidate at the Theatre Faculty of
the George Enescu National University of Arts, she previously completed a Master’s degree in
Playwriting at the National University of Theatre and Film I.L. Caragiale, Bucharest, and studied
theatre directing. Lately, she has explored in her work themes such as mental health, LGBTQ+
narratives, identity, gender norms, and dysfunctional relationships. simona.ionelia@yahoo.com

Drd. Ileana Ursu, Universitatea ..LLucian Blaga” Sibiu

Ambitiile studentului de cursa lunga

Traseul meu initiatic in studiul academic al Artei actorului incepe in 2017 cu o Licenta la
UBB Cluj, apoi un Master la ULB Sibiu obtinut in 2022 (dupa stagiul Erasmus de la Sorbonne
Nouvelle 3 Paris unde mi s-a cristalizat posibilitatea extensiei bilingve), un al doilea Master in
Actorie la UNATC Bucuresti in 2024 si un doctorat inceput la Sibiu in acelasi an. Pana astdzi am 8
ani de studii teatrale si fiecare si-a demonstrat utilitatea, chiar daca tendinta in jurul meu era aceea
de abandon in favoarea profesarii efective a acestei meserii, in esentd, vocationale. Consider ca
toate materialele stiintifice scrise pand astdzi (lucrarea de licenta si cele doua disertatil) m-au
pregatit pentru saltul catre lucrarea de doctorat care, desi etapa in care ma aflu acum pare la ani
lumind de o forma posibil-intreaga, va capata consistentd cu fiecare lecturd in sens si fiecare pagina
redactatd, filndca mai presus de orice, ca si in cazul meseriei practice, este cu mult mai mult vorba
despre disciplina scrierii, decat despre vreo iluminare ideatica anume care sa conduca la dezvoltarea
unei teze nemaiauzite si nemaiintalnite. Nu stiu si nu pot vorbi decét in nume propriu. lar pentru
mine, mai presus de pasiunea pentru subiect (care existd), mai presus de orice eventuald si mult
dorita revelatie, a contat si conteazd constanta acestei munci de documentare, lectura sustinuta,
scrisul ca un exercitiu autoimpus. Citindu-i marturiile lui Murakami aflu ca putem privi scrisul ca o
cursd de alergare de andurantd si ca multe principii care sunt puse in pregdtirea unui sportiv
alergator pot fi translatate in parcursul academic al cercetatorului-doctorand.

Cuvinte cheie: teza de doctorat, munca de documentare, student de cursa lunga

The ambitions of a long-term student

My journey into the academic study of acting began in 2017 with a bachelor's degree at UBB
Cluj, followed by a Master's degree at ULBSibiu obtained in 2022 (after an Erasmus internship at
Sorbonne Nouvelle 3 Paris, where the possibility of bilingual extension crystallized for me), a
second Master's degree in Acting at UNATC Bucharest in 2024, and a PhD started in Sibiu in the
same year. Until today, | have eight years of theater studies and each one has proven its usefulness,
even though the tendency around me was that of abandonment in favor of actually practicing this
essentially vocational profession. | believe that all the scientific materials written to date (my
bachelor's thesis and two dissertations) have prepared me for the leap to my doctoral thesis, which,
although at this stage it seems at a very big distance away from a complete form, it will gain
consistency with each meaningful reading and each page written, because above all, as in the case
of the practical profession, it is much more about the discipline of writing than about any particular
ideological enlightenment that would lead to the development of an unprecedented and unheard-of
thesis. I only know and | can only speak for myself. And for me, above and beyond my passion for
the subject (which still exists, of course), above and beyond any possible and much-desired
revelation, what mattered and still matters is the consistency of this work of documentation,
sustained reading, writing as a self-imposed exercise. Reading Murakami's testimonies, | learn that
we can view writing as an endurance race and that many principles applied in the training of a
runner can be translated into the academic journey of a doctoral researcher.

Keywords: Phd thesis, documentation work, long-term student



lleana Ursu, actrita a Teatrului Maria Filotti Braila din anul 2024, cu roluri in spectacole precum:
Lacrimile amare ale Petrei von Kant (Marlene) r. Eugen Gyemant 2024, Sebastian (Leni Caler) r.
Matei Lucaci-Grunberg 2025, Pescarusul (Nina Zarecinaia) r. Alex Bogdan, Omul care aduce
ploaia (Lizzie Curry) r. Andrei Hutuleac 2025. Activitatea scenica este completata in Bucuresti de
spectacolele: SF regia si coregrafia Andrea Gavriliu la Teatrul Excelsior, Balerinele acvatice r.
Monica Stoica la Teatrul Metropolis si Corespondente r. Eugen Jebeleanu la T.Metropolis. Tn mai
2025 am obtinut o bursd din partea Ambasadei Frantei la Bucuresti prin care imi este sustinut
demersul de scriere a lucrarii de doctorat in cotutela cu Universitatea pariziana Sorbonne Nouvelle
3, prin legaturile academice pastrate in urma mobilitatii Erasmus din anul 2021. Tema aleasa pentru
lucrare, Directii inovative in spectacolul contemporan din Romania. Relatia realitate - fictiune in
teatrul lui Eugen Jebeleanu. Cercetare microistoriografica a spectacologiei contemporane de
autor, imi ofera spatiul dezvoltarii acestei lucrari stiintifice in asa fel incat sa cuprindd ambele spatii
culturale in care regizorul Eugen Jebeleanu exista si creeaza, spre o viziune mai ampla si mai
atotcuprinzitoare a operei sale si a identitatii sale creative in spatiul teatral romanesc si francez. Imi
propun sa alatur carierei de practician pe aceea de teoretician si, de ce nu, pe aceea de pedagog,
fiindca importanta predarii acestui mestesug vocational este poate cea mai dificild dar pretioasa
parte a ,,circuitului artei in natura”. ursu_ileana_raluca@yahoo.com

Ileana Ursu, actress at the Maria Filotti Braila Theater since 2024, with roles in plays such as: The
Bitter Tears of Petra von Kant (Marlene) dir. Eugen Gyemant 2024, Sebastian (Leni Caler) directed
by Matei Lucaci-Grunberg in 2025, The Seagull (Nina Zarecinaia) directed by Alex Bogdan, The
Rainmaker (Lizzie Curry) directed by Andrei Hutuleac in 2025. My stage work in Bucharest was
complemented by the following performances: SF, directed and choreographed by Andrea Gavriliu
at the Excelsior Theater, The Water Ballerinas, directed by Monica Stoica at the Metropolis
Theater, and Correspondences, directed by Eugen Jebeleanu at the Metropolis Theater. In May
2025, | obtained a scholarship from the French Embassy in Bucharest to support my doctoral thesis,
for writting it in cotutelle with the Sorbonne Nouvelle 3 University in Paris, through the academic
connections maintained following my Erasmus mobility in 2021. The theme chosen for the thesis,
Innovative directions in contemporary performance in Romania. the relationship between reality
and fiction in Eugen Jebeleanu's theatre. A micro-historiographical study of contemporary auteur
theater, it provides me with the space to develop this scientific work in such a way as to include
both cultural spaces in which the director Eugen Jebeleanu exists and creates, towards a broader and
more comprehensive vision of his work and of his creative identity in the Romanian and French
theatrical space. | intend to combine my career as a practitioner with that of a theorist and, why not,
that of a university teacher, because the importance of teaching this vocational craft is perhaps the
most difficult but precious part of the “circuit of art in nature.” ursu_ileana_raluca@yahoo.com
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